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TEACMER OF SINGING Purit or LAMPERTI THE 
ELper 
(Ten years in California.) 

“Being in full ession of my method of sing- 
wg, he has the ity to form great artists.”— 
Francesc LAMPERT! 

Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL “AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and Scl | Positions Secured 
MRS. BABCOCK 

Cask Hatt, New York 
Telephone 14 f ml 
MAX KNITEL-TREUMANN, 
\RITONE 
nice Culture \rt of Singing 
Studio, Carnegie Hall 
Mail addres bifth Ave New Rochelle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Ha 
New York 
M MARY IDELIA BURT, 
Or | | Sigl 
t 1 All t 
G 
4 , Brookly 
i 58 Lefferts | 
DUDLEY BUCK, Jr. 
OCAL INSTRUCTION 
fe New York City 
LEO TE KTONIUS, 
PIANISI INSTRUCTION 
| ( 1 Musicales 
66 W th St 
WAI TER ae NRY HALL, 

Organ ar naster of St. James Parish, 
New York; « induct r of the Bre voklyn Oratorio 
Society and the M gia. New York, & 

Park Avenue, New York City 
JOHN KING ROOSA, 
VIOLINIS! 
Certi ted Teacher of the Sevcik fethod 
Carr Hall, New York 


ADOLF GLOSE, 


CONCERT PIANIST‘ 
PIANO INSTRUCTION 
Address: 1415 K St., N. W., Washington, D. ¢ 
Everett House, New York 
ELIZABETH K. PATTERSON, 
SOPRANO 
Studi 14 West Eighty-fourth Street 
one: s82s5-J, River 
LORENCE AUSTIN, 
IOLINISTI 
CONCERT RECITAI INSTRUCTION 
“7 Rut j t t N York 
E. PRESSON MILLI 
VOICE CULTURE 
The Art of Singing 
Suite rorg Carnegie Hall, New York 
Telephone: 1350 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St... New York. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
East i St: New York City 
WILBUR A. LUYSTER, 
GUT INGING 
l ( { 
Specia rf N " 
cours \ I ti 
¢ 
A O Bway 
Miss RHODA G. McLERAN, 
PLANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J Mon- 
day, Thursday, Saturday afternoons at Studio, 
tros Carnegie Ha, New York 
BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 


Piano and Organ Lessons. 
To Vocalists—Style, Diction and Repertoire 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, 


851-852 Carnegie Hall, 


Mr. CHARLES LEE T 


PIANOFORTE 


Certificated Teacher 
Studio: Carnegie 


PAUL 


TENOR 
Oratorio, Concerts, Recitals 
INSTRUCTION 
"Phone, 2992 Chels sea 310 West 23d Street 
\LOIS- i i RNK. A, 
CONCERT Veo} ict AND INSTRUCTOR 
: SEVCIK bsp 
Graduate of Plo e ( F y under Prof. O 
Se ck. 
514 Lenox Ave., N. Y 


VOICE PLACEM 


Strictly 


GUSTAV L. 


CONCERT PIAN 


RACY, 
INSTRUCTION. 
of the Lescwetizxy Metnop. 
Hall, New York City 


ENT 
Ital 


Ist 


PIANO 


Address 


1 West to 


4th 


DUFAULT, 


HARRY WHEELER, 


ART 
lan 


BECKER, 


Tt 
Cl 


and 
and 


Street, 


GIORGIO SULLI, 


Mario 
Volk 


Building, 


Insurance 
lave n 


New 


JANET 


TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio: “The Emerson,” s00 West 
t2aist St., New York City 
Signor FILOTEO GRECO, 
Tue Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 374 ladison Square 
PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 
220 Central Park South, New York 
HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street 
J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, §5: Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION- 
ORGAN 
Residence Studio, 154 E. 46th St., New York 


Mr. SAMUEL 


Voice Culture, 
fect Tone, Perfect 
French and Italian 

No. 16 East 


EUGENIE 


THE CELEBRATED PRIMA DONNA 
Voice Culture All Its Branches 
The Evelyn, to: W 8th St., New York City 
Felephone: 2969 Kiversid 
Dre. HERMAN SCHORCHT, 
CONSERVATORY oF Musi¢ 
20 East Broadws 
Residence- Studi 261 troadway 
"Phone, 5730 Riverside 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
rs: W dt 


Pr ‘RE DE RICK E, 


TEACHER OF 


Ryan Building, Room 
No 


Styl 
Dict 


Samma 
E CULTURE 


BOWDEN MOYLE, 


¢ ar 


BRISTOL, 
SINGING 


itt 


Te 


rco’s 


eg H 
New Y 


BULLOCK WILLIAMS, 


i Artist 
n in ft 


Residence-Studio 


New Y 


PAPPENHEIM, 





zoth 


140 West gad 


E NRICO DUZENSI, 


Italian 
soloist 
Cryder, te 


Teaches Old 
Woehning, 
Mary 


The Chelsea, 


HERBERT 


SCHOOI 
864 C 
Caia Aarup 


STEINBRUCH “ SICAL 


Voice Culture, 


Harmony and Compositior 


Director ; 


206 Eighth Avenue, 





Piano, 


Met! 
in All 
acher, 
Good voices cultivated by co 

145 East Eighty-third 


Mrs. LAURA E., 
SCIENTIFIC 
West 


VO 


Ol 


arne 
(er 


Vv 


Hugo 


OPERA 


d Teacher 
Souls’ 


Washir 
ntt 
Street, 


MORRILL, 


ILTURE 


ICE Cl 


23d Stre 


WILBER GREENE, 


SINGI 
Hall 
Pi 


gic 
eene, 


IN 


iolin, | 


Steinbr 


New York. 


Mett 


acher 


act 


nser 


Opera. 


OF SINGING 


j 
od 


West 16th Street 


ACHER of 
IMPOSITION. 
New York 


Koom 826, 
(Saturdays) 


all, 


ik 


Per 


man, 


ic Singing, 


nglish, (rer 


rk City 


New Y« ork 


ot., 


TENOR 
of Paula 
Church, and 
wgton, D. C. 


New York. 


et, New York. 
NG 


anist 


} 


STITUTE, 


nble Playing, 


MME. 
VOICE C 
156 


LUISA CAPPIANI, 
ULTURE, SKILL OF 
West 8oth St. 


SINGING. 
New York. 


LILLIAN VERNON W ATT, 
SOPRANO, 

Hotel, 

M. ROEDER, 


PIANIST—INSTRUCTION 
Studio: 607 Hall. 
Residence 140th St. 


Clarendon 
ARL 


Carnegie 
423 E. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The 
udios, 27 W. 67th St. "Phone, 


LILLIAN MILLER, 


Teacher of Piano, Harmony 
Song Interpretation. Accompanying. 
W. 67th St. 'Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
\ 
Teacher 


Hall, 


Studio 


Sixty-seventh 
1123 Columbus. 


St. St 


and Composition. 
Studio: 27 


oice Specialist 
of the Art of Singing 
New York 


Carnegie 


MARY HISSEM DE MOSS, 


SOPRANO. 

106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


Mue. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fitth Ave., New York. 
ANNA M. SCHIRMER, 
\ Culture Cappia Met Musical 
hurcl ind concert pra Studio, 14 West 
s nty-first street Mondays and Thursdays 


Mae. HERVOR TORPADIE, 
VOCAL INSTRUCTION, 
807-808 Carnegie Hall. Tel 


phone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mc osher Burbank Lecture Recitals 


Address: roo East Seventy-third Street, New York. 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL. 
and Ensemble Playing. 


N. Y. 


Violin, 
Residence 


Piano, Theory 
and Studio 
535 Washington 


ARTHUR EDWARD § 


Ave., Brooklyn, 


TAHLSCHMIDT, 


VOICE SPECIALIS1 
17 East Fifty-ninth Street, New York 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St.. New York 
“T can cor paseey state that Mr Parson Price's 
knowledge of the vice, both ale and female, 
and his style of singing entitle him to a high 
rank among teachers MANUEL GARCIA 
VICTOR BIART, PIlANtIstT 


INSTRUCTION—LESCHETIZKY METHOD 
_ Anderson Musical Bureau, 5 We 38th St 
Wednesdays and Saturdays a reas 349-38th 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist “Litthe Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street 
"Phone, 31 tryant 


RIESBERG, 


F. VW 


INSTRUCTION-«PIANO, ORGAN, HAR: 
MONY. ACCOMPANIST. 
Residence-Studio: 054 Eighth Ave., corner 56th 

St.. New York. ‘Phone: 3555 Columbus 


MARTHA MINER RICHARDS, 
SOPRANO 


I ited umber of pupils accepted 
Studio: 4 Fourth Ave New York 
Phone, 39072 Mad Square 


Mr. AND Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 

Oratorio, Concerts, and Musicales. 

vice Production and Repertoire. 


Studio, 7o9 Carnegie Hall, New York. 
Telephone: 1350 Columbus 
FIDELLA DARIO, 
VOCAL INSTRUCTION, 


Prepares for Chu arch, Concert, peetenio and Opera 
»3 Carnegie Hal 


IRW IN EVEL E TH HASSELL, 
CONCERT PIANIST AND TEACHER 
IANO 





3405 Broadway, New York. 





uch N.Y 


Management Allied Arts Association, 26 Court z.. 
Brooklyn, N. Y 


New York City. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 





Residence: 172 West 79th St. 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York 





HARRIETTE BROWER, 


PIANIST, PIANO INSTRUCTION. 
Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. AnD Mrs. THEO. J. _TOEDT, | 
VOCAL INSTRUCTION. 
163 East 62d St.. New York. 


DANIEL VISANSKA, 


Returned from Berlin after nine 
concertizing and teaching, 
and a limited number « 
Address: 488 St 

Philadelphia 


1017 Spruce. 


Home Studio: 





VIOLINIST, 


years’ successful 
will accept engagements 
ft pupils 

Nicholas 

} Mondays and 


Fuller 


Ave., New York. 
Thursdays. 
Bidg., ro S. 18th St. 


In 


Studio 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 
Vocal Instruction. West 87th Street. 


201 


ee ad "Pho one 137 79R_ Riverside. 
ISIDORE L UC KSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 





Telephone: 7093 River. New York. 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth- Street, New _York. 
Miss G ENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City 
Phone: 1753 Columbus 


Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 


Wednesdays. Residence-Studio, 42 West 6oth St. 

JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and ‘Cello Department, Paul Morgas. 


914 Carnegie Hall, New York 


EDOUARD BLITZ, 
SIGHT SINGING 
Hall 


Dr. 


843 Carnegie 
Monday and Th 


hursday 
Res. 'P 
LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini, 
£203 Carnegie Hall, New York. 


WESLEY WE YMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington S.uare, 
6340 Spring 


Ww AL TE R L. BOGERT, 


University Extension Lecturer on Music. 
MUSICAL DIRECTOR 


to 10 p. m 
1310 Audubon. 


East. 
New ork City 


Telephone, 


Address 72 Lawrence St., Flushing, N. Y. City 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST 
3s W. gad St. N. Y. City. 


Dr. CARL 


Studio: 1 


DUFFT, 


East goth St 


. New York City. 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


$04 Carnegie Hall, New Yors 
Miss EMMA THURSRY, 
SOPRANO 
Will receive a limited number « 
Studio-Residence, 34 Geanerer ae 


"Phone: 364 Gramercy. New York City 


MILTONELLA BEARDSLEY. 


PIANIST. 


tat Carnegie Hall, New York. 
A. BUZZI-PECCIA. ( 
ITALIAN VOCAL SPECIALIST. 


Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular on application. By mail only. 
33 WEST 6>TH STREET, 
Atelier Building. 
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NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 











THE ITALIAN 


CONSERVATORY of MUSIC 


ine —— SULLI, Director 
a thorough Italian musical 
oe  - as = =." in Italy, without crossing 
ag Ke ocean. 
Partial scholarships and many other free ad- 
vGchool Sept. 16, Send f 
opens 16, 1907. md for cata 
logue and application blank 
Insurance Buaillding, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand Opera Tenor and Concert | Seager 
SUPERIOR VOCAL INSTRUCTIO 
STUDIOS: 463 Central Park West, NEW voRK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hai! NEW YORK 


PAOLO GALLICO 


PIANIST 


STUDIO: 11 East 59th Street NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 








Mrs. HALL McALLISTER ay 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding ies, Boston 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
f Europe and America. Its superiority is 
d by all who know of it. 
tiptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharw De 
Pachmann, Busoni and others, sent upon applica- 
tion. 


MRS. CARRIE L. DUNNING, 225 Highinnd Avenue, BUFFALO, HT. 
ARTHUR 


BLAKELEY | 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDEEIMERS ” 
TORONTO 




















M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal! Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 

EXCELLENT RESULTS GUARANTEED a 

Miss Mamie Chadbourne; Miss Josephine Lumb, i ie now teaching at Liberty, Mo.; 
sx foe to, 

ork; None 


Fairfax Gerace, tenor, r.. 
Loney ee 


Brockiyn' 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
Be 4. Bast 624 Street 
education given to students 
i te the highest perfection. 
F. a H. CARRI, Directors. 


CONCERT 


DOUGLAS 
LANE wecrvaLs 


Tone am and Teacher of Singing. 
Studi {? . 40th St.. New York. 
tudios: | 19 Fw: Park St., Newark, N. J. 


A. J. GOODRICH 


Author of “Anal al Harmon ”" “Theory of 
Interpr Musical Anal 
“Synthetic e Counterpoint, " “New Method of 
orizing,” 

“<a or Cuvegestee 
— 80 St. Mickolns eo 
ore. 


from 


| Basso 








MME. 


cinza de RIGAUD 


VOCAL STUDIOS 
The Liniaugh, 2647 Broadway 
hchenedame 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr Oscar Sanger 
Teacher of Singing. 
laterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 


a." WARFORD 
H. 








EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite _Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
gia Pierce Building, Boston, Mase. 


JESSIE DAVIS, 
PIANIST 
Concerts—Recitals 


Studio: 407 Pierce Buildin 
Residence: 5 West Cedar Street, Boston 


Boston, Mass. — 


MMe. 


Lessons 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Address: trey _— Street, Brookline, 
ase 


158A Tremont Street - - 
GERTRUDE FOGLER|Mary Ingles James “s""" 
Yersin Method ot F Author of “Serentsfie Tone Production ry 
a port hagprnee ~ SYMPHONY CHAMBERS, BOSTON, mass, LECTURER 


10 sT. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Proi.G L. FABRI Mac. EMMA HOWE-FABRI 
506-507 Pierce Building, Boston 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boy iston St., Boston, Masse 





? HUNTTING 22222. 





SOLOIST BOSTON FESTIVAL 


Orchestra, 19 >6-"07 
Management: 6. W. STEWART 


JOSEPHINE 


Personal Add ress 


KNIGH 





4 Haviland St. SOPRANO 120 Tremont St. BOSTON 
MJALMAR Mv SOLO VIOLINIST 
pengaregeaaris S90 THE DAMESK STRING 
VON iain’ 


1377 Lesingtos Ave. Rew York 


MEZZO 
151 W. 105th Street. CONTRALTO 


- ENGLISH DRAMATIC 
G ilbert 3 horten wrussioust—ree 
wusica., By Mme. LILLIAN ADAMS ja,‘Wosi'sna street. w. ¥. 


Mme. ANNA E. ZIEGLER, “2‘yc=."* 





HARRIET FOSTER 


Tel., 4188 River 














TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 
39 West 20th Street 
NEW YORK 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
lastruction 
Soloist with New York boy my 
and Boston Symphony Orchestras, 
STUDIOS: Carnegie and Steinway Halls 
Address. 144 E 160th St., New York City 
= EDMUND SEVERN 
VOICE, VIOLIN, pny: 
cum 131 West 56th St C 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Mittsbun¢ 
Orchestra, Director 
$01 South Highland Ave., East End, PITTSBURG, PA 
“Teacher of ‘Oriska Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 
B. Huit, concert and oratorio singer of 
Charleston, S. C.; George Barker, tenor, 
_ poms Miss Belle A. Fisch, soprano, New- 
Jy; Miss Grace Ryan, soprano, New 
Fork; ae James Travers, baritone, New York; 
Dr. }. tenor, now singing in opera New 
York; Kate Travers, soprano; Mr. Enrico 
Oromont, baritone, with Lulu Glaser; Albert 


Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 


Miss Emily 
Mra. Leon Wayave, contr now sin: ing in 
McFarlane, tenor, New Y York; Charles Connor, 


= in | isa Campeau, ‘ano, New York; La Salle, tenor, with “Bi 
tenor, singing ight operas ‘Low 4 sopr w ue 


Moon,” and many we 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





mo WEL 





BARITONH 
Address HENRY WOLFSOHN 
131 East 17th 8t., NEW YORK 


Personal Address, New Haven, Conn. 























o RALTO 
= Siatio hadrons ; ‘Fos west Joma WEW YORK 
= Phone: 2748 Riverside 
x VV i N | E R : LOUDON CHARLTON 
7 Cammecian mate 
E 
R 
N 
s 
o PIANIST sooness: *Chtcaco. mt. 
Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Performance 


Piano School and Conservatory 


Mrs. A. M. Virgtl, Director 


19 West (6th Street, New York 








NEW YORK 
Summer and Winter courses for vocal students Normal Class, Opera Class and private tuition 


Phone, 1500 Columbus 
CON TRALTO 
U me HENRY WOLFSOHN 
3! East 17th Street, t,o York 

Persona! sddrese 306 West 07th Btreet 
CONTRALTO & — 

meat Haenee & Jonea.543 Finb. pan al 
Personal address, Hotel Chelsea, 272 

4 A -HAS Ss L EF WALTER R. ANDERSON 
5 W. 38th St. New York City 


"Phone, 1 River NEW YORK 
W. 23d Bt. ‘Phone, 2700 Chelsea. 
ORATORIOS, 


50> 





%, 











BARITONE 


Direction of 


-~ 
- 








>ZZ> m0) 23° 
PARTON 


CONCERTS, RECITALS 


Address ARTIST DIRECT % 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Fiatbush 





Peabody Conservatory of Music of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and Americas 
Masters, including 





Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


W. Ed. Heimendahi, Pietro Mivcetti, 
.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF A 8TIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
ND, Ohio: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Neos. 213-217 
oan os Weedwerd Ave img 


DAYTON. Ohio: No. 131 S. Maia St. INDIANAPOLIS, led. : 

TOLEDO, Ohio: No. 329 Superior St. North Penas. St. 

CINCINNATI, Obie: Ne. 139 West 4th St. RICHMOND, Ind.: Nes, 931-935 Maia St 
LOS ANGELES, Cal’ 413 West Fifth Street 








138 and 140 


Nes. 
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ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 

attention is 

called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 
instrument— Choose 
quality always. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 



































STERLING 2200s 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 





BOSTON 


EMERSON PIANO COd., tiicaco 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 





Factory in CHICAGO, 
_EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avecue 









Instructs, trains and educates after the best metheds ef Fore- 
most European Conservatories. The I~ 4 numbers some af 
the Leading Musicians and Artiste of tod 
Blocution MUSIC "hen es 
Lecation ideal with respect te home comfert and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted te music in America. Day and rouisons stadents 
may enter at any time. Illustrated Catalogue FREE. 
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Gentlemen:—| am most happy to confirm in writing what I told you 
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Piano. Since the earliest period of my musical career | found it a piano 
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that place. Wriiuram H. SHerwoop.” 
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Hambourg, Paderewski and Pianos. 





Some Phases, Comparisons and General Considerations. 











There were two piano recitals in New York last week which 
afforded food for contemplation and discussion, On the after- 
noon of Friday, November 1, Mark Hambourg played the piano 
at Mendelssohn Hall, and on the afternoon of Saturday, Novem- 
ber 2, Ignace J. Paderewski played the piano at Carnegie Hall. 
Both artists had large audiences, both won resounding tributes 
ot applause, and both were compelled to add extra numbers to the 
regular program. In some external respects, therefore the two 
recitals resembled each other very much, but to the trained mu- 
sical observer who sees deeply beneath the surface, the functions 
at Mendelssohn and Carnegie Halls were radically different in 
conception, construction and execution. Let us regard them sep- 
arately and try to give to each its true standing and significance. 

Mark Hambourg has been in America before this year, and 
his reputation is established on these shores as an artist who 
eschews sensationalism and follows a dignified and serious artistic 
bent. He insists on confining his advertising solely to a statement 
of his program and the time and place of its playing; his hair is 
of usual length and shade, his attire quiet, and his general de- 
meanor and mode of living are those of a normal man of the world 
who is equally at home in London, Berlin, St. Petersburg, Monaco, 
New York or San Francisco; and could keep his incognito in any 
spot on earth, for he wears absolutely none of those badges which 
ordinarily distinguish the freak musician and the corn doctor. 

In keeping with the spirit of his mind and musical habits, 


Hambourg elected to play this program: 


Sonata, op. 5§3.... ; . racial Beethoven 
Variations Ea .. Handel-Brahms 
Ballade, F minor — <t0'9s vee see 
Etudes, G flat, E flat, E minor =4. Sar ....Chopin 
ee ee ee ails ...Chopin 
Polonaise, A_ fiat : , ; Chopin 
Rhapsodie Etude < Joseph Holbrooke 
Folkslied .. a .... Hambourg 


Paraphrase, Eugen Onegin Ischaikowsky 

The first three numbers sufficed to stamp the whole scheme 
with seriousness, and in themselves constituted a recital which 
put to the severest test the player's technical equipment and mu- 
sical resources. Hambourg on his earlier visits here was recog- 
nized as being in what the Germans would call his “storm and 
stress” period, which signifies that an artist has not yet attained 
full mental mastery of his material and is in the period of forma- 
tion where the various elements and forces of his artistic nature 
seek to adjust themselves to a proper balance and to amalgamate 
into that distinctive whole known as an artist’s personality. In 
Hambourg the transition has been gradual, in keeping with his 
years, and the result is that now, while still in the twenties, he 
has reached an imposing degree of intellectual control without 
losing more than a modicum of the impetuosity and exuberance 
which should naturally be associated with youth, but which he 
niust now attempt to modify. 

The Beethoven sonata, one of the chief works in that form, 
was read lucidly and lovingly, with a fair understanding of its 
romanticism, but only limited exposition of its formal compo 
nents. The Handel-Brahms variations are true variations, inas 
much as they actually transform a theme into many aspects and 
make the changes with real musical variety and large resource in 
counterpoint, contour and color. Chopin’s best and biggest bal 
lade, the F minor, and his palpitating polonaise in A flat, showed 
Hambourg as a master of the passionate phrase, and he declaimed 
the poignant measures with compelling sweep and dramatic force, 
always, however, keeping his performance grateful to the ear by 
differentiating between musical passion and unmusical pounding 
The ability to paint a large tonal picture with broad lines and 
reaching perspectives does not constitute Hambourg’s sole claim 
to distinction, for in the more miniature moods of Chopin, the 


player exhibited also those ingratiating and appealing qualities 
which we are wont to associate with the sentimental side of the 
great Parisianized Polish tone poet. Yet his Chopin needs more 
polish, 

The Holbrooke composition is ambitious and effective and 
was done by Hambourg in magnificently impressive style. The 
player's own “Folkslied” is a bit of pretty melody dressed in most 
becoming harmonic garb. Tschaikowsky’s paraphrase Hambourg 
has played here frequently, and last Friday his performance of 
it was as brilliant and exciting as ever. Salvos of applause re 
warded him and started the encore after-recital which stretched 


to respectable proport ions. 


Paderewski's Recital. 
Paderewski’s program on Saturday was as distinctive as 
Hambourg’s, but in quite another direction. Here it is: 


Variations and Fugue, op. 23 
Sonata, op. 27, No. 1, in E flat ‘ Beethoven 
Auf dem Wasser zu singen Schubert-Liszt 


Soirée de Vienne, A major Schubert-Liszt 


Paderewski 


Erl King Schubert-Liszt 
Nocturne, op. 15, F sharp major... , Chopin 
Etudes, op. 10, Nos. to and § Chopin 
Scherzo in B flat minor Chopin 
Chant d’Amour, op. 26, No. 3 Stojowski 


Rhapsodie Hongroise, No. 13 Liszt 


None of the familiar concomitants and manifestations of the 
Paderewski recital as it has been introduced into America and 
developed here were lacking in the Carnegie Hall affair last week 
The audience was as heterogeneous as ever, the applause as indis 
criminate—even though it lacked some of its former thunderous 
freneticism—and the plaver showed the same shrewd knowledge 
of American human nature which he always possessed and to 
which he has appealed so patently and so profitably. He never 


changes his appearance and he never changes his methods, for 


both are assets too valuable to be lightly dismissed and replaced 
by newer experimental tactics. The frock garment cut to a cer 
tain length and shape (no matter what the prevailing fashion), 
the white, flowing scarf hanging over the coat lapels, the um- 
hrageous hair of brick color and combed to suggest riotous quan- 
tity, the loosely hanging arms, the stately stage walk, the shad 
owy darkness of the auditorium, the wait of exactly fifteen min 


utes after the advertised time of beginning—all these well known 
Paderewski phenomena and others equall 


y well tried by him in 
former years were present in exactly the same proportions ana 
places as always, and made the sophisticated smile in quict amuse 
ment and sad resignation. The whole system now is so patent, 
so childishly clear in all its mechanical details. A careful look 
over the nature of the audience served to explain everything and 
showed to what class of persons Paderewski's musical revelations 
address themselves. This is not meant as a slur on the auditors, 
most of whom paid for their tickets and appeared to be more than 
reasonably satisfied with the entertainment they received. Nor is 
any slur on Paderewski intended when this review states that he 
knows how to draw that sort of audience and to give it what it 
likes best. Paderewski is primarily a pianist, of course, for he 
plays that instrument as a profession, but close to his ability on 
the keys must be reckoned his keenness, his perception, sagacity 
cunning and foresight as a business man. He has studied the 
peculiar conditions on this side of the hemisphere, and the peculiar 
race which has sprung from these conditions, ethnological, lingua! 
racial, commercial, and—dare one say musical If Paderewski 
did not know his public intimately he would not present to it a 
program like the one just quoted, a program which is mor 
less of a grief to the judicious musician who reflects on what a 
man in Paderewski’s position might and should do for the cause 
of art. Compare the programs of Hambourg and Paderewski, 
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and remember one of them is a stripling, almost a boy, the other 
is a man verging on fifty, who has been on the stage for more than 
a quarter of a century, and is pecuniarily in a position where the 
ill will or the favor of the audience and th= critics need not con- 
cern him one infinitesmal jot. What a glorious pioneer Pade- 
rewski could be, if he desired, for new works; what a valuable 
medium to introduce to a vast public, which seldom or never hears 
them, the monumental masterpieces of piano literature. Instead 
of that, he gives us, what? A set of worthless variations of his 
own, as futile and empty as his long forgotten opera “Manru” ; 
one of those earlier sonatas of Beethoven, which, by common 
consent, have been consigned to the province of the musical school- 
room and the seminary parlor; two Schubert song transcriptions, 
when so many lovely original works of Schubert beckon in vain 
for performance nowadays; a “Soirée de Vienne” which other 
pianists use only as an encore number; four of the most hack- 
neyed Chopin works—only the ubiquitous E flat nocturne is miss- 
ing; a pleasing and well made modern trifle by Stojowski, and 
the old thirteenth rhapsodie, Paderewski’s battle horse of the 
long ago. 

With amazement one was forced, nolens volens, to remember 
Josef Hofmann’s prodigious program of a fortnight ago: 


BOGE, C0, BEL ois cccccvescinddeantesdendvevers Beethoven 
Bare FT RO ices cb cs cerestssapaneavin Mendelssohn 
Pees. 5, WOE in 5 ova sepa wen tens nn 2ctaeee Schumann 
Twetyive Prolades: «5. <ii040954500x0sntc mes cee 
CUES once nawh'ess 6554 0nseubebade ant > > ce pacino Liszt 
SE sci send cahesencs haasesheetmrerreae Liszt 
CED, 55 paccavesep toatl saves tees es0eh ¥eenaree Liszt 


And with no less satisfaction these schemes fill the eye: 


Richard Buhlig, Mendelssohn Hall, November 9. 
Variations and Fugue, op. 24.............Brahms-Handel 
oo oe en eRDert 
.. .Beethoven 
i aew s HAAOREN 


Two Impromptus, op. 90............ 
Sonata, F minor, op. 57, Appassionata.... 
Develo Tita, Citi 6s asc k hres seekers cone 


Rudolph Ganz, Mendelssehn Hall, November 8. 
Sonata, op. 26, A flat major....................Beethoven 
Coptiodio fm. TB mbar. 6.00 i5eeiccivesdenawedics.s sce 
Rhapsody in F sharp minor (first time in America), 

Dohnany1 
Rhapsody in C major (first time in America). .Dohnanyi 
Sonata, op. 11, in F sharp minor..............Schumann 
Oiseaux tristes (Sad Birds), (first time in America) . Ravel 
tarque sur l’'Ocean (Little Boat on the Ocean), (first 


time in America)......... dada Viki oes 
Le chemin de fer (The Railroad), (first time in 
EDS os os kina dake tnd tania inten. ccnee 


CONE I. ca xectweevaen sant Chopin-Liszt 
Mephisto Waltz (first time in America)...... Liszt-Busoni 


What are Paderewski's inner feelings and sensations as a 
musician when he looks over those programs and then at his own? 
What do other pianists think? What must the discriminating 
portion of the public think? What should critics think ? 

So far as Paderewski's playing is concerned, there are many 
things in it to cause one pain and also some to give one pleasure. 
His variations, as was stated before, need no serious criticism. They 
consist simply of a series of conventional external embellishments 
on a theme of unmelodious and singularly unesthetic character. 
Paderewski does a series of ground and lofty tumbling in an im- 
provisational way about the theme and displays the special tech- 
nics in which he excels. Of the true variation form as expounded 
by Beethoven, Schumann and Brahms, this pianist-composer 
seems to have no idea, for his theme never gets away from its 
bald self and suggests no side lines of imaginative construction. 
Obviously, Paderewski began the recital with his own work in 
order to help him over his initial nervousness, for a composition 
of that character does not ordinarily precede a Beethoven sonata. 
The nervousness was plainly apparent in the last named, for sel- 
dom has a simple pianistic proposition of that kind been played 
here with more unnecessary mistakes and slips. About the inter- 
pretation nothing need be said, for it is the sort of sonata that 
even amateurs do soulfully. Paderewski exhibited a beautiful 
tone when he kept it down to soft degrees—a relief after much 
of the unmerciful drubbing with which he belabored the keys in 
his variations. 


The Schubert “Auf dem Wasser zu Singen” was blurred in 
meiody and rhythmically distorted in the accompaniment, where 
the phrasing bows indicate a grouping of the notes two by two. 
Paderewski’s right hand appeared to tire in the difficult accom- 
paniment, just as it certainly did in the “Erlking,” where he used 
what are known as “false” octaves (i. e., octaves and single tones 
interchanging) instead of the legitiniate octave triplets written 
by Liszt. That is a device usually conceded to pupils when they 
have weak wrists. The “Soirée de Vienne,” with the exception 
of a too explosive beginning, introduced some pleasing tinkling 
in the treble, and rapid playing of cadenzas. The Chopin noc- 
turine, for some reason, did not meet with the rapturous reception 
which its sighing delivery would have presaged, but the etude 
“on black keys” had to be repeated, as at the Hofmann and Ham- 
bourg recitals also. That composition seems now to be the only 
serious rival to Mascagni’s “Intermezzo” in the encore field. The 
A flat etude in double notes presented Paderewski in the best pos- 
sible light, and was played delicately, poetically and with sensi- 
tive tonal balance. The scherzo (printed as B flat major on the 
program) was a desolate waste of notes in the Paderewski read- 
ing, and his athletic punishing of the piano made one wonder 
that the instrument came forth unhurt and tonally triumphant. 

Stojowski’s morceau was sung exquisitely by Paderewski, 
who at its conclusion bowed toward a box where the composer 
had sat, but from which he withdrew modestly before the applause 
set in. Liszt’s pretty rhapsodie gave Paderewski his banner 
opportunity as a charmer in trivialities of that kind, and he quite 
delighted his female hearers with his fleet finger work and “Hun- 
garian” eccentricities in accent and rhythm. Encores followed 
fast and followed faster, and after the Liszt arrangement of Wag 
ner's “Spinning Song” from “The Flying Dutchman,” Rubin- 
stein’s threadbare “Valse Caprice” and Liszt’s second rhapsodie 
(all three of them morsels of tremulous delight for the ecstatic 
amateurs), the writer of these lines left the hall, neither sadder 
nor wiser, as might be inferred from his description. The domi- 
nant facts that remained in the musical mind after the Paderewski 
recital were that he has a fine, round, singing tone when he does 
not force it; that he plays right hand passages well when they 
require only agility without strength; that much of his senseless 
and brutal left hand pounding is done to cover up the deficiencies 
of the right; that his pauses and rubatos are studied and inar- 
tistic ; that he ought to be censured for his program, which con- 
tained no Bach, Schumann, Brahms or “larger” Chopin and Bee- 
thoven; that his pedaling has grown very copious and careless 
and at times is unpardonable in the discordant blur it creates ; and 
finally, that his habit of prefacing every number with the same 
sort of prelude—a series of violently fortissimo octaves in the 
deep bass alternating with two hand chord progressions in the 
middle register, with a fifth in each, and followed by a ridicu- 
lously long holding down of the resonating pedal—should be cried 
down as amateurish and therefore highly reprehensible in an art- 
ist of Paderewski’s fame and influence. Biilow and Rubinstein 
set a better example than that in the matter of “preluding’’ be- 
tween the program numbers. 

The foregoing remarks cover the essentially musical sides of 
Hambourg’s and Paderewski’s performances, but there is another 
aspect that should be considered, and it is a vital one in view of 
certain conditions which present themselves to the American mu- 
sical world this winter. 


The Pianos. 


Hambourg had a fine specimen of the Knabe make of pianos. 
He has been in America three times and is still true to the one 
love—for one loves the maker of opportunities when they resu't 
favorably. Let us give some statistics on this feature of modern 
American pianism as represented here by foreign pianists. 

Hambourg—uses the Knabe piano, and has used it only, 
thus far. 

Gabrilowitsch—has used Everett and Mason & Hamlin. 

Harold Bauer—Mason & Hamlin on all his visits; this sea- 
son, Mason & Hamlin. 

Paderewski—has now used the Steinway and the Weber. 

De Pachmann—Chickering, Steinway and recently the Bald- 
win, 
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Reisenauer—T wo visits—Everett on both occasions. 

Carreho—Weber, Chickering, Steinway, Knabe and now 
Everett—a kind of free love arrangement. 

Hofmann—Steinway on all his visits. 

Schelling—Mason & Hamlin, Steinway. 

Ganz—Kimball and Mason & Hamlin. 

Fannie Bloomfield-Zeisler—Knabe and Steinway. 

Rosenthal—Steinway and Weber. 

Lhévinne—Steinway. 

Goodson—Mason & Hamlin, two seasons. 

This represents, graphically, the highest bidder proposition. 
In justice to the piano manufacturers it must be said that after 
the expense associated with the engagement of these pianists they 
have succeeded in supplying them with such examples of modern 
piano construction which left no special ground or opening for 
complaint from that source, as Paderewski was supplied, although 
he amply demonstrated that the grand he was using was able to 
resist the usual severe and even brutal treatment to which he, of 
late, subjects pianos. It was the same in London, last spring, as 
the papers recorded it. Grand pianos were not made for such 
ordeals, and it is surprising that in the entourage of a man like 
Paderewski no one will come to his rescue by telling him candidly 
how fiercely he attacks and attempts to demolish his concert 
grands. He did not succeed in doing it on Saturday, but that was 
not his fault. 

The above list will give an idea of the piano manufacturers’ 
proposition in conjunction with the European pianist who comes 
over here merely as a money making proposition, pure and sim- 
ple, rushing back to Europe as fast and as soon as possible to get 
away from America when the money breeding season is over. 
Paderewski makes no money in Europe ; not what we call moncy, 
not what he calls money. Once in several years—in many at 
times—he gives a half dozen recitals in Great Britain and one in 





London—one in five years recently, and a few in Paris whcn the 
American season is on there. At his Paris recitals the audien-es 
were chiefiy Americans; Parisians never pay to hear any recitals 
He plays at several concerts at Lucerne, Monte Carlo, once in 
several years in a few cities in Germany. He made a tour through 
Russia years ago, but all his annual receipts in Europe are not 
as large in pecuniary results as two recitals at Carnegie Music 
Hall. 

It is similar in the cases of the other pianists. They can 
make no money, no capital to put aside for a rainy day, in Europe, 
because Europe in too artistic and too blasé in cases of recitals 
particularly, and for this reason the pianists come to America— 
the money making reason. 

The recent entrance of the piano manufacturing firms as direct 
bidders for the services of the pianists has so increased their 
demands that the whole scheme will, no doubt, fall into decay 
without much delay. The fact that there is business disturbance 
and nervousness abroad, all over the land, and that an excited 
period of an election for President will fill much of the public 
mind very soon and continue during nearly the whole of next year 
will discourage piano manufacturers from much bidding for 
pianists for next season. But this is not a question of principle, 
this temporary cessation. The piano manufacturers should aban- 
don the whole insensate proposition. The people are gradually 
learning that this is a piano manufacturers’ speculation and will 
therefore cease to give their patronage to it, if they do not now 
know it. It does not appear dignified and it cannot be profitab'e 
to any one. Except our foreign friends, who, laughing into their 
sleeves, serenely take the money, return to Europe and try it 
again, if not with the preceding piano manufacturer then with 
another, as the table above shows. They are shrewd enough to 
know that with the present system of bidding always possible in 
the*instance of any one of them, they will always secure a higher 
price than their normal figure and so far has this now gone that 
some of the higher grade of European artists will never play here 
because they image that the piano manufacturers must come to 
them on account of the latter’s commercial rivalry, which cannot 
however take place. 

The expose of this system in these columns ends it, we be- 
lieve, and the piano manufacturers will be glad of it. One or two 
have already declared to us that this is the best thing that could 
possibly have happened to the industry—this expose of the sys- 


tem. When any or every piano manufacturer can secure any or 
every pianist for so much money, (the list above illustrating it) 
why naturally, the pianists’ testimonials can have no value and 
the bottom is out of the whole scheme. As evidence of the use 
to which this paraphernalia of testimonial data can be brought 
we reproduce an advertisement which appeared in the very pro- 
grams of the recitals of the pianists here last week: 
My expectations as to the Knabe piano were even sur- 
passed by the reality. Teresa CARRENO. 

No doubt Messrs. Steinway, Chickering, and the Weber house 
could also furnish statements as ambiguous or as definite as the 
above from the same Venezuelan Amazon of the piano. 

The neutralization of the testimonials is sufficient to destroy 
their value, particularly when firms possess them written by the 
same artist to two or more houses. This value being seriously 
tarnished, if not destroyed, it is not necessary to pay the signers 
at least for that part of their labors in America. 


The Criticisms. 


The absence of Spanuth is apparent in the criticisms on Pa- 
derewski’s recital as they appeared in three or four of the daily 
papers. They are entirely devoid of piano points, of that essential 
technical analysis and terminology obtainable only with a piano 
posted critic or one gifted with the knowledge of piano literature 
or special erudition. They are purely generalizations, word 
making and phrase building platitudes representing states of 
mind or what are meant as states of mind or mere favorable space 
fillers. 

In nearly every case in this land the older line of music critics 
or writers of the articles on Paderewski are morally obliged to 
write favorably of him, regardless of his playing. These writers 
are owners of souvenirs presented to them by a then secrctary of 
the pianist who usually delivered gold snuff, cigarette, cigar or 
match cases, or jewels to the wives or mothers, or furniture of 
odd designs or scarf pins. De Reszké used to furnish one of the 
music critics with wines and cigars. These were merely evidences 
of personal esteem and a recognition of the artistic nature of the 
critic’s literary conception of the performer's abilities. Whether 
Paderewski personally had any knowledge of this habit of his 
former secretary we are not able to assert, but we do know that 
two writers on this paper received such valuable presents, and 
from that day it was decided that their services would be dis 
pensed with at the first opportunity, and so it happened. It is 
possible that the money expended in this manner was put to the 
expense account, but no matter how the secretary may have en- 
tered the sum in order not to permit Paderewski to secure the 
details of expenditure, the music critics accepted the gifts and thus 
became directly obligated to the one who was supposed to be the 
donor. Hence no value attaches to the criticisms on Paderewski 

Good, old Philip Hale always steered clear of this and his 
theory, which has been a leading principle of this paper, not to get 
on a close personal footing with the artists when one is a critic 
who must publicly discuss them is safe and sound. It is a splen 
did principle and particularly for the critic. Human nature is 
human nature. The critics who are constantly breaking bread 
and drinking at the Stengel-Sembrich apartments are incapable 
of doing justice to her because whatever they may write has no 
value for them or for her, and they cannot as human beings dis- 
cuss her faults—not after leaving her table. It would not be gen- 
tlemanly, although that consideration does not necessarily hold 
good with some of them—yet it would not be manly. 

There are a few American resident pianists to be referred 
to. In the above list Mrs. Fannie Bloomfield-Zeisler must be 
reckoned with as an American. Mr. Schelling also is an Amer- 
ican and he is to reside here. Buhlig who is here now is a Chi- 
cago boy ; hence very much of an American. The preponderating 
mass is however foreign for it is the foreigner who is desired by 
the audiences—as we learn. Certainly, as long as the American 
is tabooed, the audiences will cater to the foreigner. 

However, it seems that the situation has reached the climax. 
Never again will all piano firms making concert grands bid in 
Europe for pianists ; one very prominent firm has already declared 
that it is no longer a bidder in that market and when that fact be- 
comes generally known the others will not feel disposed to bid 
against one another. 
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my own individual opinion in the matter, I ask every im- playing on Stradivarius’ and Guarnerius f their best 
partial reader who is the more to be credited, artists of period. The work of Seifert & Gr ! n is a revelation.” 
such world wide renown as Nikisch, Ysaye, Thomson, Anton Hekking writes W 
Thibaud, Marteau, Musin, Hartmann, Hekking, Sebald ‘Il am tonis! | { 
and many others who, after having thoroughly tested tone lw 1 
Seifert & Grossmann violins, are filled with unbounded ad- new k 
miration and write glowing testimonials for tl r the hes es ’ ‘ 
opinion of a rival violin maker, wl has not even heard espeak the ¢ 1 gr rt 
one of the instruments he criticises product that 
Nikisch, who is one of the greatest living authorities on red witl g 
tone, after playing tw f these strument write re t : f 
ire the most phenomenal products in this field sin t iking 
old Italian masters The | uty vol Tri ind t t irther re M | 
of the tone, the ease with which they respond in all p 
tions, and, above all, the genuine Italian character - r 
is so astonishingly wonderful that, m my op n, t to state that a 
@ ‘ 
as f ‘ 
: \ fa t 
Luitrotp Sreasse, 24, i t t g 
Bertin, October 24, 1907 § 

In the issue of THe Musicat Courter of October 2 there oe 
is an article by Knute Reindahl, the well known. violin wer , : 
maker, of Chicago, written for the purpose of showing the eee 
fallacy of Dr. Grossmann’s theory of violin building. If he 135 \ . tert Mr. R \ vere | 
Mr. Reindahl's assertions were true, then the public would ide with “the l of 1 r were they mace 
be led to the conclusion that the Seifert & Grossmann vio- rt a ter Sen x Grossm 
lins were not superior instruments In THe Musicar were 1 year K t Does Mr 
Courter of March 27 I wrote a lengthy article on the | Reindahl consider t ch a prodigious feat 
Seifert & Grossmaan violins; that article was written from Dr. Grossmant cientist al in t; he | not 
sheer enthusiasm for the wonderful merits of these instru concerned himself Ww t ‘ . ex 
ments, and for no other reason. I consider it to be the ploitation of t t On ¢ rar ‘ 
duty of a critic to champion a really great cause. Mr been opposed to all reclame t the rea wily 
Reindahl attempts to dispose of the matter with a few the wonderful testi ust tq part ha 
words, as if Dr. Grossmann’s discovery were of little im lain for many mont! lesk blished 
portance. Mr. Reindahl looks upon the scheme as simply I personally « . t cast t tl cerity of 
“a catch” for the unwary public with money to spend Mr. Reind lf until he went ! y 

No discovery or invention in the musical world of recent ears ag W 1 skilled w ' \ f x 
years has aroused so much interest and opposition as this ceeded in that art The 1 uct ‘ t ! i 
Grossmann theory of violin making In connection with eriou ithier as Mr. Ri t h 
the opposition, however, there is a significant fact; it has com iry that et c 
come (without a single exception, to my knowledge) from nerits of the Seifert & G t fenton 
competitive violin makers and dealers in old Italian violins nt nusic p ul \ 
only. Why? For the simple reason that their business in eee 
terests are affected. 

Now let us look into the merits of Mr. Reindahl's at ’ bis New Violu the tit ta y miter ge art 
tack on Dr. Grossmann. In the first place, his attitude is ome y Dr. Otto Neitz ’ Zeit art 
not important, because he, like the other detractors, is a Dk MAX GROSSMANN that wa inspire l t \ t tm £ i 
rival violin maker, who has violins of his own to sell. This). oe y ities ms toe ca ting OC VOTAl tria ithe 1 talk tf Setfert & Grossmann 
fact alone makes the value of his assertions to all impartiai en violit nm particular, W took | at ¢ gne, tn the 
and fair minded people not quite ex cathedra irge and small Gues ' ind in private, and at 

In the second place, although he speaks as one having instruments are destined to bring about a revolution in’ which Dr. Neitzel was present As t juest f the 
authority, I do not believe that he has seen or heard one violin building and dealing.” correctne tf Dr. Gat ! istical theor { v i 
of the Seifert & Grossmann violins, and simply opposes Ovide Musin wrot the Seifert & Gr mann viol making, and especially tt t ‘ ! if 
the theory on general principles. Leaving entirely aside ire marvels of the luthier’s art; 1 fully beheved wa ents a tim ind burning e, let us hear what the 





AN INTERESTING GROUP OF ARTISTS. 


This scene represents an afternoon gathering at the Berlin home of Sergei Kussewitzky, the great contral rtu f nt t | row 
from left to right—Gliére, the composer; Sobinow, the well known Russian tenor; Hert Fe “ ft Volff | t t { 
and Loewenfeld, manager f the Schiller Theater Second row Mik Metzel, Mme. Gliere Mm Hermann W "t Godow Is N wit i n ; | 
Chaliapine, Mme. Loewenfeld. Third row--Leo Blech, the composer-conductor; Mme. Metzel; Metzel, the young Russian composer; Mme. Abx Mme. Godowsky, Mm« 


Blech 
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famous Neitzel, the world’s greatest musical critic, has to 
ay on the subject. He writes: 

“What an entrancing art—that of the violinist: to breathe 
forth his soul in feeling tones, to let his passion break out 
in a powerful arpeggio, to embody the vibration of his 
nerve fibers in a tremolo on a high G sharp, to express his 
unsated longings on the G and D strings, to be able to 
conjure from his little friend, the violin, the absolutely 
equivalent expression for every mood and soul phase! But 
The violin disciple 
may have passed his examination with full honors, but 
may still lack the instrument worthy of his talent. If he 
possesses good manners and mystical, dreamy eyes, per 


there are thorns, too, on the rosebush 


chance he may some time find an aunt by nature or spirit 
who, for a few thousand marks, helps him to a proper 
instrument. The late ex-Queen Isabella and a likewise 
deceased Cologne merchant prince of Cologne waters, bot!) 


possessors of beautiful old 


side a good Stradivarius and Guarnerius, and in no case 
had they to fear the comparison. The striking factor here 
is that the price of the new violin is set so low that its 
acquisition is also possible to the monetarily weak, and that 
all the scheming described at the commencement for the 
possession of a good violin, and accompanying envy and 
longing, can now vanish. 

“Who is this Dr. Grossmann who has discovered the 
building process of these new violins and who has them 
constructed by the Berlin instrument maker Seifert, and 
Dr. Grossmann has made acoustics 


what is his secret? 
his favorite study, and for the past ten years has had about 
135 violins built, based on the following system: As every 
initiated person knows, the Ohm law of reverberation is 
one of the most important in acoustics. You may remem- 
ber from your school days, honored reader, that in every 
tone its divisional tones—the octave above, the next higher 


the latter the tone becomes so enormously complicated 
that one can talk rather of an individual tone-kingdom, 
not to mention glass and iron vessels with their distinct 
individual tones. Please raise the pedal unnoticeably and 
let your little son strike the nearest table top with his 
fist: a perfect revolution seems to take place in the. in- 
terior of the grand or upright. All the tones which are 
contained in the individual tone kingdom of the table top 
and were awakened by the blow are sympathetically re- 
produced on the piano strings. If one note is not related 
to another it may sound ever so loudly and the other remains 
mute and unresponsive. Again press down C, E, G, and 
strike the low C sharp; you will only hear a growling 
protest of the upper notes against the lower, and then 
all is still. We know that wooden staves possess their 
own individual tone and can be perfectly tuned, as ig seen 
in the xylophone used to illustrate the rattling of skeleton 
bones. 





Italian instruments, re-estab 
lished the old medieval cus 
Stradivari 


tom of lending 


and Guarneri instruments to 
talented young violinists for 
a number of years. But to 
those among the great vio 
linists who had not been 
favored by fortune, either 


one way or the other, there 





remained one desperate 


means—a wealthy marriage 
Now, honored reader, you 
can understand the reason 
why so many good violinists 
it home and abroad are mar 
ried rich—nothing but a 
means to an end! The wife 
is the means, the violin is the 
end The violinist who mar 
ried a fortune is a bigamist; 
he has entered into a mat 
riage de convenance with his 
wife, one of love with his Hs 
n. But to the huge army 


ee sin — is 


of other violinists there re 
main but envy and longing 

Daily do 999 inventors 
ack their brains in 333 cities of the German Empire as to 
how to go to work to make new violins similar 
to the old Italian ones \t least two or three 
representatives of this type*lie in wait for every traveling 
violin virtuoso (in Erfurt as in Enskirchen), and insist 
that they have newly discovered the only true old varnish 
of the Cremonese, the infallible law of wood fibering, the 
only real process of drying, and the size—proportions of 
the sides, the tops and backs, reckoned out to fifteenths of 
a millimeter. 

“But now we hear remarkable news from Berlin. What? 
Is the real old varnish truly rediscovered? Has there been 
found in some remote Alpine valley in Upper Italy a for 
gotten stock of maple and pine trees from which the Cre 
monese built their instruments Has the mysterious X 
of violin building formula been hit upon? A whole par 
cel of testimonials on the new violins has already fluttered 
onto the editorial desk. Let us first of all hear Eugene 
Ysaye, the master of masters: ‘I am able to testify that 
the Dr. Grossmann viclins unite all the qualities of the 
in violins in themselves; the purity and the volume of 
the tone make them the most valuable instruments of mod- 
Henri Marteau expresses himself 


ern violin making art.’ 
similarly: ‘I can testify with the greatest astonishment to 
the wonderful and absolutely Italian tone qualities of these 
instruments. I believe that this discovery will revive the 
violin making, for it is based on ‘logical science.’ 
‘lam ina state of the great 


art of 
Jacques Thibaud says as follows 
Your two violins are just as good and as 


They will 


est admiration 
beautiful as a Stradivarius and a Guarnerius 
very shortly be celebrated.’ And now let us listen to 
César Thomson, the pillar of the Brussels Conservatory. 
I am enchanted (emerveillé) with these instruments. The 
tone is round and warm and of great power. They possess 
all the qualities of the old Italian masters.’ The above 
mentioned are followed in the discant of highest praise by 
Alexander Sebald, Jan, van Oordt and many others 
“During the last few days Cologne’s musicians and music 
lovers had ample opportunities of getting to know the new 
violins and of examining them as to lungs and kidneys, or, 
in musical phraseology, varnish and tone, first in the over- 
acoustical, large, empty hall of the Guerzenich, then in the 
acoustical tuning room of the Guerzenich, and finally in the 
tone devouring, carpeted salons of several Cologne music 
In form Dr. Grossmann’s violins are copies of the 
Italians. The varnish is so little striking that Herodias 
would say: “This varnish is like varnish, that is all.’ Now, 
It really possesses the velvety softness and 


lovers 


as to tone 
noble fulness of the Italians, and if ever the title ‘Stradi- 
varius redivivus’ could be given a new violin, it is applicable 


in this case. The violins have been repeatedly tested be- 





Mr. AND Mme. KussewirzKy At Brarritz 


fifth, and further upward the octave, third, fifth, minor 
(perhaps a little too flat), seventh and so on—sound with the 
niain tone. Kindly press down inaudibly on your piano 
the C major triad of the octave on the staff of the C, E, G 
chord. You know now that the strings of these notes are 
not muted by the pedals and can vibrate freely as soon as 
they are caused to reverberate by other related tones. Now 











“Les EXTREMES SE TOUCHENT.” 


A snapshot of August Scharrer (until recently leader of the 
Berlin Philharmonic) and Arthur Hartmann, the violinist. The 
picture was taken by Mrs. Scharrer. 


give a short and powerful blow to the low C in the bass. 
This dies away, but the divisional tones above go on 
sounding, although they were not struck. In the low C the 
upper notes sounded as divisional notes simultaneously 
with the ground tone, and among them the notes C, E, G, 
which set the unmuted strings into vibration according to 
the Ohm law. 

“But every firm substance, too, possesses an individual 


tone, be it a ruler or the top of a table, only with 


“It is clear that two such 
consistent bodies as the top 
and back of a violin must 
have very outspoken individ- 
ual tones. In short, when the 
two individual tones of these 
two resonance producing parts 
are related to each other, be 
it in form, of tonic and third, 
tonic and fourth, tonic and 
fifth—anything else would be 
hardly possible with the near- 
ly equal size and form of the 
two parts—then we have a 
Guarnerius or a Stradivarius. 
When the two individual 
tones are unrelated, as tonic, 
and diminished or augmented 
fourth and fifth, then we have 
a Smith or a Jones. We re 
member now that among 
Stradivarius’ effects were 
found a large number of un- 
used violin tops and backs. 
The heirs had nothing more 
speedy to do than to put these 
parts together to violins, and 
yet the tone was unsatisfac- 
tory, because, as Dr. Grossmann says, the individual 
tones of both plates were not related to each other. But 
to attune these two plates in relation to each other is an 
art the secret of which, until now, Dr. Grossmann has 
reserved for himself. It is perfectly clear how much the 
tone character of the instrument is ennobled by the relation- 
ship of the individual tones of both plates (top and back) 
and how soft and pliable the sound waves set into motion 
by these must be. The idea is really one of surprising 
simplicity—one might call it a stroke of genius. Genius 
always is simple. Whether the secret of the old Italians 
has been discovered herewith cannot be definitely stated, 
but that the instruments built on this system are splendid 
ones, that well bear comparison with the old Italian ones, 
is a fact, and I must corroborate the statements of Mes- 
sieurs Ysaye, Marteau, Thibaud and Thomson. 


zene 

Dr.. Neitzel, being a man of wide culture, as well as 
a profound musician, naturally at once understood the 
significance of Dr. Grossmann’s discovery. It really takes 
a great man to comprehend another great man. One point 
touched on by Dr. Neitzel in his essay is especially im- 
portant; he says that when tones are unrelated, as, for 
instance, tonic and diminished or augmented fourth, then 
we have a Smith or a Jones violin. With this assertion 
Dr. Neitzel hits the nail squarely on the head. Savart, 
the Frenchman, experimented with this attuning process 
more than forty years ago, but he attuned the top and 
back in a dissonance, because he thought he found a difference 
of sound of sometimes a whole, sometimes a half tone between 
the top and back of various Stradivari violins which he took 
apart and tested in this way. He was led completely 
astray by his method of ascertaining the individual tone 
of the Stradivarius tops and backs, which was simply by 
drawing a violin bow over them. The individual tone can- 
not be determined by this process, as Dr. Grossmann has 
proved. In fact, it is a very complicated matter and re- 
quires not only a wonderfully acute ear but also scientific 
knowledge and great experience. Herein all the modern 
violin makers who oppose the Grossmann theory are lack- 
ing; they are woefully ignorant in the knowledge of 
science and acoustics. They assume to tell us that the 
earth is flat because it looks flat to them. 

nenre 


Arthur Nikisch has come back to us, refreshed from his 
long summer vacation, in full possession of his phenom- 
enal powers. With the first Philharmonic concert under 
his direction, on Monday evening, the season set in at full 
tide; this concert was given in memory of Joseph Joachim. 
The program consisted of the C minor prelude for organ, 
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the “Kreuzstab” cantata by Bach, Joachim’s “Hungarian” master. The artist was at his best in Spohr’s “Gesang- 
violin concerto, Nos. 1 to 3 from Brahms’ “Vier Ernstz scene,” which he rendered with a finish, a clearness of tone 
Gesange” and his F major symphony. Nikisch’s wonder- and phrase and an intellectual lift that carried conviction 
ful interpretative powers were displayed to the full in the and held his listeners in a firm grip. Spiering entered into 
Brahms symphony, a favorite work of Joachim. Nikisch’s the true Spohr spirit; it was chaste in style, classical in 
treatment of Brahms is vastly different from that of other conception, pure in tone production and highly finished in 
conductors; the subtle force of his magnetic personality technic—in short, it was, in the fullest sense, a masterly 
makes the rugged Teutonic master appear in a new light. performance. There was just the right combination of 
His themes are more persuasive, his harmonies more suave, Violinist and musician to make it a thoroughly interesting 
his whole tonal structure less austere under Nikisch’s and artistic rendition of Spohr’s chef d'ceuvre. Spiering 
genial baton. It is as if we were listening to Brahms under also gave a very fine account of Joachim’s “Variations,” a 
the sunny skies of Southern Italy. Nikisch makes Brahms work that offers much of interest from a violinistic stand- 
so beautiful that the most rabid anti-Brahmsites would be point, although it is not remarkable for originality of in 
converted to his works if they could often hear them in vention. Bach’s E major and Vieuxtemps’ A minor con 
such an interpretation. The soloists were J. Messchaert certos made up the rest of the program. The violinist’s 
and Alfred Wittenberg. Messchaert was not in very good success with the public was immense 


i 

| 

voice, having been suffering from an indisposition of late, nur 

so the impression he made was not as profound as usual : 
Yet the consummate vocal artist was ever apparent in all lhe violin prodigy, Vivien Chartres, who has attracted 

he did. Alfred Wittenberg played the violin concerto, th’s ‘° much attention in England, made her debut in Bechstein 
being his first appearance at these concerts. This is cox- Hall on October 12, winning an instantaneous success 
sidered Joachim’s most important composition; it is, how- rhis pretty little elf of some twelve summers, half Ita‘ian 
ever, an uninspired work, being exceeded in its tediousness and half English, played an exacting program in a manner 

| only by its length. I admire the tenacity of purpose of that would have done credit to almost any famous and 


every violinist who masters its technical intricacies and full grown virtuoso. Her performance of Vieuxtemps’ D 


who learns it from memory Wittenberg did both; his ™0r concerto was technically well-nigh flawless, and the 
| was a highly creditable performas ce. He is not an artist ©2% force and subtleness with which she manipulated her 
« d a « : Ss « a ‘ 

of much temperament or individuality, but as a violinist h 


takes high rank. The large hall of the Philharmonie was 


bow was astonishing. She played with the decision and 
aplomb of a veteran of the concert stage, and yet there 
completely sold out, notwithstanding the fact that the pro. 45 4 sweet, childish air that lent a pecuciar charm to al 


gram was not to the liking of every one that she did. The little girl is a psychological problem; 


lheodore Spiering at his concert on Saturday greatly she does not make the impression of having bee. drillea 


at all, but rather plays as if it were the most natural thing 


enhanced the splendid impression which he made here at , 
in the world, which indeed it is with her heaven born 


his former appearances. He now easily ranks among the 


. . re she ] e : : s » » 
leading violinists of his day, and I know of no more reli- 8°™™S She will give two concerts in the Philharmome 


able performer. He had a triumphant success, and it Was shortly, when the other piano prodigy, Micieo Horszowski, 


a boy of about the same age, will assist. These two wo. 


a just and well deserved one Accompanied by the Phi 

harmonic Orchestra under Kunwald, he was heard in three ‘“et-children together should make an interesting pair. 
concertos by Bach, Spohr and Vieuxtemps, and Joachim’s nee 

“Variations,” which were played in memory of the late Gottfried Galston is to give a series of five historical! 





mo not piano recitals during the first part of the season, beginning 
A | EXANDE R with Bach and ending with Brahms, and with Beethoven, 
Chopin and Liszt in between. He has played the same 


series with great success in London and Paris and is to 





repeat it during the winter in Vienna and Amsterdam 


x 
He played his first program, devoted to Bach, at the Sing- 
akademi¢ on Wednesday. His selections were the capriccio 
in B flat major, “Chromatic Phantasy” in D minor, pre 
lude and fugue in C sharp minor, prelude and fugue 


in C sharp major, prelude, fugue and allegro in 

VIOLIN VIRTUOSO E flat major for cembalo, Italian concerto in F major, 
a“ and “Six Pieces,” transcribed by Ferruccio Busoni. An 

entire evening of Bach is a novel idea, and it must be a 


Will instruct talented pupils at Berlin. pianist of more than ordinary resources to hold the atten 


tion of the listeners. Galston succeeded in doing it to 





n 





eminent degree; he is a superior musician, and his pianistic 

APPLY: BUREAU wo LFF attainments keep pace. He played with remarkable c'ear 
ness and developed a great deal of tonal charm, especially 

Flotwelistrasse (No. 1) in the prelude, fugue and allegro written for cembalo, in 

-} 3 c success 3 me uality o 

BERLIN, GERMANY which he imitated with much succ the tone quali f 


that instrument. At his second recital, on October 30, he 


VOICE CULTURE , ji play the five last Beethoven sonatas. The choice of 
babs RF add yp mpm his programs alone shows Galston to be a serious artist, 

14, Tanenston Stepese and, judging by this first concert, he will give a splendid 
Gartenhaus, Berlin W. 


account of them all 


M Rene 
A composition evening by Eduard Behm, with the as 
sistance of a singer, a string Quartet and a clarinetist, 


brought several interesting compositions from the pen of 
PIANO INSTRUCTION this well known Berlin composer. There was a sonata 
“ Barinowa is a star of the first magnitude” — 7aged/att for violin and piano, a quintet for clarinet and strings, and 


BERLIN W. ROSENHEIMER ST. 35 (ive lieder. These works, as I am told, made an excellent 


impression and were well received. The most important 


work was the quintet, which has a pleasing, melodious 
UGUST flow, and in which the structure shows a skilled hand. In 
: his songs he is specially successful with the lyrical element ; 


his “Stimme der Selnsucht” is a very successful lied 
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for past three years conductor Berlin Philharmonic Orchestra, is 


now free for orchestra engagements. neue 
A limited number of talented pupils in conducting, interpretation 

and composition will be received. Theodor Prusse, piano teacher at the Eichelberg Con- 

BERLIN —Wiaeredert Rosberitzer Str. I servatory, , Fecently gave a successful piano recital. Prusse 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. *HANNA MARA, the Kundry of the Savage “Parsifal” Tour 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTHAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
of the Savage “Parsifal” Tour manz gs the Savage “Parsifal” Teur. 


) . Py " MICHAEL REITER, Heroic Tenor of the Royal Opera, Manich 
CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, HANS TANZLER, Lohen ngrin (alternating with Dalmores) of next 


and the Lohengrin of next year’s Bayreuth Festival. Ren Bayreuth Cotivel 
FRANCIS MACLENNAN and ‘Mme. Maciennan-Easton. + FRANCES rano, of the Berlin Royal Opera. 
* HARRIET @ENe., Messo-Seprane of Berlin Comic Opera, at present MARGARETHE Ml wai AVER, Mezzo-Soprano, of the Royal Opera, 
on tour with age “Butterfly” Company. 
~ _ ; the renowned Concert Singer. 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera = MARELLA LINDH. 
and Kundry of Savage “Parsifal” Tour. a > aaa from next year on for five years at Berlin 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emerich. " BERLIN, W., Nurnberger Piatz, 


is a good, solid musician, and while he makes no pretense 
to being a great virtuoso, he has nevertheless an excellent 
command of the keyboard. His interpretations were thor- 
oughly musical and in good taste, his technic was clear and 
his tone of good quality 


Ree 


rhe Philharmonic Trio is to give a series of popular 
concerts in the small hall of the Philharmonie again this 
season. The first of these occurred on Thursday evening, 
when the ensemble numbers of the program were 
Dvorak’s F minor and Haydn’s C major trios, Grieg’s G 
major sonata for violin and piano, and between these came 
these soli, to wit, Alkan’s variations for piano and four 
movements of Bach’s C major suite for cello alone. The 
members of this Trio—Anton Witek, first concertmaster, 
Joseph Malkin, first cellist of the Philharmonic Orchestra, 
and Vita Gerhardt—are all excellent and experienced ar 
tists. They gave a splendid reading of the Dvorak trio, 
aud there was perfect understanding of one another, fine 
tonal balance, and a straightforward, legitimate concep- 
tion. One always hear good music well performed at these 


concerts, at which the prices of admission are extremely 


low. 
Ree, 
Nicoline Zedeler, a pupil of Theodore Spiering, made 
her Berlin debut at Bechstein Hall 1 did not arrive 


in time for the first number, the Handel A major sonata, 
but I heard her in the Saint-Saéns “Concertstuck,” in a 


Reger sonata for violin alone, Sinding’s “Cantus Doloris,” 
Wieniawski’s “Scherzo-Tarantelle” and Vieuxtemps’ “Bal 
lade and Polonaise.” Miss Zedeler is an exceptionally 
gifted young violinist, and her rendering of this big and 
difficult program showed her splendid schooling The 
Reger sonata is an ungrateful composition, and such a per 
formance of it by so young an artist was surprising. Miss 
Zedeler, however, was at her best in the three last num 
bers. The Sinding work was remarkably well played, and 
she dashed off the difficult Wieniawski scherzo and Vieux 
temps polonaise with technical fin h and much elan The 


artis sts left hand works with ease and precision, and her 
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PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 
Pupils received in the house and upervised. 
= om e of MRS. POTTER- RRISSELL pupil of Step- 
rentner (certificated) and Leschetizky. Highly in- 
=, by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 








Apply Nurnbergerstr, 54. Pt. r. DRESDEN 
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and free 
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nner 
t of the Leschetizky school is Paul 
played Rubinstein, Brahms and Liszt 
Philharmonic Orchestra at Beethoven 
bundance of virtuosity, a singing tone 
! I did not hear him in Brahms, 
] best achievement. I heard the 
f which he certainly gave a very 
ne of the best of the younger 
ye Fe 
ft Royal Orchestra under Wein 
vening [he program was short, 
Weber “Euryanthe” overture, Liszt's 
the Schumann B flat major sym 
y of the second movement of Liszt's 
tience of the listeners to a severe test. 
Rimini” episode in the first movement, 
izreeable contrast The work of itself, 
hears so much, offers comparatively 
it must be confessed that the per 
We irtner was a most brilliant one 
mphony, with its natural simplicity, 
relief to the Liszt item, although 
had not rehearsed the latter with 
eems to have given the former 
r dering of the Weber overture 
im ft close 
neRme 
blished every week a full list of the 
en in Berlin. I shall not do so this 
new concert halls the list has swollen 
t it takes too much space. How 
tl n cal affairs of just one date to 
' tl ity. It is the Thursday of 
| average 
7 i vi if 
( idt ia with the Philharmonik 
Music Society of the Royal Orchestra 
I nonic Trio 
G. 7 ' 
nd Y. Bowen, piano 
ka Hi Robert Kothe, songs to the lute 
gener ¢ g of the Mozart Orchestra 
Ml Wi 
eRe 
inall pieces for orchestra are to be 
le than twenty-six orchestral 
ArtTHUR M. ABELL 


Musical Migration. 


Nronprin 


arrivais trom 


week 


and 


Europe last 


Safonoff, Gerardy, Buhlig 


Wilhelm 


She is a violinist of 
r a first public attempt this concert 


JESSIE SHAY IN MEXICO. 

Jessie Shay, the New York pianist, who is meeting with 
such signal success in Mexico just now, wrote an interest- 
ing letter recently to a friend here, from which the fol- 
lowing characteristic passages are quoted: 

“I have just returned to Mexico City from Guadalajara, 
where I had a recital on the 24th. I may truthfully state 
that I had a favorable reception and was shown every cour- 


~ 





Jessie Sway at Ease In tHe Tropics. 


tesy by the Governor (of the State of Jalisco), who has his 
palace at Guadalajara. As | went well recommended from 
the Government he gave me the use of the theater, with 
light and license, and also ordered the State band to play 
This, I told, 


attended and myst have been 


in the foyer before the recital! am is a 


special honor. The Governor 
pleased, for he asked me to remain and give a second recital 
the had to return to Mexico 


City for some engagements here, however, but I expect to 


under same conditions. I 


take advantage of his offer in November. I gave a 








private recital for the press here at the Sala Wagner, as 
all the Mexican newspapers have been more than kind to 
me and I really feel deeply indebted to them. The longer 
I stay in this country, the more I am attached to it, and 
I know it is going to be very hard to leave. The climate 
could not be surpassed, and I think this is its greatest at- 
traction, though what I shall miss most of all is the lan- 
guage of the gods, which I now speak fluently. | 
“Zaza” the other night (in Spanish of course) and en- 
Virginia Fabregas has a most dis 
ageeable voice though, and this mars the performance, 


saw 
joyed it immensely. 
What impresses me 


In the 
cheapest vaudeville houses it is not uncommon to find or- 


until one gets a bit accustomed to it. 
in the theater here is the size of the orchestra. 
chestras of thirty pieces, and the same may be said of the 
skating rinks. 

“I have attended three functions of late when the Presi- 
dent was present and the last—the Hidalgo celebration 
given at the Arbeu Theatre—was well worth remember- 
ing. The block in which the theater 
lined with soldiers, and at the approach of President Diaz's 


whole stands was 
carriage, the band in front of the theater played the Mexi 
can national hymn, and as he reached his box, the orches- 
tra of seventy-four pieces on the stage played the piece 
again. Every one rose as the President entered and faced 
him. turning their backs to the stage. Don’t laugh at me, 
please, but when I hear the Mexican national hymn, I get so 
excited I can scarcely stand still. It is most impressive. As 
you know, the President is seventy-seven years old, but 
hardly looke more than fifty-five. He is fine looking, ener- 
getic and full of vigor. 

“The stores here seldom, if ever, show the names of the 
proprietors, but have fancy names instead—such as, ‘The 
Emerald,’ ‘The Sun Palace,’ ‘The Sea-coast Girl,’ etc., and a 
pulque shop (pulque is the favorite drink of the Indians) 
can always be distinguished by its many colors, usually red, 
green, yellow, blue and white painted in perpendicular or 
diagonal stripes across the building and colored fringes 
about two feet long hanging over the doors and windows. 
I do not know exactly when I shall set out for New York; 
at present I feel like staying here always, and I am sure 
you don't blame me, do you? However, duty calls at home, 
and it is likely that I shall return to my New York classes 
some time in November.” 


Success of Another Wertheim Pupil. 


Mrs. Philip MacDonald, soprano, a pupil of Max 
Wertheim, attracted unusual attention by her beautiful 
singing at a recent church service in Paterson, N. J. The 
following excerpts are from a Paterson newspaper : 

“The Inflammatus,” from “The Stabat Mater,” by Rossini, was 
excellently given. The soprano solo was rendered by Mrs. Philip 


MacDonald, who also sang at the morning service Her clear, sweet 


voice charmed the hearers.—Paterson Call, October 21, 1907 


Philip MacDonald, the brilliant soprano, whose singing «« 
at the of re 
Morn 


Mrs 


casioned such high commendation last Sunday service 


dedication, will sing at the service this afternoon.—Paterson 


ing Call, October 23, 1907. 


Leo Slezak, the tenor of the Vienna Opera, has con 
tracted to substitute Knote at the Munich Opera during 
the four months’ absence of the latter in America. 








linist, is 
shirtwaisted 
the 


the man 


picture represents 


TWO NOVEL KUBELIK PICTURES. 


shown in one of these illustrations 
playing on an instrument 





of 


half clarinet 


orchestral aggregation 
and half Turkish 


as a member an 


Kubelik twins, no less celebrated than their father, and gifted evi- 
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35 Wey nu Srreer, W., i 
Lonpon, October 23, 1907. § 
While it is the custom to speak of the “season” in Lon 


don as if everything that was best 
at that 


usic was performed 
that in 





or sung or played time, tl 


remains 


spite of the innumerable concerts crowded into the spring 
season—the number averaging at times as high as eighty 
a week—the really important events are, to a great extent, 
held during the autumn and winter. It is in the spring 


that the young student ambitious of a London hearing 


1 


(and often quite unprepared for public work) comes fi 


with a recital, with the result 


that other public appearances 


are postponed either indet 


nitely or for a term of years 


which the singer or player 


has devoted to hard, con 
scientious study and work. It 
is also in the spring that 
many of the visiting musi 
cians give recitals, which in 
the rush of overwork and en 
gagements at that time ri 
ceive but scant attention 
from the critics, yet occasio 
ally bring the covete! Lon 
don “notices.” However, 
less this spring appearance 1s 
followed by one in the lat 
autumn or early winter, it 
ten chances to one that the 
musician is quite forgotten 
before another year comes 
around It is also in the 


spring that the private mus! 
in drawing 
the 


ho attend public 


cales room 


cupy attention of many 


Ww functions 


at other seasons of the year, 


so it is not to be wondered at 


that the concerts of all the 

organizations bet 

October and April or May 
nen Re 


For the real music lover, the 


Ng 
ik 


occur ween 





autumn and winter concerts 
offer a feast of 


of the world, 


music that cannot be excelled in any other 


city for not only are the best musicians of 


England heard, but also the best that all Europe can fur- 
nish in the way of singers and players, as well as conduc- 
tors, come to London at one time or another, so that, with 


perhaps the single exception of winter opera, this city is 


supplied with as fine music as can be heard anywhere 


znere,e 


We all know the sort of music that has been furnished 
at Queen’s Hall this last summer and autumn by the or 
chestra under Henry J. Wood; evenings devoted to Wag 


ner, other evenings devoted to Beethoven, and every even 


ing devoted to a splendid program that has appealed to the 
most cultivated and serious musicians, as_ well the 


music loving public. Just a list of the new works per 





Inco Simon in Camp. 


formed would make a lengthy paragraph, and all these new 
works, with the necessary rehearsals, were given the same 
care and attention as if they were to be played a dozen 
Mr. Wood's 


orchestrating 


times during the Promenade Concert season 
“holiday” 


iS spent in preparing 


works and other equally tedious but necessary preparations 


programs, 


for eight or ten weeks of nightly 


the that 


concerts. And during 


time these promenade concerts are running, the 


orchestra must be rehearsing for the winter season, so the 


It 


was the Queen’s Hall Orchestra that played the program 


work of the conductor and men is really tremendous 


for the Grieg memorial concert last week, the orchestra 
standing while the funeral march was played (and, by the 
way, they gave a fine rendering of it), while the immense 


audience also stood during tl number 


Ss hirst 
nner 


Then there is the London Symphony Orchestra, a cl 


ose 


second in number of concerts as well as for perfection of 
playing, but with a number of changes in conductors dur 
ng the year to leave impressions on the players Phe 
London Choral Society is always well in front with new 
works, the fine training of the chorus, added to the excel 


lent selection of soloists, bringing plenty of subscribers to 
its 
public, 


concerts, as as a large sprinkling of the general 


all thoroughly imbued with the idea that whatever 


Mr. Fagge does will be done well The Royal Amateur 
Orchestral Society depends upon its members for an audi 


and it is the rule at their concerts to find Queen's 


. , 
ALYs BATEMAN IN CANADA 
Hall packed to its utmost limit with a very “smart 
audience, 
+ = 2 
The thirty or forty concerts under the management of 
the Albert Hall also are a large factor in the musical life 
of London, when to these must be added the number of 
miscellaneous recitals that are given in that immense hall 
during the eight or ten months devoted to music There 
are other equally important societies, Quartets and Trios, 
all with from three to six concerts already arranged for 
the winter All the programs of these smaller organiza 
tions are carefully made out and well and artistically 
play, rehearsals in many instances having been carried 
on all summer during the holiday on 
nne 
Then the soloists, the splendid vocalists, pianists, instru 
mentalists. What a host of them, and what fine musik 


t} 


they offer to their many patrons! It is often a matter of 
difficulty with the concert going public to choose from the 
variety laid before them Acolian Hall had thirty-six con 
certs during the month of October, with about fifty booked 
for the month of November, while other halls were well 
patromzed 
znRe 
One .of the largest audiences ever assembled in Albert 


were there 


the 


was that of last weck, when 
iid of the Lord Mayor's Cripples’ ! 
charity occupying the minds of the London public 
great About $3,000 
for the fund was the result of this attendance 
2 Re 
The “Book of Words” for Alys Bateman’s recital was 


quite out of the ordinary. The cover was quaintly ilius 


Hall 10,000 pe rsons 


in und, which is 


to a 


extent just at the present moment 








trated by Will G. Mein, whiie the book itself contained a 
couple of pictures of Miss Bateman, as we is one of 
Sametini, the assisting vic st, a Mr. Parlov t 
young pianist. Both these gent 1 accompanied Miss 
Bateman on her Ca t ¥ W , ng 
in nearly every city and town of ¢ East to W 
her success being remarkal lt n tl tour that 
Miss Bateman had to t 1 driv f thr iles { the 
frozen St. Lawrence River t gag nt, and one 
of the illustrations in her program w vital pic of 
the singer in a Car ! x ‘ \ ne 
friends in Brockville, Ont \t r recit tw 
Miss Bateman’s first } “ | ‘ r 
then for her secor u p g 
ongs, ending wit La \\ ) \ 
which brought continued 1 \ 
group had a Ts« ikowsky : 
new song for the first time by \ t 
new song, also for the t t l 
Rose,” by Liza Lehn ew \ g \l 
Dowell, and ot vy H Maxw t 
Che program proved vet t r \ 
had much applause, cong! 
is to give another recita 
an ed 
Che interesting 
recent hunting trip N | 
dea of how much \ 
~ | \ 
24 " 
‘ 
Ww \l 
Ww ’ 
| | 
in 
, 
r 
| WwW 
‘ 
‘ ‘ 
4 
Ps 
j ( ' 
| 
Se Iohn os 


eleven day 
taken 
coming season 


both im Lond 


Ww 


pearances here 
| he opera wi 

was of the 
dged when t 
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for three years at the Paris Opera House), Vignas, Sam- 
marco and Luppi are mentioned as having been in the cast. 
It was one of the best representations of the opera that 
has ever been heard at Covent Garden, which is saying 
much. The opera was conducted by Panizza. “Rigoletto” 
on Saturday evening, with repetitions of other operas, oc- 
cupied the week. Miss Miranda, Mr. Carpi and Miss De 
Lis were heard for the first time 

nee 


An interesting piece of news is that Landon Ronald has 
been engaged to conduct a concert in Vienna in November 
o to conduct a concert in Leipsic, as well as two 
concerts in Berlin on December 28 and January 5, with the 
erlin Philharmonic Orchestra. The solo artist at each of 
these concerts is Max Orobio de Castro, a cellist who will 
make his appearaiice at the Royal Albert Hall Sunday con- 
, under the conductorship of Weingartner. Mr. Ronald 
f the younger conductors who has made a name 
for himself in London and the where 
He is a composer of some 
writes critical articles for one of the 


na ] 
ana ai 


cert 
is one <¢ 
and fame Provinces, 
heard also 


and 


he is constantly 
charming songs, 
weekly papers 


a 


Mischa stral Saturday after 


noon not only brought that popular young violinist before 


Elman’s orche concert on 


the public, but also served to introduce to the musical 
world a new conductor, Mr. Mlynarski, that being his first 
appearance in London As the entire English language 


has been exhausted in praise of Mischa Elman, that won 
derful 
his work last week was 
I 


genius with the violin, it only remains to say that 


not only equal to anything that he 


as ever done previously, but in many respects far ex- 
celled his former playing. The Spohr “Gesangscene” was 
full of beauty and delicacy; no interpretation could have 


hown greater sympathy or more wonderful technic, while 
the of the boy led him to greater heights ot 
brilliant execution than before. He 


count, and he deserved all the app'ause 


individuality 
was recalled so many 


times that one lost 


and enthusiasm displayed. It is interesting to know that 


Mlynarski, who conducted; was, like Mischa, a pupil of 
Professor Auer and was the first violinist to examine the 
bey when, at the age of five, he went to the conservatory 
it Odessa to ask whether they thought he had any talent 
for the violin. Fortunately Mlynarski at once recognized 
the remarkable genius of the boy, and has always watched his 
ireer with the greatest interest, until now he comes to Lon- 


ito conduct the orchestra which Mischa plays. Mlynarski 


is the conductor of the Moscow Philharmonic Society, and 
in his capable hands the London Symphony Orchestra 
played at its very best. Mischa Elman also performed two 
numbers by Mlynarski and Sarasate’s Spanish dance 
Habanera,” as well as numerous encores. The accom 
panist at the piano was Waldemar Liachowsky 
| = 
From Leipsic comes a telegram to Daniel Mayer, telling 
of the success of Irene Scharrar, who recently played 
there at the Gewandhaus concert, Arthur Nikisch conduct- 
Miss Scharrar is a young English girl, who received 
her entire musical training in this country, and her play- 
ing at Leipsic called forth the greatest praise from Mr. 
Nikisch. 
nee 


series of musicales given this autumn 
Folkestone, Blackheath, Tunbridge 
Hastings and London by Ernest 
Harrogate Municipal 


ihere is to be a 
at Cambridge, 
Wells, Bath, 


Gilchrist, who has 


Oxford, 
Cheltenham, 
arranged with the 


number of artists. who will 


Orchestra to support the large 
appear The first London recital takes place November 
11 and Horatio Connell has been engaged for this, when 
he will probably sing the song of the “Evening Star,” by 
particular request 
nrmre”e 
One of the novelties at the Promenade Concerts last week 


was an arrangement by Richard Burmeister for piano and 


orchestra of Liszt's “Concerto Pathetique” for two pianos, 


Another novelty was a “rhapsody” written by Frederic 





Austin, who up to that time had only been known as a 
singer. 
ne 

Emanuel Wad, whose recent German success has already 
been announced to you by cable, made his first appear- 
ance here last Friday, when he played a fine program of 
works by Handel, Beethoven, Scarlatti, Schumann, Chopin, 
Paderewski and Liszt, with a couple of his own compo- 
Of course, he played a Knabe piano. 

a nd 

The secretary of the Leeds Musical Festival has re- 
ceived a letter from Sir Charles Stanford, the conductor 
of the recent festival, in which the following tribute to the 
chorus appears: “I hope you will be able in some way 
to convey to the chorus not only my personal thanks for 
their splendid rendering of my ‘Stabat Mater’ (which I 
can never forget), but also my warmest appreciation of 
the enthusiasm and unflagging verve with which they car- 
ried through their tremendous task up to the ‘last note. 
rheir singing of the Bach Mass and of the ‘Blest Pair 
of Sirens’ on the last day was, I think I may say without 
exaggeration, the finest I have ever heard, and if their 
fortissimos were as admirable as ever, most certainly their 
pianissimos were far the purest and softest I have yet 
experienced in Leeds.” 


sitions. 


nner 
Naylor Carne, who is so well known to the public as 
both violinist and pianist, gave a successful recital last 
Her program included Brahms and Paganini num 
instruments. Brabazon Lowther was the 


weck, 
bers for both 
vocalist 


Rene 





A Gifted Pair. 


fhe famous poet and librettist, Luigi Illica, and the opera com 
poser, Franco Alfano 
nenre 
Rowsby Woof, the young violinist who studied at the 


and made his first appearance 
will give a recital this evening, 


Royal Academy of Music, 
in London last February, 
when among other interesting items of his program will 
be a duet for two violins, a concerto by Spohr, which he 
will play with Hans Wessely 
Rene 
Professor Kruse and Wilhelm Backhaus paid a tribute 
to the memory of Joachim in their sonata recital last week 
The program fine one, consisting of numbers by 
Schumann, Brahms, Mendelsschn and Joachim, the three 
former friends in early life of the violinist. For his solo 
Professor Kruse played the romance from Joachim’s Hun- 
garian concerto, and the rendering of all the selections was 
marked by deep feeling. * 
nnre*e 
The Dulwich Philharmonic Society is fortunate in hav- 
ing for its conductor Arthur Fagge, who also leads the 


was a 


London Choral Society. Five concerts are announced, the 
first one occurring this week, when “Faust” is to be sung; 
then in December comes ‘‘Caractacus,” by Elgar, followed 
during the winter and spring by Mendelssohn's “‘Athalie,” 
“Carmen” and “The Messiah.” 
nne 
It is stated that Sir Edward Elgar is to spend the win- 
ter in Rome. 
nner 
Kubelik was the soloist at the Crystal Palace last Satur- 
day afternoon, his program being modeled on the one 
that he recently played at Queen’s Hall. Erna Mueller 
was the vocalist, her singing of Hugo Wolf’s “Verbor- 
genheit” and Hildach’s “Der Spielman” being enthusiasti- 
cally applauded. 
ene 
On Monday afternoon Kreisler made his farewell ap- 
pearance in England previous to leaving for America. He 
was assisted by the Queen’s Hall Orchestra, his own con- 
tributions to the program being Mozart's concerto in D, 
Brahms’ concerto in D and “Rapsodia Piemontese’ in A, 
by Sinigaglia. The hall was crowded in every part upon 
this occasion. Last year Kreisler played about fifty con- 
certs in England, where he is immensely popular. 
neRe 
We are kept quite au courant with the appearances of 
Francis Macmillen in America, for each morning in the 
Daily Telegraph we read where he is to be during the 
week. 
Rene 
An important feature of the program at Queen’s Hall 
last Sunday evening was a first performance of “Bird 
Songs,” by Liza Lehmann, sung by Blanche Marchesi. The 
songs made an immediate “hit,” the imitations of the 
birds, the wood pigeon, the yellow hammer, the starting, the 
wren and the ow! being cleverly carried out. Mme. Mar- 
chesi received two recalls and then sang the “Cuckoo” 
song by Mme. Lehmann, in her own inimitable way. The 
accompaniments were played delightfully by the composer. 
nee 
One of the events of last week was the concert given 
by Richard Buhlig at Queen’s Hall on Thursday after- 
noon, when he had the assistance of the Queen’s Hall Or- 
chestra. This was his last concert before leaving for 
America, where he is to be on tour this winter, and the 
program was a remarkably “heavy” There were two 
concertos, Schumann’s in A minor and Liszt’s in A, as well 
as César Franck’s “Variations Symphoniques” and Liszt's 
“Rhapsodie Espagnole.”’ His playing was marked by all 
the seriousness, thoughtfulness and deep insight that he 
has always shown in his London appearances. He is a 
brilliant player without mannerisms or exaggeration, a 
commendable fact. 


one. 


nzeRe 

Madam Szumowska was heard in her second recital at 
Aeolian Hall on Tuesday afternoon. Julian Pascal played 
at Steinway Hall on Thursday of last week. Alfred Landi, 
a young tenor, made a first appearance last week with 
Vera French to assist with some violin solos. Grace 
Kemp-Gee sang the “Bell Song” from ‘“‘Lakmé,” “Eliza- 
beth’s Prayer’ and some less ambitious numbers at her 
recital. Alice Clifton also gave a vocal recital, her sing- 
ing calling forth much applause. A. T. Kine. 





Jean S. Sinclair's Studio. 


Jean S. Sinclair gives instruction in piano and harmony 


‘at her Carnegie Hall studio, 701, Wednesdays and Satur- 


Other days Miss Sinclair may be reached at her 
residence, 564 Hancock street, Brooklyn. This is Miss 
Sinclair's tenth season in New York City. She receives 
pupils in both elementary and advanced grades. Miss Sin- 
clair holds a certificate in musical theory from Columbia 
University. 


days. 





The position of instructor was recently offered by the 
Kiev (Russia) Conservatory of Music to the noted Milan 
singing professor, Vittorio Carpi, who, for reasons of his 
own, declined the offer. 
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NOVEMBER MUSICAL EVENTS IN NEW YORK. 





Wednesday evening, November 6, opera, Manhattan Opera 
House. 


- 
4s 


Thursday afternoon, November Bispham, song recital, 
Mendelssohn Hall. 

Thursday evening, November 7, 
cert, Carnegie Hall. 

Friday afternoon, November 8, Rudolph Ganz, piano re- 
cital, Mendelssohn Hall 

Friday 
House. 

Friday evening, November 8, chamber music concert, Peo 
ple’s Symphony Auxiliary Club—Artists: David Bis 
pham, Henry P. Schmitt, Harold O. Smith, and Peo 
ple’s Symphony Octet 


Boston Symphony con 


evening, November 8, opera, Manhattan Opera 


Cooper Union Hall 

Friday evening, November 8, Boston Symphony concert, 
Baptist Temple, Brooklyn 

Saturday afternoon, November 9, 
recital, Mendelssohn Hall 


Richard Buhlig, piano 
Saturday afternoon, November 9, opera, Manhattan Opera 
House. 

Saturday afternoon, November 9, Boston Symphony mat 
inee, Carnegie Hall. 
Saturday evening, November 

Manhattan Opera House. 
Sunday afternoon, November 10, matinee, 


9, opera (popular prices), 

New York Sym 
phony Orchestra, Carnegie Hall 

Sunday evening, November 10, Kubelik concert 
drome. 

Sunday evening, November 10, 
tan Opera House 


Hippo 


operatic concert, Manhat 


Monday evening, November 11, opera, Manhattan Opera 
House. 
fuesday afternoon, November 12, Sembrich song recital 


Carnegie Hall 
Tuesday evening, November 12, first concert of the Michel 
Hall 
November 


son Trio, Mendelssohn 


Wednesday afternoon, 13. Kreisler vioin re 
cital, Carnegie Hall 

Wednesday evening, November 13, opera, Manhattan Op 
era House 

Wednesday evening, November 13, Scholder 


Hattic piano 


recital, Mendelssohn Hall. 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Neer 6ist St.), New York 


Thursday afternoon, November 14, 
song recital, Mendelssohn Hall 
l!hursday afternoon, November 


Mendelssohn Hall 


rhursday evening, November 14 
cert, Carnegie Hall. 
Thursday evening, November 14, 


Baptist Temple, Brooklyn 


Theodore 


14, Bispham song 


Sembrich son 


Yorx 


van 


} 
recita 


Russian Symphony co. 


g recital, 


Friday afternoon, November 15. New York Philharmonic 
public rehearsal, Carnegie Hall 

Friday evening, November 15, opera, Manhattan Opera 
House 

Saturday afternoon, November 16, Richard Buhlig¢ piano 
recital, Mendelssohn Hal! 

Saturday afternoon, November 16, opera, Manhattan Opera 
House 

Saturday evening, November 16, New York Philharmonik 
concert, Carnegie Hall 

Saturday evening, November 16, opera (popular price 
Manhattan Opera House 

Sunday afternoon, November 17, New York Symphor 
matinee, Carnegie Hall 

Sunday evening, November 17, operatic concert, Manhat 
tan Opera House 

Monday evening, November 18, opera (opening night) 
Metropolitan Opera House 

Monday evening, November 18, opera, Manhattan Opera 
House 

Tuesday evening, November 19, De Pachmann piano re 
cital, Carnegie Hall 

Tuesday evening, November 19, Adele Margulic rio 
concert, Mendelssohn Hall 


Wednesday 
era House 
W dint 
Opera House 


November 20, oper 


I 


evening, 


sday evening, November 20, 


Thursday, afternoon, November 21, 


i, Manhattan Op 


operfa, 


Bispham song recital 


Metropo'itan 


Mendelssohn Hall 

Thursday evening, November 21, People’s Symphony con 
cert, Cooper Union Hall 

rhursday evening, November 21, Volpe Symphony con 
cert, Carnegie Hall 

Friday evening, November 22, opera, Manhattan Oyera 
House 

Friday evening, November 22, opera, Metropolitan Opera 
House 

Friday evening, November 22, People’s Symph ny neer 
Carnegie Hall 

Saturday afternoon, November 23, Richard Buhl pia 
recital, Mendelssohn Hall 


Saturday afternoon, November 23, opera 
House 

Saturday afternoon, November 23, opera, 
era House 

Saturday afternoon, November 23, opera 


M House 


nhattan ¢ pera 


Manhattan © era 


Metropolitan O 


1) 
i 


(popular pric 
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ty LOUDON CHARLTON, Carnegie Hall, N. Y. 





ALICE MERRITT-COCHRAN, s0rnno 


Telephone: 2305 J Bedford 


113 Macon St, 


Brooklyn, 


M. ¥, 





VAN Yok xX 


STUDIO: 4% Fitth Avenue, Corner 39th Street 


Telephone, 3701-38th Street 


WR. — TENOR and URS. SOPRANO 





Under Management of 
ARTHUR F. GOODRICE 
2 West 30tb Street. 





SCHUBER 


OF BOSTON, MASS. 


STRING 


Originators of 


Collegiate 
QUARTETTE tours 





1402 BROADWAY, 


Direction J. E. Francke, 


NEW TORE CITY 





FROM BEGINNIN 
ALIAN METHOD.) 
the world famous tenor, says: “Si 


ART OF SINGIN: 
BONCI, 





~ CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


Carnegie Hall, Suite 601-602, New York 


Carbone is an authority in voice producti om, a true vocal mas 
ter of the classic Italian method. rarely to be found in America and in Europe” 





Saturday evening, November 23, opera (popular prices), 
Metropolitan Opera House 


Saturday evening, November 23, New York Symphony 
concert, Carnegie Hall 

Sunday afternoon, November 24. New York Symphony 
matinee, Carnegie Hall 

Sunday evening, November 24, operatic Manhat- 
tan Opera House 

Sunday evening, November 24, operatic concert, Metro 
politan Opera House 

Monday evening, November 25, opera, Manhattan Opera 
House 

Monday evening, November 25, opera, Metropolitan Opera 
House 

luesday afternoon, November 26, De Pachmann piano re 
cital, Carnegie Hall 

luesday afternoon, November 26, Francis Rogers song re 
cital, Mendelssohn Hall 

Wednesday evening November 27, Kre r Vv recit 
Baptist Temple, Brooklyn 

Wednesday evening, November 27, opera, Manhattan Op 
era House 

Wednesday evening, November pera, Metropolitan 
Opera House 

Thursday evening, November 28, opet (special perform 
ance), Manhattan Opera House 

thursday evening, November 28, opera (special perform 
ance), Metropolitan Opera House 

Friday afternoon, November 20, New York I harmonk 
public rehearsa _arne c Hall 

| iy evening, November 20 Ma itt Oper 
House 

Friday evening, Novembe ) t Metrop 1 Opera 
House 

Saturday afternoon, Nover i 1 pi 1 ta 
Carnegie Hall 

Saturday afternoor Nov } era, M i Uy 
era House 

Saturday afternoon, Nove pera, Metrop in O 
era House 

Saturday evening, Nove p 
Manhattan Opera Hous 

Saturday evening, November 30 eT popular prices) 
Metropolitan Opera H 

Saturday eve vw, N be New York Phiiharmon 
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USE THE 


American Musical Directory 


Which Gives the United States and Canada 


ADDRESSES 


OF ALI 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


410 St. James Building, NEW YORK 
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INDIANAPOLIS CONSERVATORY OF MUSIC 


Indianapolis, Ind. 


m= ROGERS 


BARITONE 
DIREC! ION 
LOUDON CHARLTON 


ISABELLE BOUTON 


MEZZO SOPRANO 
CONCERTS — ORATORIOS~— RECITALS 
Address: BR. F. JOHNSTON, St. James Building 


Broadway and Mth Street. New York City 





RESIDENCE 
45 West 465th St., New Vork 








PACIFIC COAST TOUR & 
December,1907 2 
ALMOST ENTIRELY BOOKED - 


HAMLIN 


American Tour September to June. 


Address Exclusive Agents: 


HAENSEL & JONES 


542 Filth Avenue New York City 


Personal Address: 5528 Woodlawn Avenue, Chicago, Iil. 
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CINCINNATI COLLEGE OF MUSIC. 
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CINCINNA 
of the 
in 


ti, November 4, 1907 


members faculty of the College 
brilliant series of 
musical A high 
students enrolled in the 
ry opportunity will be given those 
blic The 
pupils of Albino Gorno, 
November 


ing tor unusually 


current season 


iumong the 


to pertorm in pu irst plano recital 
} { . j 
en ) VATiC 


assisted 


I Mattioli, Thursday evening, 
7 Odeor 
2ne 
An | of Sonatas will be given in the Odeon by 
ist, and Romeo Gorno, pianist, of the Col- 
f M f lty, Friday evening, November 8 


nme 
and Louis 
of the College of Music 


Victor Saar, 
faculty, 
and 


pianist, 
will inter- 
‘Hexenlied” syron’s 


rhe 


Wildenbruch’ 


musical setting to the 


November 14 

f Max Schilling and the latter by Schumann 
| been heard more frequently abroad, al- 
) Bispl is given the “Hexenlied” in Eng- 
uccess in the East. Its performance here 
h atient , being a decided novelty, and 
interesting when given by such artists as Mr 
Ir. O'Meara. Mr. Saar has studied and played 
to some of the best melologues with 
ind Mr. O’Meara is equally well 
out the best effects in his readings, 
a foremost actor and long experience 

nme 
Gant rt, of the College of Music, gave a lecture 
befor e Norwood Literary Circle, at 

THE 


FREDERIG MARINER 
STUDIOS 


PIANO INSTRUCTION 








Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 











37 West 92d Street, New York 
Telephone Connection 


HAROLD RAUER 


ai Fifth American Tour 
‘ January-May, 1908 




















| ENGAGEMENTS NOW BOOKING 








DIRECTION: 


seem don Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 


AGNES PETRING 


SOPRANO 




















the home of Mrs. Orris P. Burgoyne, on Cameron avenue. 
His lecture was by of the best known 
Scotch ballads, which were sung by Ruth Morgan, soprano. 
Soth ladies 


illustrated some 


Marian Marquess accompanied. young are 
pupils of the college. 


eRe 


The date November 21 has been set for the first chamber 
concert by the College of Music String Quartet. It will 
take place in the Odeon. 


nme 


The interest and appreciation elicited by the pupils of 
Signor Floridia, teacher of voice at the College of Music, 
at the first of the series of historical song recitals to be given 
this season at the Odeon, was most encouraging. The first 
evening dealt with the old Italian masters, and the two 
following recitals, to be given November 12 and 26, will be 
devoted respectively to the German and French composers. 
At the recital of November 12 rare works from the Ger- 
from the Troubadours of the thirteenth cen- 
tury to L. v. Beethoven, will be given. Serious students 
of the voice and professional singers are seldom given an 
opportunity to hear these old songs, even though it is of 
inestimable value to them. 


man masters, 





NEW SONG PUBLICATIONS. 


“The s,” by Teresa Del Riego 
of the popular song, “O Dry Tears,” 
introduction to the public, for the public has accepted her 
of the favorite song writers of the day. In “The 
[wo Kisses” Teresa Del Riego has given us another ex- 
ample of her melodic facility, and has produced a singable 
and effective song well within the powers of singers of 
even moderate ability. 

“Of All Septembers,” Frank Lambert 
has forsaken his “Short Song” 


The composer 
no 


Two Kisse 
Those needs 


as one 


Mr. Lambert 
series on this occasion, and 


by 


abandoned that graceftil and charming French manner in 
which he was wont to discourse sweet music, for the more 
solid and broad style of an English ballad. The poem, by 
Fred G. Bowles, which has more literary value than many 
of the lyrics chosen by composers for musical setting, is 
effectively wedded to a pleasing melody that will win many 
admirers. 

“The Night and You,” by Robert Coningsby Clarke. 
This song, with its dainty poem by Walter E. Crogan, is 
the veriest trifle of a melody of eleven bars length, thrice 
repeated. Yet it is a trifle that only a composer of the most 
refined feeling could write. It is not unworthy of Gounod 

Gounod at his simplest, tenderest. It is a spray of 
melody that will endure when many a more imposing gar- 
land has perished. 

“The Lord Is My Shepherd,” 
The popularity of the Twenty-thira 
dence in its selection for still anoti. 
Leaving on one side altogether the wo 
composers, there have been of late years s« 
this Psalm by the popular song writers of tox more tech- 
nically perfect specimens of musical we aship than 
Margaret Meredith’s. It is plain, however, : at the com- 
poser of this song has deeply felt what she has expressed 
in no uncertain manner. It is dedicated to the Duchess of 
Argyll, and is popular with some of the leading singers in 
England. It will please the American singers no less when 
its merits are known. 

“When He Comes Home,” by Franco Leoni. This song 
is somewhat out of the common, being more of an accom- 
panied recitative than a vocal melody. The manner is of 
the same nationality as that of the composer of “Pagliacci,” 
though Franco Leoni’s well known personality is easily felt 
It is a song that demands fine diction on 
When sung tenderly mezzo 
this song 


by Margaret Meredith. 
"salm is again in evi- 
musical setting. 
of the great 

settings of 


in every page. 
the part of the interpreter. 
voce, with all the syllables clearly 
cannot fail to make an appeal. 


enunciated, 


Tschaikowsky’s “Iolanthe” recently had its local pre- 


miére at the Bremen Opera. The role of the heroine was 
in the hands of Madame Valborg-Svaerdstroem, of the 
Royal Opera of Stockholm, who scored a veritable tri- 
| _umph, — 











KELLEY COLE 


TENOR 


CONCERTS 
RECITALS ORATORIO 
"Phone $780 Placa. #7 W. seth Bt. 





MARY LANSING = 


SLB TR AUTCS 
© season abroad 
and Jean de Resske ie oll conn 
128 West ith St., xr Y. nr 
Phone 661 Chelsea. Manager B. 
St. James Bldg., 36th Gt. 
B'way, N. ¥. City. 
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Management: R. E. JOHNSTON 
St. James’ Bidg. 1133 Broadway 





tl FA WN IN G 


BARITONE 


(Accompanist: #, 8. TURPIN) 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 


Western Manager: The MUSICAL AND DRAMATIC 


DIRECTION OF CHICAGO, 812 Fine Arts Building. 





JULIAN 





WALKER 


BASSO 


150 West 984th St. 
Onder the Exclusive Management of 


HAENSEL & JONES, 542 Fifth Ave 


NEW YORK CITY 











who ha 


athar 
Mundell 











Telephone : 6120-38th 


TEACHER OF SINGING: 


Anna Bussert, 
Miss Ethel Little, Miss Mabel Strock, 
Cow! Me. Frank Croxton, Mr Bawend Barrow, 
ten, ’ 


VICTOR ee 


of tone formation 
te the highest finish and Completion oe Public Singing 
: Mrs. Seabury C. Ford, Mrs. Marris Black, 
«Roselle, Mrs. De’ Wolf Hopper, Mrs 
ay Mrs. Bertha Harmon Force, Mrs. 

iss May. P. Mitchell, Mise Lauiee 
stick Mar Wa. G Stew: 


rederich Martin, Mr.’ Wa. 
Studio: THE ALPINE, 55 West 33d St., NEW YORK CITY. 


in all its branches, from the radimen 


Mrs. M 





Pupil ef Catenhuses, M. Leb 
Schreeder-Nantstacagi and Stack- 
hausen. 


Concerts, Oratorios, Recitals 





Exclusive Managers: 
HAENSEL & JONES 
254 Pitth Avenue, New York 


LACHMUND CONSERVATORY 


132 West 85th Street, New York 


Large Faculty. All Branches. 


“Liszt's Methods and Traditional Interpretations” 


Distinctive feature for professionals and advanced 
achmund (three years a puptl of Liszt). 











Carl V. I 





pianists by 





FAREWELL TOUR OF 








The 


aS x DiClMANA 


World Renowned Pianist 


BALDWIN +?w oO 
From ayetienes 1907 ant ARNOLD SOMLYO 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
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Courier.] 
14 Rve Lincotn, Avenve pes Cuamps-Evysees 
Caste ano Terecram Appress, “De_manerpe,” 
Paris, October 21, 1907 
Yesterday afternoon the Salle Gaveau and the Théatre 


du Chatelet held big, animated crowds of music lovers to 
celebrate the reopening of the 
regular season of orchestral 
the 


organization 


concerts - Lamoureux- 
Chevillard 


ing formal possession of the 


tak 


New Gaveau Hall, and the 
Colonne orchestra again 0¢ 
cupying the large Chatelet 
auditorium. At both houses 
the occasion proved to be a 
sort of féte day for the dis 


tinguished composer of 


“Samson et Dalila,” 
works being given a promi 
nent place each 
The Salle 


magnificent 


on program 


Gaveau contains a 


organ, just hin 


audition of another lyric suite orchestrated by Grieg only 
a few days before his death, but delayed at the last mo 
ment, and ending with Lalo’s Sg sage ag Norvégienne.” 
M. Galeotti presided at the organ in the Saint-Saéns sym- 
M. Chevillard was the At the 


concert the maitre Saint-Saéns appeared in a trigle capac 


phony ; conductor “o'one 


pianist and conductor, and 
After 
ance under his direction of his symphony in 


ity, namely, as composer, was 
excellent perform 
A. M. Saint- 
Saéns showed equal familiarity with compositions of Ber- 


and the 


given a rousing reception an 


lioz and of Liszt, “La Fuite en Egypte” 
Saint-Saéns appeared 


Saint-Saéns’ 


“Orphée” 
with Louis 


for 


following ; as pianist 


Diemer in a grand duo; “septuor” 


piano, 


















ished, and this was opened, 


inaugurated, with a 


the 


or per 


\_ 


formance of Saint-Saéns 














symphony in C minor for 
organ and orchestra. Other 
numbers on the program 
were: Gluck’s overture to 
“Iphigénie en Aulide,” the prelude to “Nais Mi 
coulin,”” Alfred Bruneau’s latest opera after the story 
of Zola; Grieg’s “Peer Gynt” suite, in place of a first 








FRENCH AND ITALIAN. “SCHOOL OF SINGING 


Mr. JACQUES ISNARDON 


Ex-artist of the Opéra and of the Opéra-Comique (Paris), of La 
Scala (Mila), of the Théatre de la Monnaie eye, the Opera 
of Covent Garden (London), and of the Opera at Monte Carlo 

Author of “Le Chant Theatral.’ 
PROFESSOR AT THE NATIONAL CONSE RVATORY OF 
MUSIC, PARIS. 

Results: “Concours,” 1903, two 1st prizes; 1904, two 1st prizes; 

1905, two 1st prizes; 1906, three 1st prizes; 1907, two 1st prizes. 


umerous pupils in all the Opera Houses of the World. 


Mme. JACQUES ISNARDON 


1st Prize of the Conservatoire of Paris 
SINGING—DECLAMATION—MISE EN SCENE 


Auditions and representations in the private theatre of the 
School. (It was on this stage that “Salome” of Richard Strauss 
was given for the first time im Frarce, with Madame Isnardon in 


the title réle.) 
VILLA MALESHERBES, 112 B'vy'd Maiesherbes (Park Monceau), Paris 


—_—.. a ia 
—K ) 


Mapame Detna in Goparn’s “La VIVANDIERE.” 
trumpet and stringed instruments was also played, and the 
program further contained the “Danse Macabre” (en 
cored) and the “Marche Héroique.” 

nee 


Marie Delna on the first of the present month reappeared 
stage in a special production of Godard's 
at the 
packed houses 


on the operatic 
and each night has 
role of Marion la 


Delna and has ever 


Theater 
Che 


or 


“La Vivandiere” Gaite 


been attracting 


Vivandiére was originally written 


her own particular 


since its first representation remained 
creation. This first Gaité production under the manage 
ment of the Isola fréres augurs well for future successes 


at this theater. Herewith is a funny little picture of Delna’s 


Marion in “La Vivandiére,” as seen by the Paris Figaro’s 
clever cartoonist 
nenre”e 
While the rehearsals for the new opera ( Chemineau,” by 








Leroux, are proceeding at the Opéra Comique, Pauline 
Donalda is making successful appearances there as Manon 
RRR, 

The Municipal Council of Rouen, in 1872, while Gustave 
Flaubert was still alive, declined to call one of the public 
fountains in that city after him, and thereby drew trom 
the author of “Madame Bovary” and “Salamml 1 re 
joinder in the form of a pamphlet, which is still regarded 
as a fine piece of literature According to the Paris v 
York Herald, Rouen has, however, already made amends 
for this slight by erecting two statues to the memory of 
Flaubert, and yesterday there took place the ceremony of 

uny NY t iment 
wl ‘ ber | b 
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About a week t at 
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! ue “ 1 t | 
{ me mus! ! 
‘ Ww - 
M. |! 
esol ’ gén Y , 
ti wed wart ! 
| ia 1 
» { the \ 
guests wet Ra Pugno 
il fan ] 1eaye 
! est van Dyck ! 
MM ] 1 La 
Nr iD G 
| an A 
\t \ 
La Tragédi : 
in a 
| t Ss 
le R ( 
a 4 | | “ ] 
bn 1 ‘ An 
P = 
1 “ b 
VV 
_—— re FF 
\ ' 
f Ma bre 
( f Mat 
having considerable troubk It gives what i an 
authentic version of the origin of the Matcl { 
says that internationally famous music ji lergoing legal 
complications not unlike certain prede« of {1 e cla 
sical note Sefior Estellés, leader of orchest: 
Apollo Theatre in Madrid, in 1895 pr d an operetta 
entitled “Los Inocentes,” in which the tl f the or 
end day “Matchiche” was a chorus The operetta w not 
a brilliant success, and in Madrid its mu 
forgotten. Fregoli, of note as an imitator 
been the discoverer of the real merit of the 1 from 
the popular viewpoint, for he included it y 
and used it in Italy, _where it was adapt y H ) 
VOICE 
SINGING 
OPERA 


Rue anne Manuel 20, Paris 
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PARIS: S7bis, RUE SP 
Cable Address: “ Dceadnnae ~ 


RESENTATIVE 
‘i208 Carnegie Hall | 











wot me. JULES CHEVALLIER STupios 





TEAC ary Garden (Opera-Comique, 
Ralph “Ouborne (Boston Concerts), etc. 
ACTING AND MISE-EN-SCENE 





§ * Miles. Julia Lindsay (Grand Opera, Paris); 
$ Pars): Paris) ; ; 
HERS Paris); Dalbany (Brussels); Anne Vila (Concerts du Pann AB 3 





1 (Grand Opera, Paris); Mendés (Grand Opera, 
iB a aoe a Paris) ; Jane Henriquez 
MM. Swanfeldt (Leipsic-Munich) ; 


Jane Marey 
la 


6 Rue d’Offemont (near Park Monceau and Place Malesherbes) Paris 


Special Schoo! 


DUMARTHERAY’S “ir ircnct 


35 Rue de Berri (Champ-Elysces, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 


Collaborateur: Lovis Detaumay, Sociétaire de la Comedie Francaise 

Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Syiva, of the Brussels Opéra; Mme. G. Whistler-Misick, American 
contralto; M. Oumiroff, Bohemian baritone; John Silvester Jame 
of New York; Captain Saxton, Professor of French at West P 
Academy; also the Editor of Tue Musicat Covunizs 





weet SWAYNE 


89 Rue de Prony Parc (Moncesas), Paris 


FRL. ALLIS van GELDER, Contralto 


Pupil and Assistant of Mme. R. de Saies 
SINGING, REPERTOIRE AND GERMAN DICTION 


88 Avenue des Ternes, - - - - = 
usthocTon 


OSCAR SEAGLE == 


37 PF ROM DES SABLONS, PARIS 











PARIS 





Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given te Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 








BREATHE WELL, YOU WILL SING WELL! 


FENDALL PEGRAM, Baryton 
Offcier 4’ Académie. 
76 Avenue Malakoff, Paris. 
POSE DE VOIX, OPERA, ORATORIO, LIED. 





King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 
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popularity in that country, 
3orel Clerc, a French mu- 
became interested and 
another Spanish air, the 


Jacopetti and attained 


Austria 


soon 


and Germany. Then 


sicilan (continues the dispatch), 


€ 
ymbined the “Matchiche” with 


Giralda,” and this combination is the music which made 
ich a success in Paris, London and New York. In the 
ntime Sefior Estellés and Signor Jacopetti had died; 


ind the families of each, in want, began legal actions to 
re er some of the money made out of the sale of the 
Estellés family were confronted by the fact 
that the author had never registered the music, nor even 
printed it. This has led to widespread press attack in 
ladris iys the Herald, on the Society of Spanish Au 
thors for not better safeguarding the interests of its mem 
bers 
nemre*e 
Regina de Sales held her t musical reception of the 
‘ m last Tl day afternoon, followed by some excel 
ent m nd a cheering cup of tea. Mme. de Sales 
as chos« e third Thursday of the month as her re 
ceptic lay 
Mr J éne Mitten, of Chicago, a singer with a beau 
tiful voice, and former pupil of Mme. de Sales, renewed 
tudies with that teacher this summer 
( ine Little, of San Francisco, a well known soprano 
d succe ful teacher, is at present coaching with Mme. 
e Sal 
Beg ing November 1 a serie of lectures on the 
ibelungen Ring’ will be delivered by Allis van Gelder 
he De Sal tudi These lectures will be illustrated 
by Belle Prosser, of Kansas City, Mo., a pupil of Les 
chetizky and Bauer, who i tudying voice with Regina 
le ) € 
| an 4 
[he young violinist, Albert Spalding, and Mrs. M. B 
Spalding, his mother, have arrived here from America. 
eee 
lfred Giraudet, formerly of Opéra, and professor 
t the Conservatoire, announces his return to Paris, after 
eat residence in America, at Boston and New 


JOnNSTON 


Artists for the Approaching Season 


Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBRDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
aad 


MARIE HERITES 


Great Bohemian Violinist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 





Giraudet returns here to resume teaching at 
his new address in the Rue Eugéne Manuel, 20 


York. 


nere 
Adolph Borschke is enjoying pianistic triumphs in Mon- 
tevideo after his successful appearances at Buenos Ayres. 
nme 
Mr. and Mrs. Ernest Schélling, of New York, who are 
visiting the Duke and Duchess Johann Albrecht von Meck- 
Blankenburg, Hartz, leave for America 
October 26. 
\ a nd 
announced of Mme 
of the 


lenburg, at will 


on the Provence, 

Levée, mother of Mrs 

Washington Palace, 
Detma -HE tne. 


The 
Ge Tge 


Paris 


death is 
Washington Lopp, 


Alberto Jonas’ New Berlin Home. 

Aiberto Jonas has moved into his new apartments in the 
Sarbarossa Schloss, Berlin, and 
thereto the many pupils and friends of the famous pianist 
and pedagogue are now daily wending their way. His 
bi-monthly vorspiel classes, where some of the finest young 
talent in Berlin is heard, have started again. Jonas is one 
of those strong, magnetic personalities that comm nd suc 
than in Berlin, 


Bambergerstrasse 21, 


cess everywhere, and nowhere more so 
where he is one of the highest priced yet most sought for 
teachers. He and “brought out” many 
cessful concert pianists, among them being Elsa von Grave, 
Alfred Calzin, John J. McClellan and Pepito 


Scores of prominent, large 


has trained suc- 


Carl Bentel, 


Arriola his pupils occupy 
salaried positions in universities, normal schools and con- 
music in the United States, fact is 


not only to their own brilliant qualifications 


servatories of which 
probably due 
but also to Jonas’ numerous connections and strong influ- 
ence in musical circles of America 


Fritz Kreisler Recital Program. 
the 


‘arnegie Hall 


following program at his 


Wednesday afternoon, 


Fritz Kreisler will play 
violin recital in ¢ 
November 13 
..Handel 


Sonata, A major 


Sonata, G minor, No. 1 (for violin alone).........eeeceeeee: Bach 
Andantino, F major Martini 
ACIS GAR TAMER. « .cicecccvovesevosrvessoantctaués Franceut 


ED PORE ccc cecncGerssccnteavnereyevibeceeahecee® Couperin 
Menuet Porpora 
Variations . Tartini 
Canzonetta Dvorak 
Caprice Wieniawsti 


24th Caprice - Paganini 


George Falkenstein will be the sani. pianist 


Letter for Mrs. Ashforth. 
Ashforth 1s awaiting delivery 
Musicat Courier. 


\ letter addressed to Mrs 


to its owner at the main office of THe 





Perosi’s Recent Doings. 

Don Lorenzo Perosi, chief musical adviser to the Pope 
and head of ecclesiastical music in Rome, writes as fol- 
lows: “Apropos of inexact notices in various journals 
throughout the world, I send these lines, in the knowledge 
that your publication of them will be seen by all those in- 
terested in obtaining true musical information. I confirm 
the fact that I have completely finished my new oratorio 
‘Anima,’ written for mezzo soprano, chorus and orchestra. 
I have also commenced my third suite for orchestra, which 
will be named ‘Firenze’ (‘Florence’), the first and second 
bearing the names ‘Rome’ and ‘Venice.’ If God spares 
my life I intend to write extensively in the symphonic 
style, which affords me a particular artistic satisfaction; 
and, in giviig my compositions the names of Italian cities, 
I seize with gratitude the opportunity to offer a modest 
proof of my great affection for the country which has given 
me birth. The oratorio in question will be performed this 
winter in Rome for the first time at the new concert hali 
of the convent of the Brothers of Mercy, piazza Pia. 

(Signed) “Lorenzo Perosi.” 





Broad Street Conservatory Recital. 

The Broad Street Conservatory of Music, 1329 and 1331 
Broad street, Philadelphia, Gilbert Raynolds Combs, direc- 
tor, presented Nellie Wilkinson and Earle E. Beatty, of the 
faculty, in a recital for two pianos, Saturday afternoon, 


November 2. The program was as follows: 


Variations on a Theme of Beethoven, op. 35 Saint-Saénus 
Concerto, Op. 54....+++ eaes ‘ . Schumann 
Mr. Beatty 
Rondo, Op. 73..-+-++++: Chonin 
Comparte, Of. 26cccceweccivocccuceves . Grieg 
Miss Witkinson 
Introduction and Gavotte, op. 60.......... Von Wilm 
Canon City Concert. 

Nellie Felter, violinist, who has lately returned from a 


Arthur Hartmann, 
gave her first American at Canon 
City and scored a decided success, according to the Times 

the Daily Record of that Miss Felter will 


and 
undertake an extended Western tour. 


Berlin with 


recital on October 24 


long course of study in 


town. 


Kapellmeister Max Pohle, of Chemnitz, has received from 
title * of Music.” 
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% TRIPLE DEBUT AT CARNEGIE HALL. >» 








Pohlig, Buhlig and Klein Capture the Audience. 








A triple debut of exceptional magnitude took place at 
Carnegie Hall last Tuesday afternoon, when Carl Pohlig 
brought his Philadelphia Symphony Orchestra to Carnegie 
Hall and enlisted the services of Richard Buhlig and Karl 
Klein as soloists in a program excellently balanced. This 
was the list as presented to an audience which filled the 
house comfortably: 


Les Preludes esa bases - P Liszt 
Piano Concerto, B flat.... ; Brahnrs 
Richard Buhlig 
Symphony, C minor ‘ ‘ Beethov =r 
Violin Concerto ‘ Ischaikowsk 
Karl Kiein 


Splendid reports had preceded Pohlig to this city, of the 
man’s musicianship, earnestness and temperament, and also 
of his extraordinary accomplishment in making a virtuoso 
band of a body of men over which he took directorial con 
trol only a month or so ago. That was the main point 
which forced itself into consideration last Tuesday after 
the vivifying performance of Liszt’s “Les Preludes” and 
the dignified, correct and convincing reading of Beetho- 
ven'’s fifth symphony—the latter the severest test of the 
temper and methods of a conductor and his orchestra 
Thanks to the skill and knowledge of their leader, the 
Philadelphians withstood the ordeal triumphantly, and 
many auditors who had come to the concert in a patroniz 
ing spirit—the true New York way—remained to applaud 
sincerely and insistently. Pohlig is a man of thorough 
artistic attainments, and one whose musical education and 
experience embrace every style and school [his was 
stated in Tue Musicat Courier review of his opening 
concert in Philadelphia, and it now has been proved at 
first hand to our public by Pohlig’s masterful handling of 
two such extreme poles in music as Liszt and Beethoven 
in the two compositions presented. The symphonic poem 
had verve, atmosphere, dramatic purpose, and yet at all 
times his orchestral forces and his own temperament were 
under Pohlig’s absolute control. In the fifth symphony 
he differed in minute details of tempi and phrasing from 
several of the preconceived notions of his hearers, and this 
is mentioned in a grateful rather than in a chiding spirit 
If orchestral interpretations could be reduced to an exact 
science and were all alike, there would be—to use a Hiber 
nianism—no interpretations at all. Suffice it to say, that 
the separate parts of Pohlig’s reading formed an organic, 
united whole, with the emotional and intellectual elements 
well contrasted, the structure presented searchingly, and 
the technical execution of an order that suggested years 
instead of only weeks of working together on the part of 
the leader and his men 

The fact that the concert took place at a time just 
before THe Musicat Courier goes to press prevents a 
further discussion at this moment of the many interest 
ing phases of Pohlig and his engaging personality, but it 


is a subject to which these columns will return with pleas 


' 


ure in the future. The audience left no question open re- 
garding the real hit of the leader and the led, for both 
were showered with applause 

Buhlig is a pianist whose seriousness of purpose some 
what outweighs his technical and interpretative abilities 
He was not wise in his selection of the Brahms concerto 
as a medium for introducing himself to us in the best 
light. The work of the expansive Johannes is in itself 
not ingratiating or even absorbing and belongs to that 
category of compositions which give the player more 


pleasure than the listener. There may be some pianists 


who by sheer force of genius might compel certain beau 
ties from this Brahms concerto or put some there in the 
shape of sensuous tone production and attractive technical 
manipulation, but Buhlig is not the man to bring about 
such a stupendous deed. It were idle to surmise, after 
this single hearing, what Buhlig could do under other 
conditions, but in justice to him it is only fair to say 
that he revealed some qualities which might find warm 
recognition in the programs he proposes to play at his 
recitals, and final judgment will be reserved until then 
His tone seemed to be good, but had no real chance to 
be exploited, because of the choppy nature of the few 
cantiienas in the concerto. Scale passages were played 
with speed and clearness, but episodes requiring robust- 
ness and virility left something to be desired. At this 
writing, Buhlig appears to excel in the delicate and lighter 
phases of piano art, which makes his selection of the for 
bidding Brahms concerto even more to be wondered at 
Karl Klein was wiser in his selection, for the Tschai 
kowsky work lay well within his grasp in every sense of 
the word, and gave him the fullest opportunity to demon 
strate that violin mastery which has won for him such 
enthusiastic receptions from the press and the public in 
Europe. Klein is an artist not in the making but in the 
fulfillment. Young in years, he has the poise and the 
self control of a violin veteran, and yet his musical nature 
is of such a healthy and complete sort that it leavens his 
formalism with an emotional undercurrent which pre 
cludes any possibility of dryness or mere mechanical at 
traction in Klein’s performances. His tone, never forced, 
is essentially musical, and answered every requirement 
alike in the passionate utterance of the first movement 
the plaintive sentiment of the canzonetta and the rollick 


ing jollity of the finale. Klein's left hand is equal to 


every technical demand and his brilliancy of execution 
is enhanced by the easy manner in which it is accom 
plished. His bowing was especially impressive and created 
admiration among the many violin connoisseurs who wers 
there to hear him 


ly to either the French or German school of bowing, and 


Klein does not confine himself slavi 





where the exigency of the passage work makes it appli 
cable, he does not hesitate to employ effective bowings 
of his own. In Klein's conception the Tschaikowsky con 


certo did not sound like a virtuoso piece, for with unerring 


artistic instinct he found the true musical significance of 
every phrase and declaimed it with conviction and fine dig 
nity. The thorough legitimacy of everything in Klein's 
performance was its dominating featurt The audience 


gave the young man a rousing welcome and he captured 


them almost as much with his magnetic stage demeanor 
as with his lovely violin art rhe future Klein con 
certs should be of the greatest interest to the violin 
munity in this country 


PaderewsKi's Photograph. 
Phe artistic ph ttograph of Paderewsk on the front 
cover of this issue of THe Musica Courter was tal 
by Davis & Sanford, of New York City, and i pyrighted 


HekKing Stricken. 


\ private letter brings the news that Anton Hekking 
the noted cellist, had a slight apoplectic stroke a fortnight 
ago in Berlin. He is recovering rapidly and will be in mn 


wise hampered so far as his future playing is concerned 
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Perugini the First. 

A statement was made in one of the New York evening 
papers last week to the effect that Ricardo Martin was the 
first American ever engaged in the Metropolitan Opera 
House to sing important tenor roles. It is Mr. Perugini to 
whom this honor must be accorded. Mr. Perugini is an 
American by birth, and in the season of 1880-90 he was 
under the management of Abbey, Schédffel & Grau, being 
one of the principal tenors in th 





e remarkably fine company 
which included Patti, Albani, Tamagno and Maurel. He 
sang the role of Almaviva with Patti, Maurel and Edouard 
de Reszké. Also Cassio in the remarkable production of 
“Othello,” with Tamagno, Albani and Maurel. Mr. Peru. 
gini had already made a record as a tenor singer when he 
came to the Metropolitan, having sung successfully in Lon 
don, Paris; Berlin and Vienna; also in Milan, Florence 
and Bucharest Unfortunately, an aural disease deprived 
him of normal hearing and he was forced to retire from 
grand opera and entered operetta, which he also sang suc 
cessfully, the record of which is known in New York and 
all through the country, but he was subsequently, through 
this same illness, obliged to relinquish altogether his stage 
career, although his voice maintained its beautiful quality 
without interruption. Through this irony of fate Mr. Peru 
gini, who is a philosopher, had to make the best of it, but 
he tenaciously adheres at least to the facts in connection 
with his career and, therefore, this chronological correc 


tion is essential 


Frank Ormsby's December Bookings. 


Frank Ormsby, the tenor, is being booked for many con- 
certs by his managers, Haensel & Jone For the month of 
December, Mr. Ormsby's engagements include concerts and 
recitals in the following cities: Chillicothe, Ohio; Mays 
ville, Ohio: Columbus, Ohx Lynn, Mass Salem, Mass 
Brockton, Mass 


Jacksonville, Fla 


A Cello Recital. 


Arnold Foldesy, a Hungarian cellist, gave a recital at 
Mendelssohn Hall, New York City, on Tuesday evening, 
November 5 The program included Golterman: famuliar 
concerto and smaller numbers 
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civilized countries, America leading as a matter of 
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tion, which is daily growing. 

—— 





Tuespay, November 5, being a holiday, this num- 
ber of Tue Musica Courter is delayed one day in 
its publication. 


inincinsilacilliiianiiane 


AMERICAN composers are. standing contradictions 
of the chief law of perspective. The farther away 


they go the bigger they look. 


No one has yet thought to connect the recent 
financial panic with the sums of money being gath- 
ered in by the horde of musical artists now visiting 
this country—and more to come! 





anaes 

In an interview printed in the Berlin Lokal 
Anzeiger, Geraldine Farrar, a young American 
singer at the Berlin Opera, says many mean things 
about her native country. She probably is getting 
even for what America said of her when she sang 
here at the Metropolitan last season. 


Epwarp A. MacDowe-t, the composer, returned 
to New York last week from his country home in 
Peterboro, N. H., against the advice of his friends, 
who considered him too weak to be moved. They 
expect him to last only a few months longer. Mac- 
Dowell, if he lives until December 18, will be forty- 
six years old. 

cctiatiall 

Tuls is the time to ask what has become of Pa- 
derewski’s opera “Manru,” produced originally in 
Dresden and later at the Metropolitan, New York. 
Likewise, Paderewski’s A minor piano concerto, his 
first set of variations, his sonata for piano and violin, 
his “Polish Fantasia’ for piano and orchestra, his 
shorter piano pieces and his songs. And then there 
is his “Minuet.” That is not entirely lost to the 
world, however, for Paderewski played it as his last 
encore at Carnegie Hall last Saturday. 


Musica anniversaries for the first week of No- 
vember include: November t—Emma Albani, born 
in Chambly, Canada, in 1850; Alexander Lambert, 
born in Warsaw, in 1862, now residing in New 
York; Alfred Reisenauer, born in Kénigsberg, in 
1863. November 2—Auguste Vianesi, born in Leg- 
horn, in 1837; Jenny Lind, died in Malvern Wells, 
England, in 1887. November 3—Vincenzo Bel- 
lini, born in Catania, in 1801. November 4—Carl 
Tausig, born in Warsaw, in 1841; Felix Mendels- 
sohn-Bartholdy, died in Leipsic, in 1847. Novem- 
ber 5—Hans Sachs, born in Nuremberg, in 1494. 
November 6—John Philip Sousa, born in Washing- 
ton, D. C., in 1856; Ignaz Jan Paderewski, born in 
Podolia, Poland, in 1859; Peter Iljitch Tschaikow- 
sky, died in St. Petersburg, in 1893. November 7— 
Ignaz Briill, born in Prossnitz, in 1846. November 
8—Eugen Gura, born in Pressern, Bohemia, in 1842; 
César Auguste Franck, died in Paris, in 1890. 


_—<¢ 





Mrs. SamMvueL UNTERMEYER’s name is not in the 
list of the patrons of the newly organized New York 
Symphony Society. It seems that this public spir- 
ited lady cannot forgive the Weingartner misman- 
agement. But why not dispose of such reminis- 
cences by energetically aiding the new orchestral 
scheme? It was not Walter Damrosch’s fault that 
audiences preferred him to Weingartner. Besides, 
had Mrs. Untermeyer heeded THe Musicat Covu- 


RIER'S pre-visional forecast ‘of the situatidri, she 
would have learned in advance that Weingartner 
was doomed the moment he submitted to the ar- 
rangement. That was an easy prediction, by the 
way. 





. 





SoLoists who wish to impress New York musi- 
cal audiences must abandon the performance of the 
works of Johannes Brahms if they wish to make, 
what is called on the street,.a hit. This is not a 
reflection upon the works of Brahms; it is merely 
advice based upon experience. The Brahms con- 
certos are voted as tedious, and more than one 
artist lies slumbering at home without any engage- 
ments ahead because of immolation on the altar of 
the great Johannes. 
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A PIECE of interesting musical information comes 
to THe Musica Courter through one of its Euro- 
pean bureaus. An absolutely unknown violin con- 
certo by Mozart has just been discovered, and was 
published by Breitkopf & Hartel at the same time 
that the first performance of the work took place 
simultaneously at Berlin, Leipsic and Dresden on 
November 4. This is the seventh violin concerto of 
the immortal Mozart. It was known that he had 
written it, but the work was long since considered 
lost. The autograph MS. was in the possession of 
Habeneck, the Parisian violinist, till 1837, when it 
disappeared. However, a copy of the original had 
been made by Eugene Sauzay, the son-in-law of the 
famous French violinist, Baillot, which is still in the 
possession of Sauzay’s son, but he is very eccentric 
and refused to let any one see the copy. Fortunate- 
ly Dr. Kopfermann, director of the musical depart- 
ment of the Berlin Royal Library, has discovered a 
second copy of the original score and from this the 
concerto has been published under his direction. 

Ou, for a Carl Pohlig in this town of mediocre 
conductors! There is better orchestral conducting 
in one hundred small cities of the Continent of 
I-urope than New York City pays to maintain. No 
wonder, after all, that our students flee to the other 
side. 

The critics of the New York Sun and the New 
York Tribune seemed not to be able to avoid their 
denunciatory remarks on the Philadelphia Sym- 
phony Orchestra and its conductor. They are both 
members of the faculty of the Loeb Institute, of 
which their employer, Frank Damrosch, is presi- 
dent. He is a conductor himself, and is the brother 
of Walter Damrosch, who also has his orchestral 
schemes here—and rightfully so, for that is his 
business. 

It is also our business to try to divine the nat- 
ural motives at the bottom of New York daily 
paper criticisms. If outside orchestras visit New 
York to play and to have soloists, the New York 
Orchestra under Walter Damrosch loses the en- 
gagements. In showing how this works, the whole 
possible combination will naturally suggest itself to 
the discerning part of the musical world through 
this explanation. In other words, the faculty of an 
endowed and chartered musical institute of this 
State is the engine that could operate against a 
broader culture by opposing such events in music 
as conflict or compete with musical schemes that 
are not in alliance with it. The narrowest pro- 
vincialism is exhibited and the poor critic is made 
a victim, for he sees in his engagement as a mem- 
ber of a faculty a greater vision of usefulness than 
as a critic and by combining the two functions he 
pushes the whole scheme along, utterly helpless in 
the hands of the astute Damrosches, who might 
thus run the New York daily papers to their heart's 
content without even making a suggestion, and 
with no intention of wrong-doing on the part of the 
critics. It is splendid—admirable. But where are 
the critics, where is the public and where are the 
artists, and last, but not least, where is the New 
York daily paper? The latter is finally down and 
out as a musical influence. 
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Op. 45—Sonata, C minor, for piano and violin fact, | admire them so much that I have never 
Op. 40—"Peer Gynt” Suite, No. 1, for orchestra plaved one of them at any of my recitals in this 
Op. 47—Lyric pieces. country or anywhere else.” 


Op. 48—S1x songs. ere 


Op. 49—S1x songs. Some diplomatic rhymester observed that every 
Op. 50—“Olav Trygvason,” for solo, chorus and man’s life is a poen \ villainetle, perhaps 


orchestra. nn nd 


Op. 51 Romanza, for two pianos loselli, who married the Princess Louise. is writ 
Op. 52 lranscriptions. (See op. 41.) ing an opera on a Biblical subject Che pportunity 
Op. 53—TIwo melodies, for string orchestra tor a humorous paragraph here is so obvious that it 
Op. 54—Lyric pieces, for piano, shall not be set 


Op. 55— ‘Peer Gynt” Suite, No. 2, for orchestra RRR 


Op. 56—"“Sigurd Jorsalfar,” for orchestra he Pacific Coast Musical Review prints th nN 





tor plano ecdote During the last g and opera season, a w l 





pieces, 





songs 
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Several requests have come to Tur Musicat Op. 60—Five songs little fellow became restless and finally he nudge 
Courter for a full list of Grieg’s compos‘tions. Op. 61—Seven children’s songs his mother, saying \lamma, what is that tall thin 
rhis is one, practically complete Op. 62—Lyric pieces, for piano an hitting that fat w in with a stick for Che 
Op. 1—Four piano pieces Op. 63—Two dances, for string orchestra boy was rather loud in his pitch of enunciation, and 
Op. 2—Songs for alto Op. 64—Symphonic dances, piano duet his mother whispers Sh! Don't talk so loud 
Op. 3—Three tone pictures for piano Op. 65—Lyric pieces, for piano he is not hitting het What is she howling for 
Op. 4—Six songs. Op. 66—Norwegian Melodies, for piano then? cried the litth ip indignantly, while tl 
Op. 5 Four songs. p>! it donna was Wat 
Op. 6—Humoreskes, for scicali eee ss ——— bling her third cadet 

piano st ilbert é ; 
Op. 7—Sonata, E minor, vl ‘ kere is 
for piano. t inged much 
Op. 8—Sonata, in | t it was published 
for piano and violin c velve i 
Op. o—Romanzas and the é Germa 
ballades, for piano vrit 
Op. 1o—Four roman eC] 
zas, for voice cla 
Op. 11—Overture, “In est 
Autumn” (orches 
tral). r 
Op. I2 Lyric pieces, i 
for piano. a 
Op. 13—Sonata, in G, I 
for piano and 
violin. a 
Op. 144—Symphonic there i chap wil 
duets, for piano tes shock 
Op. 15—Romanzas, fot cle t] 
piano. tandet 
Op. 16—Piano- con , ’ / 
certo, A minor. a k the 
Op. 17—N orwegian ; + 
folk tunes, for ‘ 
piano. fe 
Op. 18—Eight songs re 
Op. 19—Three new hu 
moreskes, fort GrieG Lyinc in STATE AT BERGEN nat 
piano. 
Op. 20—‘‘At the Convent Door,” cantata for solo, Op. 67—Song cy¢ le, “Haugtussa.’ has, for ‘ ir ease , othe 
female voices and orchestra Op. 69-—Five songs letermining fact 
Op. 21—Four songs Op. 70—F ive songs rtist 
Op. 22—Two songs, with orchestra Op. 71—Lyric pieces, for pia knack no the 
Op. 23—“Peer Gynt” Suite, No. 1, for piano duet. Op. 72—"Slatter,” Norwegian peasant dances, for generation a era 
Op. 24—RBallade, for piano. piano derewski played usual e Beethover 
Op. 25—Five songs. Op. 73—‘Stimmungen,” seven pieces for piano Liszt, some Chopin and some self \t the « , 
Op. 26 Four songs. Op. 74—Four Psalms, for mixed chorus | valse by the last named hut one there wac ?! 
Op. 27— String Quartet, G minor. \rrangement (without opus number) of a second vulgar rush by t f the 
Op. 28—‘“Album Leaves,” for piano piano part to four sonatas by Mozart platform for a handshake or a1 tograph of 
‘a a GSO rv Fe thine of the kis : ; é 
Op. 29 Improvisata, two pieces for pians. The numbers subsequent to Grieg’s op. 67 ar K 
Op. 30—Songs for male chorus. ae Sys a aes amuter aod thels onder, by the I t 
Op. 3 “Landerkennung,” for male chorus and cueaaeivt dea: ee ae ee ae “4 iry their progr lhe know re that or 
olla vit names were given to Tue Musicat Courter by “a ; 
orchestra. ; David Kanner, a walking dictionary on all matters |, : diam. 
Op. 32—‘‘Der Einsame,” for baritone, string ot raps e bat tr es al 


pertaining to the musical and publishing industries ne 
chestra and two horns. eee S18 ringing tvle of enterta‘t 


Op. 33—Twelve songs. Olive Fremstad, who arrived in New York last ent int reput iy nothing against Beet 

( Ip. 34 —Two melodic s for string orchestra week fron | urope, tells that a big wave bare ly ven but I do ft that it t the twentieth 

Op. 35—“Norwegian Dances,” for orchestra missed her at sea and she narrowly escaped bein fury note in piano 1 re ntuated and that 
Op. 36—Sonata, for piano and ‘cello. overwhelmed. She may not be so lucky later this ©! the nineteenth kept ts proper | Liszt 
Op. 37—‘‘Valse Caprices,” for piano. season when she sings Isolde at the Metropolitan. ‘ hopin are, to put it mil i little threadbare ; and 
Op. 38—New lyric pieces, for piano Many sopranos have been hit and overwhelmed by “ to the latter named, I should pass away happil 
Op. 39—Twelve songs the musi al waves in that first act on sailor Tristan’s '! I concluded fe without hearing another not 
Op. 40—‘Holberg” Suite, for string orchestra. house boat of his music Bernard Shaw and | Shakespea 
Op. 41—Piano transcriptions of his own songs nee denunciations have fille rit i" ther brar 
Op. 42- -“Bergliot,” melodrama with orchestra Paderewski is quoted as saying on landing in Dol with courage over thers 

Op. 43—Lyric pieces, for piano larland: “I have great admiration for the works of ene 


44—Songs. Edward A. MacDowell.” He forgot to add In Che Rhondda é art , horus f1 
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Wales, is giving concerts in America, “and they sing 
largely in their native tongue,” adds an exchange. 
Itgg iswegll notdds a bbadd wgdllangguagge ffor 


x vzrsingging. 


zee 
\nna Busch Flint sends a piece of serious writ- 
ing to this frivolous column. It reads: 
| am glad to see in your issue of October 2 the state 
ment that the palm of Leschetizky’s hand is not always up 


That is more than one can say, however, for some of 


the American pupils of the pupils of Leschetizky 


What can be done to bring about a better understanding 


real art of music in this country? Why do good 


or the 
musicians starve in our great cities when there is so much 
There thousands 


done in the country? are 


towns throughout the United States accessible 


work to be 


ol mallet 


by means of the steam and electric lines, where a good 
teacher could work for humanity, for his country, for his 
art. and last, but not least, with great benefit, both finan- 


cially and musically, for himself. While the experiences 
ire sometimes ludicrously novel, he will find much of real 
talent and real appreciation.” 
| Jn 
Brava, Anna Busch-F lint! 
eee 
lienry ‘T. Finck, of the Evening Post, quotes 


these extracts from the diary which Chopin kept in 


the years 1837 to 1848. The passages were written 


after Chopin’s first meeting with George Sand: 
“Dark eves, strange eyes. What did they say? 
She leaned over the piano and her embracing 
glances surged about me. My soul had found its 
haven Her strange eves smiled. Her form is 
masculine, her features broad, almost coarse, but 


those melancholy and strange eyes! I languished 


for them and yet I withdrew timidly. She went 
away lLater we conversed on diverse topics. Liszt, 
who had seen me sitting alone, had brought her 
to me. Flowers all around us. My heart was 


captivated. She praised my playing. She under- 


stood But this coarse face, stern and sad! I 


mie, 


have since seen her twice in her salon, surrounded 


by members of the upper French aristocracy, then 


once alone. She loves me. Aurora, what a charm- 


ing name! The night wanes.” That doesn’t sound 


mucl 


h like the same Chopin who wrote the militant 


\ flat polonaise, the thunderous B flat minor 
cherzo, the two heaven-storming etudes in C 
minor, and the Cyclopean first movement of the B 
flat minor sonata. It only goes to show what “das 
I; wig-weibliche” does to men of genius. See the 
Goethe of the “Werther” period 
rRreRe 
There is a Tootle Theater in St. Joseph, Mo. 
rr 
Calve is very fond of apples, as the musical world 
formed by an inland journal Now it is ap 
ent why she sasses the conductors everywhere 
Continental papers please translate. ) 
a 
\ psychological point: 
Schubert 
Bach. 
Berijoz. 
Havdn 
Tschaikowsky. 
Brahm§ 
Mozart. 


Wagnet 
Schamann. 
Mendelssohn 
mre 
New York's real race problem—to get to all the 
concerts this winter. 
nee 

At the next Hague Conference should not the 

New York operatic war receive some attention : 
ReRe*, 

Henry James, the Brahms among the novelists, 
wrote in “The American Scene,” his newest book, 
the attached sentence: “I was to feel in the New 
York streets and in the packed trajectiles to which 
one clingingly appeals from the streets, just as one 
tumbles back into the streets in appalled reaction 
from them, that the art of beguiling or duping it 


became an art to be cultivated—though the fond al- 
ternative vision was never long to be obscured, the 
imagination, exasperated to envy, of the ideal, in the 
order in question; of the luxury of some such close 
and sweet and whole national consciousness as that 
of the Switzer and the Scot.” 

nee 

The only difference between the visiting pianists 
this season is that they make no mistakes. 

LeoNaArD LIEBLING. 
sjiasailicinidadi 
ARTISTIC LIGHT MOTIFS. 

The Sun, which shines for all those who pay two 
cents per copy, publishes in its last Sunday musical 
material the following referring to some of the art- 
ists of the Manhattan Opera House: 

Newcomers on the distaff side are Camille Berello, a 
soprano, and pupil of Jean de Reszké, although it is possi- 
ble she may live down the latter fact. Singers who come 
to New York nowadays beg that the time they have passed 
under M. de Reszké’s instruction may be kept secret, so 
lively is the memory of Messieurs Soubeyran and Alt- 
schefsky. Madame Berello has studied elsewhere and is 
said to be a most promising soprano, 

Now then, if you do not appreciate the light mo- 
tifs of the notices that eppear in some of the musical 
items of the daily papers, you cannot understand 
them. That seems reasonable. After reading the 
following you will feel as if the above item had a 
realistic meaning, for the musical scribe of the Sun 
recommends to those who ask him about Paris vocal 
instructors one who is not Jean de Reszké, while the 
latter has often been recommended by the Tribune 
scribe of deans or dean of scribes. Both are mem- 
bers of the Loeb Institute of Music of this city, but 
that does not interfere with the progress of their 
ideals or the ideals of their progress. Look up the 
Tribune items on Jean de Reszké, Soubeyran’s and 
Altschefsky’s teacher, and you will read another 
story. 

Whateve: the working arrangement may be as 
between the two scribes—Sun and Tribune—and the 
American pupils who should take instruction at the 
Loev Institute instead of being shipped to Paris— 
whatever it is, it must not engage our attention, for 
it is unquestionably based on Art. While thinking 
this all over, however, the reader will recognize what 
a bad, mean, horrid paper this is for telling about 
these little inside promptings found at the bottom 
of an inspiration when it appears in the columns of 
the deans and scribes, the modern Augurs who dis- 
pense musical items for Art’s sake in the New York 
daily papers. Nice men they are to talk about other 
papers! What a sham it all is. 

BEATS “ CULCHER.” 

San Francisco Call: “I went to one of these grand 
opry shows when I was down to the city,” said the 
postmaster, “an’ I sat there for two hours tryin’ to 
figger it out. At last I says to a feller sittin’ next 
to me, ‘What's this thing about?’ an’ he said, ‘It’s 
about over, thank the Lord!’ This culcher business 
may be all right, but when it comes right down to 
enjoyin’ music, give me one of the machine pian- 
ners an’ turn loose old ‘Suwanee River.’ ”’ 

In this we see the result of certain phases of our 
so called American comic opera built upon the stunts 
of vaudeville players and their horseplay and writ- 
“The 
Merry Widow” will do more to put an end to these 
proceedings than anything that has happened re- 
cently. 


ten to order at so much a foot, as it were, 


—¢ 

Wassitt SAFONOFF was among the arrivals from 
Ikurope last week, and as soon as his Russian feet 
touched the soil of “dear America” he told the in- 
genuous reporters he “was glad to get back.” 
Safonoff has been absent from “dear America” 
since last April, or, to be exact, just six months and 
two weeks. Besides his post as conductor of the 
New York Philharmonic Society, Safonoff is the 
director of the National Conservatory of Music of 
America, an institution that has a charter from the 


United States Government, the only native school 
of music holding such a charter. Safonoff- is 
neither a _ resident nor a_ citizen of this 
country. He is here only in the musical 
season, and for his condescension to re- 
main here for this period he receives the insig- 
nificant sum of $20,000 in American money. If 
Americans are ever to absorb the elusive thing 
called “musical atmosphere” it must come princi- 
pally through the musical colleges and conserva- 
tories, but as surely as the Statue of Liberty stands 
at the entrance to New York Bay American musi- 
cal art will make no progress so long as the heads 
of our musical schools are not Americans nor 
permanent residents here. No one will find fault 
with Safonoff for his agreeable arrangements. Any 
good American conductor or director would most 
likely “jump” at the same inducements if they 
were offered by schools and orchestras in Paris, 
Berlin or Moscow. Between the international alli- 
ances of American heiresses to impoverished Euro- 
pean noblemen and the engagements of European 
musicians who so dearly love “dear America,” the 
American goose is skinned to the bone. No won- 
der times are so hard in—‘‘dear America.” 








Ir is not known to the uninitiated that a piano 
and its legs are shipped in separate packages. This 
is all right, of course, so long as the necessiry ap- 
pendages bring up at the concert room at the same 
time as their necessary body. Few know of the ago- 
nies that assail the great pianist’s manager, or the 
piano’s traveling “caretaker,” when mere switchmen 
have succeeded in divorcing these objects, sending 
the “box” alone to its destination. More than once 
in some Western town has one of the ivory idols 
been obliged to perform upon the “swell grand” 
resting on soap boxes! 


a 
——.<—_____. 


PITTSBURGH is exercised—according to the daily 
papers—because it has discovered that the new con- 
certmaster of its symphony orchestra, Wladislaw 
W yganowski, was at one time a player in the café 
of a Pittsburgh hotel. We do not believe that Pitts- 
burgh is so bigoted, provincial and snobbish, nor, for 
that matter, so stupid, as the dailies would have us 
believe. Pittsburgh, before all things, is a practical 
city and a musical one, and it seems safe to suppose 
that the public there would judge a musician by the 
thing he does now and the way he does it, rather 


than by the place in which at some past 
time he did something else. Besides, Pitts- 
burgh is the one town in the world where 
the self made man always has had more 
than a fair chance and much admiration and re- 
spect. It looks to THe Musicat Courter as though 


this latest phase of cavalier journalism were another 
low jab in the fight which for some reason or other 
has been waging against Pittsburgh recently from 
many sides. (In parenthesis, it is well to remind 
the musical world in general that Theodore Thomas 
began his American career by playing—not leading 
—in a beer garden at the northwest corner of Sixth 
avenue and Fourteenth street, New York. The beer 
garden was one of the old fashioned kind, with 
sanded floor, cigar stumps, etc. That had nothing 
to do, of course, with Thomas’ subsequent leading 
of Beethoven symphonies. The beer garden episode 
occurred at about the time when Andrew Carnegie 
was a millhand in Pittsburgh, and not so long after 
the original American Vanderbilt rowed people 
from Staten Island at 10 cents a head, Jay Gould 
surveyed the highways and byways of Delaware 
County, N. Y., at $1 per day, and Russell Sage sold 
sanded sugar in a country store at a wage of $2 a 
week. Earlier in the century a man in Illinois was 
splitting rails to make a living and he later signed 
his name to a document that liberated 4,000,000 hu- 
man beings from slavery. If we are not mistaken, 
his name read something like Abraham Lincoln.) 
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28, 


works by Beethoven 


Rafael Navas gave a students’ recital October 


program being made up of standard 
i 


Mendelssohn, Schumann, Mozart, Saint-Saéns, Tschai 


kowsky and Chopin, played by Ethel Wenk, Ester Dinkel 
spiel, Katharine Burditt and Lillian Stickler Che studio 
was well filled and the young pianists did their teacher 
credit 
nner 
Amy Titus Worthington, of Buffalo, has made herself 


Yorkers 


meritorious manuscripts of piano pieces submitted by her 


musically known to New recently through 


some 
They include various dances and a suite of three Hunga 
which possess 
decided color and originality 


rian pieces 
Her name has been proposed 
for membership in the Manu 
there 


script Society, and as 


is no question of her election, 


the 


six compositions in the published list of the William A 
Kaun Music Company, viz., a “Concert Etude” dedicated to 


Rudolph Ganz; a “Romance,” “Scherzo,” all three for 
piano; a “Berceuse” for violin and two songs, “Ye who 
have yearned alone,” and “Love is the Wind.” They have 


decided merit, and the last mentioned has beet 


in New York 


song sung 
zene 


Robert Hopwood furnished a solo quartet of boys and 


Madison 


quartet 


men’s voices at a recent wedding at a avenue 


church, he singing bass, and the novel uttracted 


ittention. Without rehearsal with the organist the singers 


she will doubtless return t 
New York at a future dat 2 & = i Fee 
to play these pieces at one of a et ee 
the concerts of the Manu 
script Society held at th 
National Arts Club 
eee 
Some “Children’s Songs,” 
by E. Leslie Loth, were sung 
by Miss Patterson at a dem 
onstration of the Fletcher 
method at her studio, Octo 


ber 30, the composer at the 
piano. The songs are pretty 
and = singable. There was 


lively interest in the demon 


tration, two young children 


showing what they had 


learned in brief time 


| nn ed 
Hervor Torpadie has been 
re-engaged for the fourth 
consecutive season as head 


department in 
East 
rhis 
beyond 


might be 


of the vocal 
Mrs 


Seventy-seventh street 


Finch’s school, 61 
speaks for itself far 
anything which 
added by this paper 


nme 
Cornelie Meysenheym an 
nounces that she will hear 
voices, as stated in her busi 
ness card elsewhere in this 
paper, at her residence-stt 


dio, 328 West 
street, instead of at the Met 
School, 


Fifty-seventh 
ropolitan Opera 


where she teaches voice on 
certain days 
nee 

Willy Lamping, cellist, is 
attracting attention by reason 
of his excellent playing. H« 
studied with Griitzmacher 
and later with Julius Klengel, 
Chis 


seen numerous original testi 


at Leipsic writer has 


monials and press notices, 
mainly from German papers, 
these unite in 


and all prais 


ing his tone. 
nee 
Carl M. Roeder is the Alexander Avenue 
Baptist Church, and a recent church leaflet having fallen 
into the writer’s hands, 


organist ot 


mention is accordingly made of the 
dignified makeup of the musical program The organ 
pieces include a prelude by Merkel, another by Kinder 
and a postlude by Lemaigre. The choir consists of Miss 
E. L. Hanan, soprano; Miss F. L. Phelps, contralto; E. 1 


Duffield, tenor; J. R. Stamey, bass; Carl M. Roeder, 
otganist and director 
zn ne 
Robert L. Paul, of Baltimore, is known to many New 
Yorkers through his clever compositions, and it is of 


interest to know that he recently took the strict examina 
tion in the A. K. Virgil method, winning a certificate 
zee 
Alexander MacFadyen, recently come to New York, has 





hittippe AS MADAM BUTTERFLY 


Dora vE 


a wedding hymn and an 


Mr 


sang anthem, all the music going 


in professional style Hopwood has been praised by 


Guilmant and Sir Frederick Bridge, organist of Westmin 
ter Abbey 
zee 
Amy Grant began a series of eight recitals, Sundays at 
3.30, at her studio, November 3; they will continue until 


December 22 


nee 
Will C. Macfarlane has again begun rehearsals with the 
Yonkers Choral Society of 120 voices, the twelfth seasor 


organizatior King Olaf,” by Elgar, is in prepara 
prey 


zeae 
O. Heywood Win 


ters sends this paper a card of greet 





ing from Paris, France, whither he went afte pend 
ing some tine in the southern part of the United 
States 
nner 
Mrs. Edward H. Canfie of Carnegie Hall, prof 
sionally active in New Jersey also, spent the summer i 
I 


Lawrenceville, Pa., where she had a summer school 


reading, oratorio study, ete., making up the work In th 
presence of the writer she demonstrated her ability to tea 
the singer how to produce a smooth, sté 
of the 


knowledge; this teacher proved it 


ady tone, in plac« 


tremolo which afflicted her Teachers claim thi 


nner” 


Louis S. Stillman is in th 
Clarke studio, Carnegie Ha 
Wednesdays ind Saturday 
fe expects to give One t 
tals 
oe <oe 
Madame DaFerra, a 
mer member f the Roya 
(y it! taff f Weima 
( vy. } P ‘ 
West Sixty-eight erect 
| an ed 
\t tl ( j f , ) 
} t Sy xt 
et ind ( bark 
\\ ot Ml " 
la ~ ’ ? 
] 
\\ ew 
{ ‘ 
\\ M ! I 
{> ’ { 
) b 
‘ \ 
+ | t 
, 
é i 
‘ 
— S 
“ 
nner 
I ¢ ’ 
, ' 
Willy ‘ 
; her 
1 wn, N. J. N 
~ Le | " 
; - ‘ 
. ' 
' iH 
{ ert B i 
ter | n ( 
‘ ‘ yl 
wi 
nzere 
| Phily eader, a 
ble ( Willian Pp 
. ; will pre 
\ | 
‘ lend 
nee 
Ope ( { 
{ ‘ } tT 
week pr ed ther ] ti t pol arit I 
Puccini's masterpic The engag ent, w : . 
Saturday night, might have been protracte I t 
Dora de Fillippe, the fourth petite Madam Butterfly of 
the Savage Company, made her New York debut duri 
the last week of the opera’s run here, and her sympatheti 
personation of the pathetic role in Puccini’s flowery opera 
‘ ; > 4 
wrung enough tears from the women at the Garden Thea 


} , 
Savage in ing her name aiong 





ter to justify Henry W 


other stars in his English organization 


inging 


Mile. de Fillippe ame from Furope last year and sa 
le Filliy I 


side the 
no the 
¥ 

Butterfl in Chicago 


She spent the surnmmer in Par entering into a leep study of 


the exacting part with Mme. Carré, of the Opera Comiqt 





and having the benefit of special tutelage by Composer 


Puccini himself, while he was superintending the Paris re 
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David Bispham’s Program. 


For the first of three special song recitals in Mendelssohn 
Hall, New York City, Thursday afternoon, November 7, 
David Bispham, assisted by Harold O. Smith, pianist, will 
present the following program: 








Pe Eo n'as no'cince cs ccceued bes Cavaddnentdheceaeeke p«vcnuneel 
SOOO oa vedic oct bones dndcertawarsensed Arranged by Sgambati 
Vittoria! Vittoria! .........ceecesees itu vies cp esenate Carissimi 
OCGia’e Ride Over Che Bees ins. sicccccecescavsccvcvessvasess Loewe 
The Innkeeper’s Daughter pitiidvintvnnewess pancake wand Loewe 
The Deserted Mill ...... 7 avees ee ichcupethed Loewe 
fom, the Rhymer ....... Eseusewend gbpercadtiecsnpeekuede Loewe 
Waltz Caprice, Man Lebt Nur Einmal caeveveces . Strauss-Tausig 
In Der Nacht .......... KCGeasesads duvweudsudsetscnadeodsed Lassen 
Waldesgesprach. ........ ‘ oe Ph BGR Ag ey ol Jansen 
Wie Glaenzt Der Helle Mond................. Visiben anne Sinding 
Stelldichein, Am Waldteiche, or Nur Wer Die Sehnsucht 

DOE pl rad addeds cee cna severeecceavkes Hans Sommer 
Faded Spray of Mignonette................+. Ernest Schelling 
Killiekrankie ........ és Trevis. a 
FRO GOTO GORE «co casccvsse sine .»-Kurt Schindler 
The Irish Kings -... P nee ..++-+H. F. Gilbert 


New Books Received. 


New books received by THe Musicav Courter are “Voice 
Production in Singing and Speaking,” by Wesley Mills, 
M. D. (Lippincott’s) ; “Vocal Faults and Their Remedies,” 
HOW FRANZ LEHAR LOOKS. by W. H. Breare (Putnam); “The Heart of Music,” by 
Anna Alice Chapin (Dodd, Mead), and “A Christmas An 
thology,” compiled and published by Thomas Y. Crowell 





Merry Widow,” sends THe MusicaL Courter a post card with his photograph 
rrapl t f the famous “Siren” waltz from his sensationally successful operetta 








& Co 
vy Yor ut was one of the most suc 
prima donna The little 
ifter the first act and 


episode with remark 
S} is considered in 

the Madam But 

Fillippe w born in Paris, but 


Jerlin and 


xtend not only to 
f nobility. She 


R . ar Phillip Canon of Peter 
phen Phillips, the poet 
| ) duced this year by 


) the present tour of “Madam But 
l al vith Phoebe Stra 
| beth Wolff in the pic 
\ ere present al 
Savage had reserved the 
; ; ing week 
roport f Dora de Fillippe 
Her voice, her person 
nusical intelli 
» account as 


ind assump 


ler i ngularly 

d she nt t easily Her acting is 

| he doe her intelligence 

tterfly had been written ex 

: . , ‘ id not fit her better She 
' principal soprano of 


Y. W. C. A. Annual Benefit Concert. 


e Graduates’ Associa 

Women's Christian Associa 

\ I Room of the Associa 
S lay evening, November 

\\ Wyman, pianist, and 


t following 


Mac Dowell 
Arensks 


Rubinstein 


haikowsky 





C) 
4 
{ 
Bi 
Sgamt 
Wid 
Moszkow 
\ 
Hopekirk 
Somers 
Cow 
Miss ( ‘ Besste Anott on Her Private PutitMan Car “ToLANTHE.” 
» 
BESSIE ABOTT’S CONCERT TOUR. 
Edwin LocKhart's Bookings. : 
be ‘i He Bessie Abott, the prima donna, will close her very successful concert tour this month Miss Abott and the 
t, the basso, wi ro South n anu: »mbe fF her c , : : +s 
: Will B r : in January to members of her company have appeared before large audiences, and in some of the cities they visited standing room 
kings at Charlottesvill ‘rederick, B ing- _ ‘ : > was : : ¢ S 
. . begs) oy k, Birming was at a premium. Everywhere the critics and the music people have united in warm praises of the beautiful voice 
1a, Mouston and Fort Smith s i 7 . . 7 : ~ 
ee Was nl > oratorio en and art of this young and gifted singer. THe Musicat Courter has reproduced many press notices of the concerts 
will take him to ashington C.; Chicago ince the se : ' : . “Shee “pe ; 
, a ago, sin he season opened and other criticisms have been received, all expressed ir ogis - . 
1 Grand Rapids pressed in eulogistic terms. The accom- 


panying picture represents Miss Abott on the steps of her private car “Tolanthe.” 
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MUSICAL EDUCATION. 


4 








The public schools of Montreal, Canada, receive compar- 
atively little support from the State. The rest is made up 
by tax of the Protestant population. Commissioners ap- 
pointed by Province and city care for them. There are 
fifteen grammar and three high schools, one of the latter 
technical, boys and girls separate. Kindergarten and ele- 
mentary schools precede the grammar grades. There is a 
model school, subdivided, and there are thirteen night 
schools. High schools do not bear the same relation to 
the system as do ours, being a paid adjunct with scholar- 
ship inducement. Some 11,000 children are in 
attendance. 

Music is .a regular study in the sixth year course of the 
Montreal grammar schools, authorized, examined, graded 
(in month periods) and credited in promotion as all other 
studies. The tonic sol fa is there taught. Voice cultiva- 
tion, tune, time, modulation tests, sight tests, ear training, 
songs, part songs, individual exercises and theory are 
among the points named in the course. In the high schools 
music is maintained, but not strengthened. A French 
master is engaged to head the work with the girls. Regu- 
lar notation, theory and harmony figure also. With the 
boys, break in the voice is regarded as the signal for break- 
ing of ranks in music study. No girl is excused from 
music, do sing with the pupils, individual 
work is accented and there are musical reference books in 
the library. The Richard Mann manual for training of 
choirs is used in the schools. 


RRR 
The Normal movement in or is not ac 
cented in Canada as with us. In an institute for general 
culture endowed by Sir William MacDonald a department 
for preparation of teachers is maintained. “Masters” 
and many of 


school 


teachers not 


out of music 


are 
brought from England to the high schools, 
the college graduates 
nrne 

Guillaume Couture, pupil of Theodore Dubois, of Paris, 
is head of the high school music work in Montreal. He is 
writing an oratorio. W. H. Smith is head of the grammar 
grade music. Charles J. Binmore is principal of the boys’ 
high school; Georgina Hunter, B. A., of the girls’. All 
these are in strong sympathy with the educational move- 
Sing- 


women teachers are 


ment in music, and are active workers to that end 
ing masters and principals wear caps and gowns 
hibition of school music work occurs annually, and has ad- 


vanced public opinion on the matter 


neRre 
People interested in violin teaching are quietly at work 
working 
in New 


An ex- 


among the less rich pupil sections of Montreal, 
in the semi-philanthropic way that is followed 


A quasi-university system of musical education, headed 
by the Royal Academy and Royal College of London, 
maintains several music schools in the Canadian Dominion, 
the head center being in Montreal. These branches draw 
all of their musical resources from England—curriculum, 
material and examination. An examiner crosses the ocean 
annually to round up the work of the several centers and 
distribute material for the coming year’s study. A differ 
ent examiner is sent each year. Everything is taught, from 
first elements to opera and orchestra, with languages and 
elocution. Clara Lichtenstein, of the Mon 
treal head, is a popular and influential musical personage 

nre 

The Fletcher-Copp School of Piano has a live represen 


vice director 


tative in Montreal in Miss E. Davidson, one of Miss 
Fletcher’s first and most zealous students. The school 
is on Peel street, near Sherbrooke. 

nar 


Mrs. Joseph Lovell, of the well known publishing house, 
is one of tiie real music lovers of Montreal, 
interested follower of the music life. The mother Lovell 
has had the musical ambition recently to go from Mon 
treal to Boston to take a the Faelten 
School there, so that she might better be equipped to start 
the grandchildren in piano study. J. D 


a violinist and 


course in Piano 
Hughes, an Eng 
lush trained organist, singer and interesting writer, is well 
He is from New York, 
and knows and admires Tali Esen Morgan. John B. Nor 
ton, member of the New York Organist Guild, 
of Christ Church and Cathedral 
violin. C. E. Seifert has 
violin, and sight reading 


known in Montreal music circles 


is Organist 
Professor Gould teaches 
Carl H. Corey 
De Pach 
among the season’s events. Max 

Montreal recently 
Chapman's book store is the 


a conservatory 


teaches voice Calvé, 
mann and Hambourg are 
Heinrich, the 
from California 
Montreal headquarters for THe Musica Courier 


nner 


has balance 


singer, passed through 


his home 


in the form of the Fair 


employing 2,500 of its 


St. Johnsbury, Vt., 


banks scale manufactory 7,000 peo 
among its musicians 
that 


is one of the 


ple—but an unequalized lack of unity 


\ fine ladies’ club with a music department studies, 
reads and listens to 
factors in the Mrs 
North Congregational Church, is 


Demp 


teaches, illustrates, music, 


best music place Harry Cross, so 


prano soloist in the one 
of the progressive and popular music spirits. C. H 
which are 


sie is director of music in the public schools, 


unusually fine. Vermont people speak proudly of Mary 
Howe as one of their famous music girls 
nRre 
F. E. Boothby, of Portland, Me., ex-mayor of the city 
and vice president of the Western branch of the Maine 






Courter of October 16 is 
and Mrs. Boothby work to 


through civic 


land pictured in THe Musical 
named for Mr. Boothby. Mr. 
gether for the good of humanity, 
ments, children’s playgrounds and 

RRR 
help is offered to piano teachers in a little 
Hour Lessons in Music,” just 
Mrs Kotzschmar leader of plan 
school work in Por f th 
born with the 


giving 
She 


improve 


music 


A great new 
work, “Half 
Ditson’s by 


published at 
Hermann 
tland, Me 
imparting 


This teacher is one o 


ose 


and who, not satished 
the hours 
and keeps the 


in the 


instinct, 


with lessons and filling in actually 
pupils 
Maine 
large following 


Phis 


witl live 


teaches has order and system 


busy every instant. Reputation and esteem 


Mrs. Kotzschmar a 


her wide and experience 
’ 


country have brought 


and given varied forms 


her text book, which is replete 
moder: 


the basis of 


¢ 
insight into child mind, logical adjust 


time, 
yw to teach 


originality, 





ment of work and and a style delightfully helpfu 


} 


and refreshing. H advantageously in class the 





necessary rudiments of piano playing is one feature of the 
suggestive pages She does not zilow children to face 
the lesson with half awake, desultory attention, but startles 
it at first and keeps it tense. The half hour is divided int 
periods of five and ten minutes in which attention is glued 
to one feature at a time. Keyboard study, hand and fingers 
study, time study, drill, music structure, ear traiming, scale 
study, rhythm and phrase appreciation, touch and musi 
literature are included in early days. Knowledge of com 
posers and composition is made a feature from the first 
Games, stories, contests, { | impressions, blackboard 
exercise, contribute to the imparting of inform 
ation on a delightful subject in a truly delightful and 
resultful way. The teaching field has need of “Half Hour 
Lessons in Music,” and his inexpensive little brochure 
meets the want. Ditson & Co., Boston, or through any 
music or book house 
nnre 

The Waynflete private school for young ladies, in 

Portland, Me., is an old and famous institution, prosperous 


and highly esteemed. Music is one of its distinct charac 
teristics, the Misses Newman and Lowell being earnest 
and enlightened promotors of the art. Music, vocal and 
instrumental, ts taught, but in addition there have been 
introduced specia! features leading to general music culture 
and which are most praiseworthy. Classic ballads of all 


ROSS DAVID 


Tenor-Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—' Phone, 215 Gramercy 
(Authorised Pupil 


WEW YORK 














York. Canadians were not aware of the fact, indeed, until Festival Association, is proud of his wife’s musical attain PEOPLE'S SY MPHONY CONC ERTS 
the occurrence of a fire, destroying some of the instru- ments, saying that had she not married she would have duc ational! Concerts for Students and Worker 
’ + he) s ) <tor 
ments, attracted attention thereto. been one of the world’s great ones. The square in Port FRANZ X. AREN A — eet Dis a 
Carnegie and Cooper Union Halls 
Prices 50, 35, 25 and 15 cents 
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Vocal Studios 


1406 H St. N. W. 
WASHINGTON, D. C. 





ARTHUR de 


FROM PARIS, 


TEACHER OF SINGING 
for Professionals Special nese Teachers 
(Opposite Knickerbocker Hotel) 


VOICE PRODUCTION 
Special Coaching 
Studios, 143 West 42nd Street, 


GUICHARD 


FRANCE 
(Pupil of Francesco Lamperti) 
ORATORIO OPERA 


Tuesdays and Wednesdays, from 9 A. M. to 4 P. M. 
NEW YORK. 
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afl pata er for the Drganist 
egins October 15.02 
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SYMPHONY AUXILIARY CLUB 


Six Chamber Concerts. Course tickets, $1.5 
(admits two) Tickets for sale at 32 Uni 
Square, East Mail orders receive prompt at 
tention 


THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York, 


Development and placing of the speakin eee gesture 
pantomime, lite analysis. Dancing-fencing. Class 
and privete instruction. The work is of great practical 
—~- t ~ the student of voca/ music, and to the man or woman 
blicly in any capacity, and also to those seek - 


Granberry Piano School 
FAELTEN Sch Paying nd Enemies Wt ‘lad Vin 


SY STEM CARNEGIE HALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term se 
gins Oct. a¢th. 

108 Montague St., Brooklyn, New York City. 


MISS TRY DER 


MARY A. 
VOCAL CULTURE 


WITS FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT. 10994 ™ Street, Washington, D -c. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, BC 








George Folsom Granberry, Director 
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music instrumentation 
nd form, and origins of various music types is another. 


nations is one of these features; 


| eature was “The Development of the Hymn 
Tune,” culm ating in a concert given by the school chorus 
ts Chis included “Liturgical Music,” ‘Tunes 
Congregational Singing’ and “The Modern School.” 


t comprised examples of Gregorian tone I, ancient 


non and counterpoint. The second, German 
Scotch psalm tunes, solo by Stradella and transi- 
from the psalm tune to elaborate harmony. The 


Mason, gospel songs and English composers 
in hymn tune literature. Of 
“ Monk, “When 
rning the Skies” and with Me”; Dykes, 
Ho H “The King of and “I Heard the 
Voice Smart, “Hark, Hark, My Soul”; Sullivan, “Jesus, 
Look on Me” Soldier,” 

Horatio Parker, “O Sound to 


third Lowell 
greatest 


Barnby, 


nam are 
Paradise” ; 
“ Abide 


Love” 


tter were 


Gilds 


“Onward Christian 


a Joyful 


and 
"Twas 


nere 


\n interesting musical family of Bangor, Me., is that 





f Mr. Bright, wife and two daughters, all members of the 
festival chorus, music students, great music lovers and 
interested readers of Tue Musicat Courter, together 
with the best music literature of many types. All have 
fine v ind play. Study of festival music follows in 

wake of “the feast” always 
FANNIE Epcar THOMAS 

Works Margulies Trio Will Play. 
rl Ad Margulis Trio—Miss Margulies, piano; 
Leopold Lichtenberg, violin, and Leo Schulz, cello—will 
play the following works at the three Mendelssohn Hall 
New York City this season: Trio in B flat 
trio in G minor, Schumann; sonata in A 
piano and cello, Beethoven; trio in E minor 
Zanella; trio in G minor, Smetana; quintet in 


“Episoden” (first time), Schiitt; sonata 


and violin, Grieg; trio in C major, 
Boegner, 


Novem 


ting artists will be Eugene 


Tuesday evening, 


1 Sam Franko, viola 


rst concert 


i 


ptt te, 


ge ei 
CANT \USICIAN 





A Striking!ty interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies 10 cents. 

Published on Second and Fourth 

every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
Breadway and 2k Street, New York. 


Weeks 











MR. JOHN CORT 


PRESENTS 


TOUR DIRECTION 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. S$. GORDON, Room 627 
Knickerbocker Theatre Bidg., New York 
SMITH & NIXON PIANO USEp 














Rew Work College of Music 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


"Cello 
by a faculty unsurpassed for its excellence 








Private Piano, Singing, Violin, and all 


instruction in 
branches of 


of musk 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 


Scholder Piano Recital. 

Hattie Scholder, the young pianist, who recently returned 
from Europe, will give a recital in Mendelssohn Hall, 
New York City, Wednesday evening, November 13. Her 
sister, Helen Scholder, will assist. 





A Carreno Silhouette. 


~ 


yl 





A recent profile silhouette of Teresa Carrefio, who will 
give piano recitals in America this winter. 





Straussberger Conservatories of Music. 
Louis, Mo., 
Conservatories 


November 2, 

Pupils of the of Music 
(South Side branch) united in a recital Thursday evening, 
October 31. The program was as follows: Selection from 
‘Les Huguenots (Meyerbeer-Bendel), Stockho ; 
piano arrangement of “Ich Liebe Dich” (Grieg), Ursula 


Sr. 


1907 


Straussberger 


Irene 


Dougherty; “Beloved It Is Morn” (Aylward) ; “Nightin- 
gale Song” (Nevin), Ella Nollan; first movement of the 


“Sonata Pathetique’ (Beethoven), Waldemar Keital; 
“Polacca Brillant” (Weber), Kathryn Weber; “Valse 
Chante” (Arditi), Lilly Schaeffer; monologue, “Sweet 


Girl Graduate,” Ruth Mulvihil; scherzo in C sharp minor 
(Chopin), Edna Murray; scene and aria from “Judith” 
(Concone), Hazel Spengler; polonaise in E major (Liszt), 
Marguerita Mahn; “Weinen, Klagen, Zagen”’ (Bach-Liszt), 
Lucille Ruhmkorf; caprice No. 24 (Paganini), August 
Schmitt; recitative and aria, “Lascia Ch’io Pianga” (Han- 
del), Elsie Wells; duet for piano, “William Tell’ (Ros- 
sini-Kunkel), Edna Gundlach and Richard Woltjen. Mon- 
day evening a recital will be given at the North Side Con- 
servatory. C. Straussberger, the director of the success- 
ful schools of music, recently returned from an extended 
European trip. 





Boston Symphony Programs. 

The first concerts of the Boston Symphony Orchestra 
will be given in Carnegie Hall on Thursday evening, No- 
vember 7, and Saturday afternoon, November 9. At neither 
The chief item of interest 
on Thursday night’s program will be Bruckner’s unfinished 
ninth symphony. The other works on the program are 
Bach's suite in B minor for flute and string orchestra 
(André the flutist), and Beethoven's 
overture, ‘““Leonore, No. 1.” For Saturday afternoon the 
program will consist solely of two symphonies, Mozart's 
in G minor and Beethoven's sixth. 


concert will there be a soloist. 


Maquarre being 





Testimonial to Damon Lyon. 

Friends of Damon Lyon tendered a testimonial to the 
singing actor Thursday evening, October 24, at the Actors’ 
Church Alliance Rooms in New York City. Piano and violin 
numbers, songs and readings were contributed by Lucine 
Finch, Helene Livingston Coulter, Charles T. Catlin, Lillie 
Lorelle, May Nevada, Algernon Eden, Minnie Dorlon, H. 
O. Hirt, Florence Lubes, Isabelle MacGregor, Blanche 
Ellice and Mr. Lyon. 
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For Dates and Terms Address FRRINEST URCHS 


Steinway Hall, New York City 


SRT = 


STEINWAY PIANO USED 


SEASON 1907-1908 


ae 

















THE MUSICAL COURIER 27 








Chicage Music Critics Praise Hamlin. 








OPERA BY THE ALLIED ARTS ASSOCIATION. behind cc arte be 


Some press opinions of George Hamlin’s last recital in 
Chicago are as follows 


wer al st instantaneously to 


establish an “atmosphere” fo: he is to sing. The gift is 





a precious on¢ and to it is a of the marked impres 





Brooxtyn, November 4, 190 

Brooklyn, far famed for its churches, cemeteries, homes, 
schools and economy, is also a fertile field ‘for amateur 
theatricals and opera. The Allied Arts Association pre 
sented Mozart's “Magic Flute” last year with excellent 
success. The principal roles were filled by professionals 
and the other parts by amateurs. For some time this au- 
tumn the same association has been rehearsing Flotow’s 
“Martha,” and again resident professionals have joined 
hands with aspiring amateurs. The cast was published in 
Tue Musica Courier in a previous issue. The perform- 
ances are to take place in Association Hall, December 2 
and 9. The opera will be produced under the patronage 
of the following men and women Mr. and Mrs. Henry 
Batterman, Mr. and Mrs. William C. DeWitt, Mr. and 
Mrs. Bird S. Coler, John F. Clarke, Mr. and Mrs. Charles 
J. Dampf, Mrs. N. W. Lowe, Mr. and Mrs. Edward L 
Collier, Emil Frank, Miss Frank, Dr. and Mrs. Eugene 
Walton Marshall, Mr. and Mrs. Edwin M. La Roche, W 
W. Wingate, Dr. and Mrs. Elliott Langstaff, George Lov 
ett, Mr. and Mrs. Quillian Ross, Mr. and Mrs. Bruce 
Donahey, Mr. and Mrs. John Casper Koch, Mr. and Mrs 
Evan J. Rustin, Mrs. Paul S. Scott, Dr. and Mrs. L. D 
Broughton, Mr. and Mrs. Augustus C. Fischer, Irwin Eve- 
leth Hassell, Emma L. Ostrander, Mr. and Mrs. John van 
Broekhoven, Gen. and Mrs. Horatio C. King, Mr. and Mrs 
Gilbert Elliott, Mr. and Mrs. Elwin S. Piper, Mr. and Mrs 
Charles G. Balmanno, Mr. and Mrs. Francis E. Mullin, 
Mr. and Mrs. John S. Griffith, Mrs. A. G. Westlake, Grace 
Stranahan, Mr. and Mrs. Waldo R. Blackwell, Mr. and 
Mrs. John B. Creighton, Mr. and Mrs. Jesse F. Atkinson, 
Rafael Navarro, Mr. and Mrs. Walter R. Rossiter, Mr. and 
Mrs. Robert Ward, Christine Adler, Mr. and Mrs. W. ) 
Wason, Mr. and Mrs. Charles Frederick Adams, Mr. and 
Mrs. Alfred J. Boulton, Mr. and Mrs. Harry Gilbert, Mr 
and Mrs. Henry Clifton Jahne, and Mrs. W. D. W. Twiss 

zRme 

Alexander Rihm, piano; Carl Venth, violin, and William 
Lamping, cello, will unite in a series of chamber conceris 
at the Berkeley Institute Che dates of the concerts ar 
November 11, December 14, January 11, February 8, March 


RIDER-| 
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Fe Mr. Hamlin’s work has combined with it the 
‘ ] The Phil Scl renks yp. TOO, wr : 
14 and April II. The | hilipp Scharwenka trio, I : technical surety and authority which long and diligent work aad 
and the Rubinstein trio, op. 52, W ill be played the first study have brought, and using intelligenc : nis taste he stands 
fying ! it 





evening. Lena Little, contralto, will sing a group of songs. today an artist exceptionally 





; ] rleasur P nd . 
Mr. Lamping will be the soloist at the second concert. # Pleasure to hear and a , wn.——Chicag 
, % i . Tribune, October 14 
Mrs. Alexander Rihm, soprano, will assist at the third con- 
Cort. , oe Mr. Hamlin has traveled far xperimente idiciously in song 
The Boston Symphony Orchestra, Dr. Carl Muck, con-  gtudied discriminately. and now trium srtistically. The lucidity 
ductor, will play the following works at the first concert and poetry of his interpretations in a w inge of songs were 


in Brooklyn, Friday evening, November 8: “Wallenstein,” arly satisfying, each and every selection being pervaded by an 
phere most agreeable and stinctive Chicag New Oct 





a trilogy, after the dramatic poem by Schiller, musical 


setting by d’Indy; suite in B minor, for flute and strings, - oe 
Bach ; overture to “Genoveva,” Schumann. No soloist will Mr. Hamlin’s first recital was exceptionally enjoyable. The prt 
appear at this concert, which takes place at the Baptist sram was selected with discriminating taste and a fine appreciatior 
Temple. f the val e f « i ntrasts, and . « 
Madame Sembrich will sing songs by Mozart, Handel pea Seni » “ ican — ee 
Carey, Schubert, Schumann, Loewe, Brahms, Dvorak, aia 
Parker and Rogers, at her forthcoming recital in the Bap The large audience could not have asked for keener musical en 
tist Temple, Thursday evening, November 14. Isidore yment than that t it t. Works req 
Luckstone will assist at the piano ing ape —n edie ~ ' te fectng, Sranging 
Saturday evening, December 7, George Riddle will read, i ~ os : : . :. 4 eames r Poe 
Goethe's “Faust,” and selections from Gounod’s opera and mony to the singer's musicians chat ; hee ene te 
Berlioz’s “Damnation of Faust” will be presented as illu characterized by intrinsic worth and beauty. Mr. Hamlin’s reputa 
trations by the Arion Male Chorus and Orchestra, under “or for artisu ging has la be terpr 
the direction of Arthur Claassen pe. ra wn os ® > mo = , . 
Hofmann did not draw a large audience at the Baptist — . 
Temple last Thursday night. The pianist played familiar Mr. Hamlin’s singing was at its « ary 
works from his repertory terpretations w , Imira There a s with big 
The Adelphia Philharmonic Orchestra, of which Eleanor nae gsr : ¢ . ; age ci 
Hooper Coryell is the musical director, will give the first , m am Tass He Octol ‘ 
of five concerts Wednesday evening, November 6, at Adel -— 
phi College Hall, Clifton place, corner of St. James place Not only was Mr. I é ‘ ’ 
Ihe other dates fc the season are December 18, January smete Ps de mem ; Aes 
29, March 4 and Apri 18 Mrs. Coryell is a talented musi pronen mene ay 6) arene ms ividis ‘le “y eas 
clan who possesses re il gifts as a musical leader Inter Mr. Hamli was in rar for } r gifts of 
esting programs have been planned for rehearsal The or a with t rt ‘ 
chestra is made up of young musicians of Greater New Detter Heht-—-Chicago bxa -” 
York. Clara Kloberg is the concertmeister 
A Fine Distinction. 
The musical season at Dieppe has been an unusually She—lI suppose y ure f 
brilliant one, and particularly the symphony concerts under He—Oh, yes; but you can go right on playing just the 
the leadership of Gabriel-Marie were much appreciated same '—New York Evening Telegram 
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St. James Baildiag, Broadway aad 26th Street, NEW YORK CITY 
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MRS. CARL ALVES 


AMERICAN CONTRALTO 
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Leipsic, 61 Kaiser Wilhelm Str., I. 








bE 1 5 BARRE 


WOLLE, 


Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contraito, the Conried 
G Co; Mme. Marie 4, rano, Conried 
Grand Opera Co Rappeol ny < 





Opera Co.; Allen C. Hinckicy, basso, 

Ca.g Mme. Sara Anderson, soprano, Grand Opera, Austra 
ia; Mme. rnice de Pasquali, soprano, Grand Opera, Italy; Leon 
=, basso, novel Opera House, Dresden, Germany; Joseph Baern 
stein R aon, Grand Opera, Germany; Kathleen H ward, cor 
tralto, Grand d ‘Opera, Metz, Germany; Eliz abeth D. Leonard, cx 
tralto Bowman- Estey, contralto; Hildegard Hoffmann-Huss, 
soprano ain Marshall, soprano; Alice Merritt-Cochran, soprano; 
— Lenghen soprano; Marie Stoddart, soprano; Elizabeth Bla 

ano; Laura L. Combs, soprano; Millie Pottgieser, con 
tralto; thieen Hanford, contralto; John Young, tenor; George 
Murph ; Alfred B. Dickson, og Walden ey, baritone; 
Irvin Myers, baritone; Henri G. Scott, basso 
elephone, 3669 Plaza. Studio: 61 East 64th Street, New York 


Will Resume Teaching September 23rd 
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MATJA Mangement: J. E. FRANCKE 
eS 1402 Broadway, New York 
Personal Address: 236 West 74th Street 


vON 
AUGUSTA Cc Oo T T 3 O VW Soloist with as fd Srtaciont Orchestra? 
STEINWAY PIANO USED a Me nn ng gs ~ 


THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN AND- JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading maa to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


i aford a biehes iy of teaches re anexcelled in any other chedt aude & —-—-9 Entowed, and nOF conducted for profit; 
thus affor e facu ° ers unexce! in their qoaeue musicianship. certificate or diploma fr th li 
of Music ¢ Cincinnati ie sesame” a good position ree) ral ‘om the College 


THE COLLEGE “OF MUSIC oF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


jeer KLEIN 


AUGUST WILHELM writes: 


‘You have captured all London with your magnificent playing.” 

“The technical difficulties of the Concerto (Tschaikowsky) are immense, yet 1 have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
artist of the purest water.”—London Violin Times. 





























“Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 
special recommendation.” —TIllustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS To 
F.O. RENARD, 444 Central Park Vest, New York 
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About Rudolph Ganz. 





A recent article written by H. T. Parker for the Boston 

ript, published October 21, presents a very just view 

garding what Rudolph Ganz does with his piano playing. 

meets and confirms what has already been published in 

Tue Mt sL Courter in reference to this most gifted and 
ectual artist: 

| J ty f we are not mistaken, used on occasion to play 

to i A major and over-refine it into a tuny, crystal 

ng, all delicate lights and shadows, glints and facets. Twenty 

in their time have made it crackle and rattle with 

ullic brilliancy of their playing. With Mr. Joseffy, the 

till nall ice; with the other pianists, it volleyed 

Equally with the one and the others, it was not 

t Liszt r ingly writter Now, Mr. Ganz, wh 

neerto again on Saturday night, is of that young and 

gs f pianists that seek a persuasive justness of under 

expression They try to conceive music as the com 

1, to enter into its characteristic qualities, and to let 

e qual s express themselves through their playing of it. In a 

impersonally, because they do not obtrude themselves 

the yoser and his hearers. Very honestly they are all for 

d; their technic and their temperament are at its 

Yet in another sense this sincere self-subordination, this 

ger f the just and full expression of the musi and noth 

g else, makes their pldying very persona On Saturday, as on 

4 Mr. Ganz seemed to gain this golden mean Never was 

ud or blatant; yet through the finale it had a stirring 

etuosity of pace and mood; and it was as changeful in body and 

lit 1s t iusic itself. He made the music flash back its 

He gave its characteristic effect of a shower of 





“$ gh lights streaming through them The music kept its 
f i f t improvisation Elsewhere in the concerto Liszt 
a elan ly song, and there again Mr. Ganz’s 

t He i not languish through the 

yet in his tone was the melancholy of the song 

f ber bea that i e and fascinating in 


ne is its ar reflectior H. T. Parmer 


Renaud Plays for Indiana Clubs. 


Emiliano Renaud, the pianist, was the star performer at 
ann meeting of the Indiana State Federation of 
Wome Clubs. Mr. Renaud played numbers from the 
vork of Mendelssohn, Henselt, Chopin, Brahms and 
strauss-Schiitt Che following opinion is from the In 

hanapolis News of October 30: 
En Renaud, pianist of the Conservatory of Music of 


pening the convention with a pre- 


HOTEL LATHAM 


28th Street and Fitth Plvenue, Yow York 


800 Rooms, each with bath, $2.00 per day and up. 
Rooms. One block from Broadway, one door 
Most accessible location in the city. In the 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 


Beautiful Dining 
from Fifth Ave 
heart of New York 





the s hop ping 
Abso- 


lutely fireproof. 


district. 


A modern, first- 


class hotel ; com- 


plete in all its 

“we 
' 
‘ 


Mt 


appointments, 


furnishings and 


: i] 


“ 


decorations, en- dal! 


! 
tireiy new 





throug hout. 
Accommodation 
for 500 guests. 

Rates $2.00 up. With bath, $2.50 up. 


Hot and cold water and telephone in every room, cuisine 
Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 


200 rooms. 


unexcelled. 


lude of harmony that was auspicious. Mr. Renaud received the ap- 
plause of a discriminating and appreciative audience with gloved 
hands. Many compliments regarding his choice program and the 
artistic skill with which it was performed were showered upon him. 





Dr. Ludwig Wulliner’s Concerts. 


The following European press notices of Dr. Ludwig 
Wiillner will be read with interest by his admirers on both 


sides of the Atlantic 


If Dr. Willner had a great success with his first concert, his sec 
Whether the artist’s per- 
formance was on a higher scale the second time, or whether the re- 
ceptiveness of the audience had increased through familiarity with 
the concert giver’s art, we do not know; but in any case, this sec 


ond was even more a veritable triumph. 


ond concert was a huge success and triumph for him. Even 
songs which gave Herr Wiillner less occasion to show himself in 
the full equipment of his artistic being could not lessen the suc- 
cess of the whole, but on the contrary served as a foil to set off 


so many other songs of dramatic depths and qualities to their best 
advantage. The the majority of 
songs; they created impressions such as can only be called forth by 


audience was deeply moved by 
an artist who is himself in his innermost soul carried away by his 
art. Brahms’ “Kein Hans, keine Heimat,” and “Ver 
Dr. Willner gave us several of 
Loewe’s ballad, “Archibald 
his first appearance, 


two songs, 
thrilled all 
valuable 


rat,” simply 
Wolf's 


present. 
Hugo compositions 


which the concertiser sang on was 
favorably 


burst of wild 


Douglas,’ 
awakened an out 


until Dr 


even more rendered this time, and 


enthusiasm which 1:efused to be calmed 





Lupwic WULLNER. 


Willner Schumann’s “Two 


Grenadiers.""- 


gave an addition in the shape of 


Mitanische Zeitung 


Dr. made his second Schwerin 


with 


Ludwig Willner 
and declamation 
These Willner 
absolute 


appearance in 
evening in the concert hall of the 
fashionable, but they 
feted singer 


a song 
Vercinshaus 
too, an celebrated, 
and elocutionist, means of 
fullness and charm, but a technical and mental mastery of music 
Together with 
enunciation he an astounding 
rendered greater by 
song selections items by Schubert, 
and Wolf. The refresh- 
ingly characterized by the fine humor and slightly accentuated tone 
the first Venetian gondola 
song was absolutely perfect. Fine artistic feeling and power painted 
with priceless simpleness and gaiety the delightful voice-pictures in 
the other “Gaertner,” “Tambour,” “Epiphanias,” and 
“Rattenfaenger.’" Wildenbruch’s “Hexenlied” carried the artist into 
the province of work The interpretation was 
worked defined, the word was expres- 
sive of the situation, the intonation harmonized in its pathos abso- 
lutely with the music, and a lively dramatic action and ever-chang- 
ing play of features served to further enliven the composition. All 
this active passionately the artist lived in 
rewarded this emiment man for 
Meckleburgische Zeitung, 


evenings are 
The 


vocal 


are, artistic treat 


not only possesses much power, 


and words ag well which insure him success. 


the utmost clearness of combines 


1 
sharpness and energy of 


His 
Hugo 


expression, even 


featural play. comprised 


Schumann Schumann songs were 


in which singer rendered them; the 


tone-poems, 


pure declamatory 


out most carefully—<clearly 


participation proved how 


his work Enthusiastic applause 


his singul exceptional achievements 


February 1907 


New York Orchestral Society. 

The New York Orchestral Society, Leo Schulz, 
conductor, has opened its second season. Wind, 
brass and string players are eligible to membership. This 
is a good opportunity for musicians of both sexes to get 
experience in ensemble playing. Both professionals and non- 
professionals are admitted. Symphonies, overtures and or- 
chestral suites of the best composers are studied. Appli- 
cants are requested to address Arna Klauser, 49 West 
Thirty-seventh street. 
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Management: 
HENRY WOLFSOHN 
131 East 17th Street 
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VIARK HAMBOUR 


THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIC THEATRE, BALTIMORE, MD. 
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positions which he had vacated and also to that of conduc 
torship of the Mendelssohn Glee Club 
tl for the New 


Arthur Mees’ Work for Music in America. oe eee 


the Chicago Orchestra during his stay in that city 


‘ 
uso those 




















He is the author of the book, “Choir and Chor Music.’ 

If there is a familiar figure today among the musical conductor of the Cecilia Chorus, in order to obtain further Mr pee keeps himself completely au fait and in touch 
people of the United States who cultivate and contribut« xperience in training choruses and conducting oratorios. with * operations and achic g I 
toward the maintenance of classical music in its highest On returning from Europe, Mr. Mees became the accom d is, and g \ 
forms it is Arthur Mees, whose identifica ~ ~ 1 pertaining sical m n its present 
tion with the musical art in America has ge the w t " 
been of such a character as to make it im ivi ur t 
possible to discuss the subject in many It nera 
of its effective phases without referring t \ g Mr. M 
him. His recent appointment as choral di 1 tl t festiva 
rector of the Worcester Festival for next f | ( tw ¢ ; 
September has brcught forth some demand whi ) R 
for further detail as to his career, and M M ( Stoe p 
the discussion of his biography will brin; nually 1 « 
forth some interesting facts Ww 

Arthur Mees was born in this country rh r of 1 rd—this et 
in Columbus, Ohio. He was one of six f Mr. M nd essential to the files of 
children, and they had a little choir at f yw " 
home and an orchestra, under the guidance hat Mr. \ P W 
of their father, who was a clergyman, also I ’ 
a musician. Early in his days Mr. Mees who is ft i p 
became experienced in the conducting of wl lt 
church choirs and chorus ind small . los , 
bodies of instrumentalists, id when he lemonstrate, tl 
joined Concordia College, Fort Wayne, Ww I , 
Ind., he was already far advanced in the ! é 1 wi é 
study of music. He graduated from th t 
college and immediately went to Cincin y fr M 
nati, where he became a permanent resi M m ! 
dent, identifying himself active'y with the I I cated 


advancement of music in that city and at 
tracting the attention of Theodore Thomas 
who was very much amazed at Mr. Mees 





feat of transposing, at his own (Thomas’) 
request, on the spur of the moment, the Janpelski Seng Reckals. v4 
accompaniment to Handel’s “Dettingen Te ‘ ] 
Deum” to half a tone lower, and this in it Mr 
elf | it the two men into closer con ; lend 
tact, which ripened int professional and _ : 
personal relationship that lasted over , 
twenty-five year in the course of which . 
Mr. Mees had the inestimable benefit of " M 
Thomas’ influence 
On the advice of Ant Rubinstein, to ’ 

whom Thomas had referred him, Mr . nw 
Mees studied in Berlin inder Theodore Cl C W 
Kullak piano, and theory and composition , an 
under C. F. Weitzmann—two of the most a Yp 
profound pedagogues, in their respective ; * a ged 
lines, in Europe. Kullak told young Mees hie ' mR M 
to put himself under the guidance of Hein Egypt 
rich Dorn, for the purpose of systematically 
learning score reading and orchestral cor ArTHUR Mees 
ducting, and under Alexis Hollaender, the | t t Rudy: Tt 

panist for Theodore Thoma many musica ffair ! . . ; 

1ssistant conductor of tl College Choir at Cincinnati, als = 

1s a member of the local orchestra directed by Thoma 






When Mr. Thon returned to New York Mr. Mee n 


aoe at ot Giese SS SS 






MME. MELBA writes 
feesor Wes 












ind held this position r six years, whet Mr I} se 
called him to New York to become assistant conductor of 
(SONIDO. OF MANUEL GARGEA) ER vuten! Oven Campus. Alor te ti VOICE PROD UCTION' 
From Production to bandment < f that rgatr atu Mr Me es took up I IN SINGING AND SPEA KING ) 
Interpretation and Repertoire permanent residence New Y rt , conducting mong BASED ON SCIENTIFIC PRINCIPLES 
ther societies, the German Liederkranz, t! ww so By WESLEY MILLS, M.A, M.D., F.R.S.C 
Orphe the Orange N. 7] Mend hn Unio t Professor of Physiclegy in MoGill University, and Lectwrer on Vooal Physiole 
PLY a TO ae a ae aol eganin the M ' Hygiene in the McGill Univeraity Conservatorium of Mus Montrea nada 
\ iny ; SECOND EDITION 
rR Mook KLEIN Festival Chorus. He left for two years to become assist Crown Octave Cloth 282 Pages 
7 nductor of the Chicago Orchestra, under Theodor 63 IMustrations, some in colors. Price, $2 Net 
STUDIO-RESIDENCE: rhomas. and conductor of the Chicago Orchestra Chor J. B. LIPPINCOTT CO., PHILADELPHIA 
Pe don } et to New York he was 1 te 





154 West 77th Street, es Dee ne 


~""__ San Carlo Grand Opera Company 
THE PITTSBURGH | onOnESTEA Second Transatlantic Tour 1907-08 


SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 


Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 
DESANA - MARCHI “ DANI - FORNARI “  SEGUROLA 
“ —_ NIELSEN 2 OLITZKA “ D’AUBIGNY rea rr ie “ TAVECCHIA 
* MAUREL a 


“ NORIA GIACCONE VILLANI 
o———_ DIRECTOR ——_——_-O “ PEREGO OPPEZZO ve — 

SEASON COMMENCES CONDUCTOR ASSISTANT CONDUCTOR 
FRIDAY, NOV. ist ARNALDO CONTI G. P. CENTANINI and G. BISACCIA 
MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 


CONCLUSION OF HER NEW YORK ENGAGEMENT 

information as to available Tour- | YHENGRIN (in German), FAUST, CARMEN ) AIDA, DON Glé CAVALLERIA aT 

ing Detes may be had trom | east yb re, 0 P. AGLIACCI, TRAVIATA, TROVATORE, RIGO LET TO, DON PASQUALI BARBIE: RE UGONOTTIL, LI CIA 
(in Italian) 


Ww. T. MOSSMAN, Manager Opening Boston, Mass., Majestic Theatre, December 9th, 1907 
336 Fourth Avenue, PITTSBURGH, PA. | New York Address: MR. HENRY RUSSELL, 140 West 42nd Street 





Carnegie Music Hall, Pittsburgh 
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TRIUMPH OF THE PITTSBURGH MALE CHORUS. 











Pirrsevecn, Pa., November 2, 1907. 
eresting feature of the Exposition concerts last 
t ippearance of the Pittsburgh Male Chorus, 
Stephen Martin, musical director, on Friday even 
lub sang the “Battle Hymn” from “Rienzi,” ac- 
1 by the New York Symphony Orchestra, and 
ksor 1 capella The singing was most inspiring 
ed great enthusiasm in the immense audience 
The comments of the press on the appearance of 
vere most complimentary. Some of the notices 
Pitt er re quick t appreciate good music and when it i 
of then . their cnjovment is doubled This 
t xy tion | night by the ovation given 

| Che “ h took part in both evening con 
vy York Sy ony Orchestra. James Stephen 
f th ( 1 ucted during the vocal portion 
" folk s were ently sung, and 

¢ f hestra, led the singers in the 

i f “Rienzi” at the second concert 

the local organizations to sing at the 
1 its work was exceptionally good. It 

Mr Damrosch had some very sincere 
Perhay the largest audience of 

r isic hall Pittsburgh Gazette-Times, Oc 
f the “Wagner night when it was 


LAST SEASON IN AMERICA 


Transcontinental 
our 


October 15, '07 
to 
April 1,'08 





THE 
SWISS 




















FR | masona 
uy | mantin PIANIST 
PIANOS 
G ames Soloist with the 
oO Leading Orchestras 
L and Kneisel Quartet 
Opening Concerts with Boston 
P Orchestra, Boston, October 18-19, 1907. 
For open dates address F. WIGHT NEUMANN, 
bt 65 Auditorium Blsg., Wabash on Chicago, Ili., 


Sole Representative for RUDOLPH GA 





LEO SCHULZ 


Musical Director and "Cello Virtuoso 
1947 BROADWAY NEW YORK 


Room sot 


Studio: 

FLORENCE 

Personal Address: 79 Halsey St. 
WEWARK, 8). 


Phone, 1193 Newark 


MULFORD 


hall 
both 


The 


pro 


impossible to gain entrance into the big music 
Male Chorus favorably 
Stephen Martin conducting the chorus of one 
Welsh and Dutch, 


Hymn” 


almost 


Pittsburgh on 


was heard most 
hun 
Mr 


“Rienzi.” 


grams, James 


dred voices in two folksongs from the while 


Damrosch led the chorus in the “Batt! from 


Pittsburgh Post. 


The Pittsburgh Male 
weeks since in preparation for the coming season, 


some 
during 


Chorus resumed rehearsals 


which a series of two concerts will be given in Carnegie 
Music Hall. Arrangements are already well matured for 
the first concert, which will be given on Friday evening, 


January 24, 1908. Great interest is being manifested in the 
prize setting of “Alexander’s Feast,” of which fifteen com- 
positions from all parts of this country and from Europe 
have been submitted. A number of these are works of ex- 
ceptional merit, yet the judges, without consultation, each 
the same composition as being the one entitled to 
prize. This is a very musicianly work and highly sat- 
Other notable features will be three difficult but 
Greek songs by Edward Elgar and 
“Land Sighting” rongest works for 
male voices and now of special interest in view of his re- 
cent death. Selections by Robert Franz, Edward German, 
Granville Bantock and others will complete a program en- 
to Pittsburgh and of unusual excellence and 


chose 
the 
isfactory 
exceedingly interesting 
by Grieg, one of his st 


tirely new 
attractiveness 

The club will also sing in Columbus, Ohio, on January 
1, at the Ohio State Eisteddfod, and has other engage 
ments under consideration. The interest and enthusiasm 
with which the members have entered upon the work prom- 
more brilliant success for the club than that 


ise an even 


achieved last season 


Che first of Mr. and Mrs. James Stephen Martin’s mu- 
sicales for this season took place Saturday afternoon, No- 
vember 2, and was most attractive. These affairs, which 


are somewhat informal, have been very popular during past 
seasons and promise to be more successful than ever this 
Helen Blumen- 
Whyte, David 
W. A. Perry 


who took part were 
Margaret 


Mrs. 


Among those 
Mrs. H. Talbot Peterson, 
Hulda Schwalb, Eva Egerter, 
Charles Clark 


year 
thal, 
Stevens, 
Mrs 


and 


Whitney Song Recital, November Il. 


W. Whitney, 
Hall, 
His 


Debussy, 


the basso, will give a song recital 
New York City, Monday afternoon, 
numbers by 


Brosi, Vannu- 


Myron 
in Mendelssohn 
November 11 
Weber, Cavalli, 
Scontrino 


program will include 
Widor, Sgambati, 


cini and 


Artists Afloat. 


[he Kronprinzessin Cecilie, which sailed from South 
ampton October 30, has on board Kubelik and Mrs. Kube 
lik and Rita Le Fornia, the 


latter a young Americ an singer for the ee a 


CONTRALTO 


GEO. W. STEWART, Manager 


(without the twins), Cav: sg 











~* CORNE 


120 Tremont Street, BOSTON, MASS. 
Vocal Instruction- 
TENOR. Lecture, Song-re- 


cital, ‘‘The Art-song, from Schubert to 
the Present Day.” 607-8 Carnegie Hall 


Dr. HopKinson in Canada. 

Dr. B. Merrill Hopkinson, who resides in Baltimore, but 
whose field of activity as baritone is the entire United 
States, opened the Brockville (Canada) Concert and En- 
tertainment Course on October 25. The baritone’s well 
known powers, which include a voice of sonority and reso- 
nance, an enunciation which is always distinct, a musical 
temperament of the warmest kind, and ingratiating ap- 
pearance—all this combined to bring him his usual success 
Enthusiastic appreciation is a mild term to express the re- 
ception accorded Dr. Hopkinson, partial proof of this find- 
ing an echo in the appended press notices: 


Dr. Hopkinson was the artist. ‘That he is entitled to the term 
there is no doubt; his voice is of unusual range, of magnificent 
power, of great volume, and under control. He demonstrated that 


a beautiful and perfect tone, and distinctly 
The 


and music-loving 


it is possibie to emit 
articulate the words. 
of Brockville’s musical 


singing 


made 
agreed that 
or 


audience assembled, up, as it was, 
people, never 


was more beautiful heard here in a concert recital. 


—Evening Recorder 

In this vpening concert Dr. B. Merrill Hopkinson, 
Md., perhaps the greatest vocal artist that has appeared 
Brockville heard. Those who attended 
praise His voice is of wonderful 
His 


baritone, of 
Baltimore, 
audience, 
of his work. 
note being under perfect control. 


before a was 
were loud in their 


power and compass, every 


phrasing, enunciation and articulation were a revelation to the 
enthusiastic audicnce present. Though he was _the only singer of 
the concert, all his numbers gave delight, which was evinced by 
long-continued applause at the conclusion of each song. His singing 
of “The Two Grenadiers’ and “Danny Deever” was exquisitely 
effective, eliciting storms of applause, and as a finale Dr. Hopkinson 
delighted his auditors with a charming Irish song, ‘Father 


O’Flynn.”"—-Brockville Times 


\ capital of 5,000,000 allie ie hoe raised at Rotter 
dam by saa ero for the  Snting of a German opera. 


= CHARLES W. 


CLARK 


In the United States 


September, 1 907— 
February, /908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFF 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 


STEINWAY PIANO USED 




















#. RIEGER 


Oratorio Concert and Song Recitals. 
coaching in Oratorio and Artistic Singing in all its Branches. 


STUDIO: 71 Lexington Ave., Near 25th St., New York City 


TENOR 


Vocal Instruction, 


Telephone: 3238 Madison Square 





E* ER ANI Fs. 


OoORMS BY 


TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE 


- NEW YORK CITY 





Anna Lankow 


eng te “THE SCIENCE OF THE ART OF SINGING” 


Eduard Lanko Royal Dresden; Martha 


Oratorio, Che irch, Opera: 
Bertha Shaleck, Freda Buesing and others. 


ABROAD 
HERE—Concert 
guerite Steinberger, 


Opera, 


Marguerite Arcularius-Jantzen, 
Andreas Schneider, Berrick von Norden, Wm. G. 


Kénigsberg; Paul Veron, Bern; Maria Orthen, Leipsic. 
Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar- 
Armstrong and others. 


Hofacker, 


The Studios at 25 West 97th Street, New York City 





|LESLEY MARTIN, bei canto 


Studie: 1425 Broadway, New York 
SINGERS —Suzanne Baker, Cora Cosa, Pauline 
Fredericks, Julia Galvin, Neitie Hart Stan. 
ley, Estelle Ward, Ruth White, = Bemus, 

iliam Burt, Georee Sng John He Sricks, Dr 

Eugene Walton Fiske O'H a, Horace 
| Wright, Mabel wine Winfa Young and many 
i other ae now before the public in opera and 
=— church wor! 
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THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 


1329-31 Goeth Send Stent, Pe. Branch : 1712-14 Chestnct Sivest 
Affiliated with the of 
Women's Dormitories. Year Book, Pree 
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Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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NATIONAL FEDERATION OF MUSICAL CLUBS. | 





OFFICE OF THE .’RESS SE TARY, } 
Mas. Joun Oxiver, 693 Porptag AVENUE 
Memruis, Tenn., November 





4, 1907 ) 
Past and future events clubs in the National 
Federation of Musical Clubs will interest members of mu 
sical societies everywhere: 

The Tuesday Musical, of Geneseo, N. Y., opened its sea 
son 1907-08 on October 15 with a reception to all members, 
former members and friends. Vocal selections were ren 
dered by Alfaretta Curry, teacher of vocal music at the 
Geneseo State Normal, and Esther Page, assisted by Mrs 
Vern C. Neff, organist at the Geneseo Presbyterian Church. 
A most delightful evening was spent. The club will give 
monthly concerts throughout the season. Another 
on the program for the season will be the celebration of 
Beethoven’s birthday, The 
May 13 with a grand concert. The officers of 
are: President, Mrs. J. L. Fraley; vice president, Mrs. C. 
C. Clark; secretary, Mrs. J. Nast; treasurer, Mrs. C. E. 
Bennet; Federation secretary, Mrs. T. E. Delehanty 

nre*e 

The Polyhymnia Club, of Waverly, N. Y., celebrated the 
tenth anniversary of its founding on Friday, October 18 


among 


event 


December 17 season closes 


the club 


This being Waverly’s leading musical organization, its his 
tory is largely the musical history of the town for the past 
ten years. Elaborate preparations were made to fittingly 
mark this anniversary, and the result was gratifying to 
the club members and pleasing to a large number of in- 
vited guests. The session opened with an executive com 
mittee meeting, after which the regular opening fall meet 
ing of the club was held for the transaction of business 
Later in the afternoon the Fransohnian Club, of Sayre and 
Athens, Pa., were received, and immediately there followed 
an interesting program given by the Fransohnian 
Polyhymnia Clubs. After the concert an elaborate menu 
was served as compliment of the Waverly Cooking Class 
Many out of town guests were present. The officers of 
the Polyhymnia Club are: President, Mrs. R. Blakemore; 
vice president, Mrs. F. A. Sawyer; secretary, Mrs. H. B 
Ingham; treasurer, Mrs. E. W 
tary, Mary Finch. 


and 


Taylor; Federation secre 


nner 


The Matinee Musical, of Duluth, Minn., opened their 


season on October 7 with a recital by Faith Rogers and 
Mary Morris. October 21 the concert consisted of an 
organ recital by Ruth Rogers. The day was one with 


“Modern Composers.” November 11 the club will bring 
Hamlin for an artists’ recital and Olga Samaroff 
The third 
artists’ recital for the season will be announced later. The 


members, active, stu 


George 


will appear before the club on February 20. 


Matinee Musical numbers about 275 
dent and associate, and in the seven years of its existence 
has done much creditable work besides bringing from time 
to time such attraction as the Philharmonica Trio, Kneisel 
Quartet, Olive Mead Quartet, Herbert Witherspoon, 
Madame Blauvelt, Anita Mary Bradshaw 
is the presiding officer for 1907-08 
nee 
The Saint Cecelia Society, of Grand Island, Neb., heard 
their first roll call of the season on October 7. The busi 


Rio and others 


ness meeting was followed by a social hour, in which ex 
pression of pleasure at the beginning of the work were 
heard on all October 11 Henry 
recital. The Cecelians give a monthly program and artists 
are engaged for many of these. A free public concert is 


N.N.O 


sides. Eames gave a 


given by the club once each year 


Madame Devine's Pupil Soloist With Orchestra. 

Blanche Duffield, the soprano, pupil of Lena Doria De 
at an orchestral 
The large 


vine, opened her season in New York City 
concert, Sunday evening, October 27 audience 
received Miss Duffield cordially, and the more discriminat 


ing music lovers were delighted with the voice and art of 


the popular singer. The following criticism is from the 
New York Evening World 
For the first in the series of fall and winter concerts the leader 


presented a program that was sure t please, as it embraced some 


f his own compositions and several new pieces, such as Burch's 
“Lullaby” and “Rubaro,” both delightful, and “April Morn,” a 
new concert waltz, sung by Blanche Duffield, the soloist of the 
evening Miss Duffield’s voice is pure and sweet and very strong. 


without losing sweetness in the most difficult passages She charmed 
lui,” from 


the audience especially by her rendition of “Ah fors e 
“Traviata.””"—Evening World, October 28, 1907 
Arthur Nikisch is to conduct “Tannhauser” and the 


‘Fledermaus” at the Hambnrg Opera 


Fanning-Turpin Lecture-Recitals. 
Cecil Fanning, baritone, and his accompanist, H. B. Tur 
llowing cities last 
Ohio, Octo- 


pin, gave lecture song recitals in the fi 


week Richmond, Ind., October 28; Dayton 


ber 30; Springfield, Ohio, October 31; Columbus, Ohio, 


November 1. The program included these arias and songs: 





Pro Peccatis, Stabat Mater Rossini 
Arla from Maometto Second Rossi 
Venetian Boat Song Pliddemann 
Loewe'’s Heart Pluddemann 
The Cats and the Landlords Pladd ann 
Young Dieterich Piiddemantr 
Introduction t Pilgrims’ Ch s ‘ Wagne 
Barearola, La Giaconda Por elli 
Noel d'Irlande Holmes 
Nocturne Lenepven 
Serenace Peres 
Mary Morrison S« 

The Kerry Dance M v 
Meet Me by Moonlight Al . Wad 
If I Were King ( b Tipt 
Wages of Fighting Men james H. Rowe 
Over the Desert Lawre Kellic 


Macmillen and Samaroff in Cleveland. 


Francis Macmillen, the American violinist, gave a recital 


at the Chamber of Commerce Hall, Cleveland, Ohio 


day evening, November 1. Olga Samaroff, the pianist 


assisted by Felix Hughes, baritone, will appear in the same 


hall Friday evening, November 8 toth recitals are under 
the local management of Adella Prentiss Hughes 

Che Fortnightly Club, of Cleveland, opened its season 
in the Chamber of Commerce Hall last night (Tuesday, 
November 5) The program included a song recital by 
Felix Hughes, followed by a performance of “In a Pet 
sian Garden,” by Mrs. Seabury C. Ford, soprar Mrs 
F. A. Seiberling, contralto; Harry P. Cole, tenor, and Mr 
Hughes, baritone, with Mrs. Hughes at the pia 

Carpi Pupils in Opera. 

Vittorio Carpi, the baritone and singing master, now 
teaching in Florence, Italy (formerly in Chicago and New 
York), is the teacher of Jenny Osborn Hannah, who ha 
achieved a fine success at the Grand Opera in Leipsic. Mi 
Hannah has distinguished herself as Donna Anna in “Dor 
Giovanni,” as Sieglinde in “Die Walkiire,” and as Senta 
“The Flying Dutchman” Another Carpi pupil, also an 
American, has recently red a succes in Cleveland, Ohio 


as Leonora in “I! Trov: 








Harry Comstock 


HAMMOND 


TENOR 


Concert, Oratorio 
and Recital 








Address, care of 


KNOX CONSERVATORY 


GALESBURG ILL. 


HERMANN 0. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 











SEASON 1907-1908 


Producing Exclusivel 








TRIPLE CAST, 


HENRY W. 
NEW3 ENGLISH GRAND OPERA 


(Thirteenth Season) 
in Leadin 
PUCCINI’S JAPANESE GRAN 


“MADAM BUTTERFLY” 


60-ORCHESTRA.-60 


SEASON 1907-1908 


SAVAGE’'S 


American Cities 
OPERA TRIUMPH 


GRAND OPERA CHORUS 














GHoOo RG BH 


Sw EE T 


THE RENOWNED BARITONE 





All branches of Singing. Special t af era I 
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GRAND OPERA EVENINGS 





Ed. Castellano, Tenor, from La Scala, Milan; 
this distinguished sextet from the Philharmonic Society, New York: 
Herman Glaser, 2nd Violin; Mr George Glaszman, Viola; Mr. W. See, ‘Cello; Mr. F. W. Daehne, Bass; 
Mr Louis P. Fritzi, Flute—Mr. Arthur Rosenstein, at the Piano— 


Direction: 
329 KNICKERBOCKER BUILDING, 1402 BROADWAY 


OCTOBER 7 TO NOVEMBER i6 


MISS BESSIE ABOTT 


Prima donna Soprano, Metropolitan Opera House, New York, and Grand Opera, Paris, assisted by Sig. 


Miss Ada Sassoli, Harp Virtuoso, Paris, and 
Mr. Felix Frank, Ist Violin; Mr. 


Ga. SCHLOTTERBEATOCOR: 


NEW YORK CITY 
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Manhattan Opera House—Opening of the Season. 








Oscar Hammerstein has ratified the promises he made 
i kept by opening his second season of grand opera 
londay night, and with such adherence to the prin 
e had adopted that the musical world is justified 
xpecting a season of brilliant performances 
, ilso artistic to begin with ‘La Gioconda,” be 
onchiell1 represents the bridging over from the 
he new style of Italian opera, and as Hammer 
t to gi both schools (“Trovatore,” for instance, 
turd: night). it seemed fitting to show how the 
nsition can be made an adaptable illustration. But we 
engaged in any polemics on Italian opera. Readers 
of a paper like this (although there is no other like it) 
re supposed to have passed the period of academic dis 
uurse and are therefore very apt to know as much, if 
tt much more, about the course of the art musical than 
ribes and pharisees themselves believe they think 
know 
M Hammerstein has one definite obiect and that ts 
ve opera, grand opera as we call it in English, opera 
ing, however ufficient, he took the word grand, the 
Fret word meaning great, and bodily impounded it on 
but opera should be the title, and he knew that 
did not mean the singing of a few solos or arias 
tar performers, but the singing of star performers plus 
other sential things necessary for a complete opera 
f ict Het what ;do we get when Hammerstein 
es u We get stars and we get choruses and we 
et orchestra, and orchestra and stars and chorus together, 
therwi ensemble and other singers doing their parts 
round it all off surrounded by mise-en-scene, ballet and 
ight effect Such is opera and such is the opera at the 
Manhattan, and, therefore, it is good to go there, to listen 
nd t r ind t eniov and to study, for we can study, 
’ we hehold the work—the opus—as the composer 
tended it 
On Monday night this cast was offered, with Cleofante 
Campanini nducting the whole business 
La Gieconda 
( ‘ Laura 
Ge Rea La Cieca 
Enzo 
\ncona 
\damo Didur 
Mad } Nordic made he first appearance at the Man 
ittar It w t broad and noble characterization, and 
‘ ni the whole repertory more adapted to 
Nord tyke in the one named as the great picture 
i 4 i Vine Her voice was as fresh, free, 
verful and brilliant as at any time in her career, and 
e held the role in the grasp of strong authority. She 
\ t artistic in t concerted parts where she gave 
to erv ot 1 generous Opportunity to sing without the 
ipsing pr with which the stars are so apt to over 
w the ite lite De Cisneros has other roles that 
het i i broader field and that permit of a variety 
ittera which are limited in “La Gioconda,” but she 
oroug! iu fait and gives a remarkably fine account 
roughness in operatic culture from the ground up 
\merican singer has set an example of what can be 
lished talent supplemented by force of charac 
hard work. She is now installed in the foremost 
f t ) personnel. Nordica has suggested to 
pt | voice oprano singing and the advice 
for De Cisneros has a voice timbre that, with 
i | p quickly into a dramati soprano 
MI Gerville-Reacl ing Now, then, when we say 
{ me one ings it means about everything that can 
Vo quality and volume; delivery, with repose 
tistic in and phrasing, which is the music of 
i ke the judicious glad. It was one of 
! in the fir ict it happened, that make one 
Iiper t is, there 1s really nothing more to say 
wa genuine opera night with all New York at hand 
w Mr. Hammerstein what faces him, and he was 
e footlights and said Ladies and Gentle 
\t the begining of a season manager is usually 
d out make a speech and then usually makes a fool 
f | shal ily say that | thank you heartily for 
ppreciation of my efforts. If you will be the sam 
close of the season as you are tonight, that will be 
vard | can ask 
MM f our Latin friends were present to hear the new 
f efly Zenatello has been singing outside of Italy 
( sardet ind has a powerful voice which he 
ight help by checking some of the forced notes in the 
niddle register, and by a more judicious breath control. 
it it good quality and in the last octave splendidly 
int and full of vocal life He is a valuable adjunct 
Manhattan forces and after a debut night, will 
his nerves and sine with more confidence Then 
we shall know more about him 
La Gioconda” will be repeated on Friday night. Every 


opera patron should hear it. On Tuesday afternoon— 
yesterday, Election Day—-“Carmen” was given to a packed 
house. Dalmores, Crabbe and Gillibert, with Bressler- 


Gianoli as Carmen, and the ladies, Zeppilli, Trentini and 
Giaconia in the cast La Damnation 
de Faust” is on. Renaud and Dalmores and Jeanne Jom 
Altogether it seems as if we are 


Tonight Berlioz’s 


elli doing the honors 
to have a large opera season. 
Pfitzner for Strassburg. 
Hans Pfitzner’s appointment to the post of director of 
the Conservatory at Strassburg (as first told in THe Must- 





PFITZNER 


HANS 


CAL Courier) now is definitely confirmed He will enter 
upon his duties in 1908, but already conducts the subscrip- 
tion concerts of this season in Strassburg 


Caroline Gardner Bartlett's Career. 

\ summary of Caroline Gardner Bartlett's cateér shows 
that she has worked in more lines than almost any other 
She made her debut in oratorio under Carl 
sang at seven symphony concerts with Paur; ap- 
peared with the 


\merican singer 
Zerrahn; 
Thomas Orchestra in festival work under 
Vanderbilt's patronage; has been associated with Henschel, 
Mollenhauer, Chadwick, Damrosch, Dresel, Hamlin, Dud 
ley Buck, Jules Jordan, with the Kneisel, Adamowski, Kal- 
tenborn and Dannreuther organizations; has appeared be 
fore prominent clubs of Brooklyn, Providence, Cincinnati, 


Columbus (Ohio), New York State Musical Association, 
vocal and choral societies, and at two Worcester festi- 

} . . 
vals. In recital work Madame Bartlett has appeared in 


every city of importance as far West as Chicago, and was 
sent to the Women’s Congress as Boston’s representative 
soprano. She has appeared in concert and oratorio work 
with Nordica, De Pachmann, Joachim, Campanari, Paur, 
\us der Ohe, Maud Powell, Heinrich, Nevin, Johns, Baer- 
mann, Schulz, Carl Faelten, Wulf Fries, Mrs. H. H. A 
Beach She is an honorary member of the 
Cheater of Arts and Letters and one of the original mem 
f the Thursday Morning Club, of Boston. In her 
teaching of the singing voice Madame Bartlett works with 
the individual, and to use her own words, the results are 
Her widespread fame for the 
singing of children’s songs was exemplified at a last sea 
it the Westminster, when a large and dis 
tinguished audience of both adults and children attended 
In each song she was inimitable, and proved that another 
field of art she artisti 
cally 


and others 


bers 


“delightful and absdlute.’ 


son's “morning” 


has been invaded, and in which 
excels 
Schulz Leaves Damrosch. 

Leo Schulz, the well known cellist, and a musician of fine 
attainments, who declined membership in the newly organ 
ized Symphony Orchestra here, is open for solo perform 
\ll applications for his services are'to go to Henry 
Wolfsohn’s Bureau. Mr. Schulz is an orchestral conductor 


himself, and can be secured for the direction of artistic or- 


ances 


chestral performances 





THE A. B. CHASE PIANOS. 


When a piano manufacturing institution has but one ideal 
and that is to make an instrument of a high order of musi- 
cal merit; when all its energies are bent toward that one 
object, which embraces the knowledge of tone, knowledge 
of music, knowledge of the acoustic laws of physics, a 
study of proportions and scientific care in the selection of 
material and of the measurements and plans of musical 
instrument manufacture, there is no question, everything 
being equal, that a great product will be presented to the 
musical public. For many years past the A. B. Chase 
Company, whose factory is located in the city of Norwalk, 
Ohio, but whose instruments are all over the United States, 
has been identified with such a course and has created an 
instrument which is today acknowledged as one of the 
works that are called by the name “beautiful,” for it is 
the beautiful that is sought for whenever there is a con- 
scientious desire for an artistic perfection. 

Many musicians, who were in former years astounded 
at the A. B. Chase pianos because of the fact that they 
were not made in one of the larger cities, have by this 
time become accustomed to the character of the instrument 
and some of the largest houses identified with the musi 
cal industry of the United States are represerting in va 
rious sections of the country the A. B. Chase pianos ard 
have distributed, by this time, thousands of then among 
the best class of people who cultivate music and among 
professional people who have been attracted by the qual- 
ity of the tone, by the sympathy of the touch and by 
the capacity the instrument, which enables them to ex 
press musical dynamics as they seek to enumerate them 
and give them the opportunity to play the compositions of 
the masters in an ideal manner, Consistent with the poetry 
and genius of the works. 

This medium, the instrument, frequently stimulates the 
player to still higher ideals and consequently he becomes 
attached to it; it becomes a part of himself, and this iden- 
tification is the basis of the reputation of the piano be 
cause it becomes a generalization among musicians. The 
reputation, therefore, of the A. B. Chase piano in the musi 
cal world is based upon the merits of the instrument and 
the great results obtained by musicians in playirg 

There has been no cessation of energy in the application 
of all experiences toward the still higher perfection of 
these pianos, if that were possible, but the company has 
been experimenting in all directions and has lately suc 
ceeded in producing a player, attached to the piano, both 
upright and grand, that enables the performer to accom 
plish some wonderful musical results. This player attach 
ment is called the Artistano and it is so arranged that it 
is hardly visible—in fact, it is not visible at a glance whet 
attached to the upright or to the grand piano. The roll- 
playing mechanism, which is used commonly in upright 
pianos, in front of the instrument and exposed through 
the pushing of a slide, and which has not yet been at- 
tached to any grand pianos except in a visible form, con- 
sists with the A. B. Chase piano of a hinged attachment 
that falls under the keyboard, out of sight, in both in- 
struments 

It is not the intention here to go into any details of the 
construction of this remarkable attachment. It is merely 
desired to give, in a general way, this statement, that it is 
an accomplishnient which no other firm engaged in these 
modern applications of the piano has succeeded in produr- 
ing. It is a novelty; it is striking; its effects are remark 
able and the whole mechanism in its relation to the piano 
gives amazing results. And the first thing to be said re 
garding this is that these results are all of a high musi 
cal character. There is nothing mechanical about it in 
the least, except merely the fact of the attachment; but 
the effects that can be produced, particularly in conjunction 
with the beautiful quality of tone and the remarkable sup- 
pleness of the action of the A, B. Chase piano, are of such 
a character that they appeal to the best musical instincts, 
and can be applied to the production of the master works 
of the piano or those that are arranged for the piano with 
marvellous results. 

The gratification in making these statements regarding 
the A. B. Chase piano comes from the that any 
one—any musical judge, any pianist, any musician—can find 
them verified at once by playing upon those instruments. 
Moreover, the very fact that they have been successfully 
represented by the greatest firms in the musical line in this 
country, who have succeeded through them in bringing to 
their establishments a clientele consisting of the very best 
elements of art in each of the respective communities— 
that fact is of more value and establishes a higher credit 
B. Chase pianos than any- 
It would be a super 


tact 


for the character of the A. 
thing that can be said about them. 
erogation at the present day, after the many years of the 
manufacture of these artistic pianos, to add fulsome praise, 
when their general character and their standing are ac 
knowledged as a matter of fact throughout the whole coun- 
In fact, the A. B 


institutiens in the musical development of 


Chase piano is one of the per 
the 


try 
manent 
United States 

The local premiére of Giordano’s “Fedora” took place 
recently at Bassano, Italy. 
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ae BONCI COMING FOR THE SEASON OF GRAND OPERA. e 








Alessandro Bonci sailed from Hamburg for New York cians by his incomparable voice and perfect phrasing 





, Other tenors number was exceeded. Overs 4.006 cople attended df } 
on the Amerika, and is due here on November ™ be given royal titles, but surely this artist is the prince of first time in the history of the Kursaa Ostend it ae r ‘es 
9 As is well understood by the devotees of grand Sapera—Tuats ke Matte ba diesed ageinst off aeweomers | ts ee ere 
opera, this eminent tenor returns to New York under an ' ; eee a eee dey to Geel tt pethenge aie 
inflexible contract to sing exclusively this season at the t was with the greatest enthusiasm that the public of the Kursaal uge crowds to hear the great ter we Bonci sang “Zaza 


at Ostend received the tenor, Bonci, at his “rentré and such a —Pedora,” “Andrea Chenie: in the wu 


» , > The . - P , , ost marvelous and artistic 
Metropolitan Opera House The public has a pretty good eception was deserved by him. What a marvelous singer! Th way, and seemed, if it were possibk ven t . all ha revi 
; ; to eclipse all his previous 
idea of the difficulties Conried had to overcome before ‘# i which he interpreted the compositions of the Italian and forts. The audience was Me carried aw by the w 
1 way th ondrous 





his negotiations with the singer were brought to a satis French school makes of him the first of all tenors Paris Figar beauty of his voice, and the ovati Sigt Ror 
























cl ceived at t 
fant enmnptueal - close was a record, n for th “ 
factory conclusion. All the conflicting rumors about Bonci $ a record, even for the Kursa 
: y i About Bonci We must give him the palm Qe Thared ‘ And these huge audiences were keen) appreciative adh of ! = 
are set at rest by the unequivocal announcement that he ; eo :’ ‘ and the grea 
: was successful, but Sunday marked for him. we think, the greatest tenors operatic selections were encored again and yet aga I 
will sing with the Metropolitan forces during the long triumph of his artistic care We have praised so many times pis Mat¥elows to note how, whenever € announceme f Boaci 
season that will begin November 18 It is a truthful marvelous qualities as a singer that it is not necessary to re peat name has been made he people assemble for whol 1ours before 
statement to declare that many educated operagoers and our paneayel : he best proof of esteem to an artist is the continu the concert time, and every seat and all available standing room . 
3 us “bis” and “rebis” p . } ! o vied long before rb , 
many capable critics coincide in the honest belief that ; rebis” that th iblic enthusiastically call to the &e@ occupied long bet he mram begins. We do not reca 
SRT Sy Sau ae £ all livin a rt ' favorite Benci, during last season, was a surprise for the publi any occasions that aN caused more nthusiasm a th | 
y 3 - eatest Of al V enors 1e€ ase mo ¢ ater } ‘ . SVS among « arge 
of « . 4 ey ase thi f Ostend, but this season it was a charm, a delightful charm, to and cultured audiences of the Kursaal tt Nig 4 
P ,  ¢ . . © appearance of th 
opinion upon his voice and rr . . heac him In the Italian classic music wonderful singer He seems to have erfectly tripped” h 
the way he uses it. It is not Konci was an eminent interpreter, but ers: not he Diet gripped” his hea 
. : . ; . . : Tase nappreciated. His rich, m { 
necessary to multiply super in Mozart he was marvelous, unique luous j . _ f the } ' ae 
COSuN the hall, and the close 
latives or to employ phrases € cach ‘enue te felmnesd * 
of high adulation in the at- red, carnest or fe 
tempt to make a verbal meas plause, again and aga 
. . . that W ite sses ' ' 
urement of his artistic stat . to the deep en 
+" . ’ a which he as ple 
ure. To praise Bonci’s voice 2 tees ol Ayes of 
° ° ° sent repertory 
and art is equivalent to paint as hitherto been entirely It 
alia 
ing the hly and gilding re i we mention as some of ¢ 
fined gold. The tributes be tiful a hat have been most 
. felt ar ved. “O Parad 
stowed upon him in every . ' i ut 
1 syn agent 
city where he has sung, if . i 
gathered and put together in agnificent loved. os tt he 
a volume, would make a big lom bee adie ere 
a ‘ , 
book Taken at random fay wratic a . 
: . x ita armonia { i. 
from a multitude of press :, os 
notices are the following f La Hob und “Cie 
It was in the presence of a very M f Gies ia.” Of thee 
large audience that the great Ital ' i the most beautif 
ian tenor, Bonci, gave the first of the ( (elida M ' in 
the ten concerts at the Kursaal whict "S ie aera 8 
in Ostend The celebrated singer } - H — : 
has a charming voice, which he ery. that nagnet 
uses with an art absolutely mar are sie ‘inal 
velous It is wonderful, the way in which he succeeds in in < hi t’ articulation, his port 
teresting the public in the most high degree in the old songs mer ublin ae ' 
of “Mignon” and “Martha” and obtains the most enthusiastic traits that a hoe = 
acclamations.—Ostende Le Journal Bonci as ‘ - Api , 
! artint that the r . we 
On Monday the sixth concert by Alessandro Bonci was I yet weleomed. A is Engli 
given, like the others, in the presence of a packed house ana und = America sdern will 1 
a very enthusiastic audience To hear Benci is a real charm, leased to hear that Sig " 
being the art of singing brought by him to the highest degree is returning to Lor ond os 
What softness and what flexibility in his vocal organs; what ne the cra a the oi 
perfect art in controlling his wonderful voice to obtain such i - eve 
gradation of tones! This Italian singer found again the same se asot 7 
success, justified by the most perfect art in the interpretation I he above ritiques be 
of all numbers of the program, arousing the greatest enthusi s 
nly a tew t those publishe 
asm of the public It seems impossible to join with the most 
marvelous voice such a pure style, perfect phrasing. and a the French newspayp 
vocal technic such as Bonci possesses.—-Ostende L’Echo Others just a laudatory 
have ippeared m the re 
The fifth concert by Alessandro Bonci was given on Thurs portant Europeat 
day, August 24, and the large hall was crowded, as at the " 
ni h wonder 1 
previous concerts \t every appearance Bonci arouses the , ‘ vor I 
j , 
greatest enthusiasm The management of the Kursaal found ( which Bonet achiewed 
in the engagement of the great Italian tenor a gold mine of New York last eason 
financial results La Season d’Ostende fresh the mind i ¢t 
, ! ical public that re 
They adopted the way to appropriate to artists title of sov 
re rred ¢t an tl 
ereign; the King of Violinists. the Prince of Tenors, ete not be lerred if 
Well, yesterday we heard at the Kursaal in Bonci the Em ticle It is tr Bone: tl 
peror of Tenors, considering that « short time ago another gre at! 





Italian singer was called the King 6f Tenors It is impossthle 








to dream interpretation more fine, more perfect, more sublime 


Bonci, in possession of a splendid voice _obtaine d at +" ap ALESSANDRO Bonc1 No Need te Cere. 
pearance a very high artistic success L’Independence Belge \ new Lehar operetta 
P . The Me enger et thre 
We cannot find words to express to the famous tenor, Bonci, onc nd the publi f Ostend «a nmed bin as the greatest living | f ( l met with H | 
: nls re with niy scant success in Hamburg rec 1] 
more our admiration for his great art, and be interpreters of the Paris Le Carillon $8 mburg « y 
high sentiments of admiration that the public have for him But 
we know at what degree the public is happy at all of his appear Thursday evening at the concert with Bonci, the large “rotunda New York Composer Fails 
: ec re ‘ he fo in O d has an ‘ of th “ ho : _" . . , ” 
ances. We can say that never before ir stend 7 my singer ' Kursaal, although having a capacity of 6,000 people, was to A cable from Berlin states that Max Voarich — 
heen received with mor: enthusiasm than Signor Boneci Le small to admit all of the crowd who were anxious to hear this ma . ' 
. me : Buddha excerpt from which were done at ths Rawhies 
Carillon elous tenor. It was the general opinion that it would have be« ts » 
a m possible » sing better than Bonci sang last Sunday. but on Singakademie in concert form. was not a . ss with tl 
Never before was the large hall of the Kursaal so crowded as Thursday evening he exceeded that record At each solo the put public or the criti 
last evening This was the result of the golden voice and super lic showed such enthusiasm as broke all records at the Kursaal. and 
talent of Alessandro Bonci. What a marvelous singer! In the he great Italian tenor, grateful for the warm reception, tripled the 
aria of “Faust,” “Nina,” by Pergolesi; “La Violette,” by Mozart program, singing each solo three times.—Paris Le Carillon Eberlein to Visit Us. 
aria in “Rigoletto” and in the Serenade, by Sinigaglia, Bonci dis ’ a : The famous German sculptor Fherieis ‘ofseme Retiia 
The Anglo-American Illustrated Gazette. of Paris and I ‘ pr fiw 
played an art that was perfect. We do not exaggerate in saying Ost i works were published recent n Tue Musicat Courr 
, : , , ; tel stend, published this remarkable article about Bonci in —— 
that Bonci is the master of all living tenors L’ Independence Belg: d il ~ 
di ‘ will sail for New York from Europe on N vember 1 ind 
bi its edition of August 31, 1907 ! mit 1, ! 
om extended wisit t ‘ sntre 
Alessandro Bonci, on Thursday, triumphed at the Kursaal in a The present season at the Kursaal, Ostend, ; - ' - : nake an ende visi to UF ntr 
way to make jealous all tenors of the past, the present and the most successful one os eaten head Gi Sr age ‘=? sia 
future There were ovations, encores and great enthusiasm dis features has been the appearance { the renowned tenor, Sign Kayzer Returns. 
a No ‘ amous alian o eve as ” 5 — " . ‘ 
played after cach sol Re a Poe Italiar ies Never rote Boni Sign Renci has arranged to sing every Thursday ar Samuel Kayzer who has been in | urope tor me tire 
tonci more a master « his delightful voice and of his marvelous Sunday duri t a = , e : 
4 : ] rina the «ea from August to September ¢ tr returned recently to New York Cit and reopened 1 
talent. It was a charm to hear him and the crowd in the large quires no word of ours to add to the lustre that tl lee ciated } cd hh 
to ad * its sar . 
ra F studio at Carnegie Mu | 
sotunde of the Kursaal amply demonstrated its appreciation Paris us singer has now attained The enthusiasm that has already ex ; : ® M ic Hall 
Le Figaro covnt-ted him has been as immense as it has beer spontancous 
sae, unanincars New Philadelphia Paper. 
The name of Alessandr tonci was enough to bring to the Kur On bt a ust & n ' 
nm Thursday \ugust 8 and Sunday, August «1. the imme The Fortnightly 1 new Philadelphia paper, edited ably 
saal the largest audience of the season The great Italian singer hall was completely filled with a brilliant and critical . = : Phil ' ; y 
ant an itical audienc : a Co io ix Macias ‘ ont 
was received enthusiastically, and his success took the propo deed, it is reckoned that ov ts toils eens nen : "y ulip H s0€ pp I levoted to art, literature, musi 
tions of a triumph. In all numbers of the program Signor Bonci ing whose nominal capacity is «apposed to be for 6.000 only. PB ind general questions of the day, and handles its material 


nl ‘ 
showed an art supreme, charming amateurs, professionals and musi on, Thursday, August 15, and the following Sunday. even this eae fearlessly and well 
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*. NEW YORK SYMPHONY CONCERT. 


be al 








opened last Saturday 


orchestral 


Yor) season was 
g, November 2, at Carnegie Hall, with a concert 
the newly reorganized New York Symphony Orchestra 
é leadership of Walter Damrosch. ‘The occasion 
rked al the debut this season of Fritz Kreisler, a 
linist beloved of our public. The full program follows: 
Lohengri Wagner 
y N 4 -Schumanr 
( for Violir 2 . Brahms 
r herzo, from tring Quartet . Debussy 
Spa RhaSOdY cscccccsoccccccccccccscseseveccees ..-Chabrier 
From a circular sent out by the New York Symphony 


management a few days ago, local music lovers were made 
aware that a movement had been started and was well 
under way which aimed at providing Walter Damrosch 
with an orchestra of ninety-five men who were to be en 
gaged at a fixed salary per season and rehearsed regularly 
in the manner of permanent organizations 
The cir 


and frequently 
like those of Boston, Chicago, Philadelphia, etc 
ular also set forth that the New York Symphony Orches 


tra would give eight Saturday evening and twenty Sunday 
ifternoon concerts this season, and as the final guarantee 
of good faith and solid financial support, a list of many 
of the city’s wealthiest persons was given as the directors 
1 associate members of the enterprise. That means, as 
ich matters are understood nowadays, that those who 
pledged their services in the good cause have also 
proved their earnestn by practical contributions in real 
cash. All thi as it should be, and every lover of good 
ré¢ tral music will rejoice to think that it has been made 
ible for New York to have at least a tentatively “pet 
manetit” Organization out of which the real thing may ul 
t tely grow Tue Musica Courter often has pointed 
that without money there can be no first class orches 
music, for first, foremost and all the time, many re 
hearsal e necessary in order to secure high standard 
performances, and players in orchestras will not rehearse 


frequently or in fact at all unless they are paid for the 


me so spent. If it depended on the players alone, we 
vould have no symphony orchestras, for they do not play 
4 matter of pride or from the mere desire to make 
music Damrosch now being supplied with the where 
withal to procure the best men and to make them re 
hearse as often and as long as he likes, it is “up to him” 
our vernacular expresses it, to supply this city with the 
nd of orchestral performance it has craved for year 
obtained. New York has its eye on Walter 

Damroscl » to speak 
Be it | at the outset of this writing that the body 
wl now constitutes the New York Symphony Orches 


tra, a mplified in its playing last Saturday, is the best 


rchest Damrosch ever has led here. This liberal state 
‘ | 1 not be taken to mean that the performances 
were perfect and that we have not heard better in this 
tow! \ estra that ever existed could hope to at- 
perfection in a few weeks, but this one showed unmis 
takably the qualities out of which superior orchestral or 
g it if developed The very faults of last Sat 
1 were virtues in a certain sense, for they were 
ittributable to the eagerness and enthusiasm of 
ind anxiety on their part to follow the con 
‘ lead in the minutest details. The brass section of 
hestra is full throated—too much so at present, in 
fact d unusually accurate. The work of the chief horn 
1 trombone players startled many old timers by its bril 
incy and elan. The woodwind won equal honors with 
br nd deserved them. The string complement is 
usual full and satisfying in volume, and not lacking 
in the most delicate tonal shades where they were required 
The Lohengrin” prelude and the Debussy andantino 
d admirably to bring out these fine qualities of the 
string: 


The Schumann symphony, one of the most joyous and 





ypular of all the works in that form, showed some of 

the interpretative irregularities already spoken of, but as 

their cause has been indicated, they shall not be dwelt 

ipon at leneth in this account, nor shall any other criti 
sm he made now 

Debussy excerpts are gems of opalescent color in 

t gely original. This man of France who de 

yreconceived notions of melody making and 

he 1 of harmony is on the path which leads to new 

1 already the world has accepted him and is be 

ginning to understand the marvelous musical message_ he 

preaching A dozen years ago Debussy would have of 

fended our ears: now, thanks to Strauss’ blazing of the 

vay, we hav better conception of musi beauty and 

| j 

( ' r} uly ended brightly a concert that 

it might have produced a tinge of weariness ir 

f the 1 ers. Every concert should end with a 

mt that kind—a Hungarian dance by Brahms, or 

Sla ce by Dvorak, a waltz by Strauss, or some 


f Rubinstein’s ballet music, Massenet’s or Moszkowski’s 


morceaux, etc.—and it is to be hoped that Damrosch will 
follow up at the rest of the series the grateful departure 
he began at the first. It is a good way, too, to keep the 
entire audience in the house until the end of the program 
[ry it, Mr 

If mention of Kreisler has been left for this last para- 
the things, an 
No 
soloist in sphere, however, is of more real 
importance than Fritz Kreisler, when he plays the Brahms 


“Unser Fritz” long 


Damrosch ! 


graph, it is only because, in nature of 


orchestra always is more important than a soloist. 


our mundane 


concerto as he did on this occasion 
ago gave promise of rivaling the best players on the violin, 
and the promise now has developed into fullest realization. 
It would be an impossibility to name any living violinist 
have better the Brahms 


Kreisler, and even Joachim never put a 


who could given a account of 


concerto than 


more satisfactory pe rformance to his credit, for his powers 


Fritz KREISLER 


had begun to decline very considerably before he believed 
in the Brahms concerto sufficiently to give it public per 
Kreisler literally the 
first noteworthy 


himself a part of 
afforded a 
exhibition of what ensemble really means 


He 


Damrosch 


formance made 


symphonic movement, and 
in its highest 
aided, it should be mentioned, by 
Kreisler melted his 
the 


made individual display in place, he rose grandly to every 


sense was worthily 


and his men solo part into 


the orchestral background, but where solo episodes 


requirement. In the cadenza he was a lion, and his perfect 
technical mastery, combined with his unfailing musician 
ship, almost compelled applause at a point where its ap- 
pearance would have been an insult to the composition 
In tone, in taste, in boldness and surety of attack, in tem 
peramental delivery and in accuracy of intonation, Kreis- 
ler’s performance was a real musical delight, and he made 
even the barren slow movement and the cheap finale of 


the concerto sound much less futile than usual No 
encores were permitted at the concert, or else Kreisler 
would no doubt have been compelled to still with one or 
more the thunderous acclaim that greeted him after the 
finish of his number. Lovers of violin playing may look 


forward to some genuine feasts in the further appearances 
of Kreisler this season 
Schumann-Heink’s Enormous Receipts. 

The sum of $28,210 was realized at the concerts given by 
Madame Schumann-Heink, during the morth of October, 
New York and New 
Crowded houses greeted the prima donna 
The passed through New 
York (Sunday) on her way to Richmond. Va., where she 
wil] open her Southern tour. 


in the States of Pennsylvania and 


Engl ; . 
ngeiand cities 


everywhere popular singer 


i Dowell program. 
} sonata, and the concerto in D minor, the second piano part 


} ized 





A Great Throng Greets the Pittsburgh Orchestra. 
PittssurcH, November 2, 1907. 
No hoodoos hang over musical Pittsburgh. Witness the 
triumphant opening of the thirteenth season of the Pitts- 
The house 
Emil 


burgh Orchestra, Friday night, November 1. 
(Carnegie Hall) was sold out days in advance. 
Paur, the conductor, received the warmest of welcomes, 
and the same sort of welcome was extended to the solo 
ist, Madame Sembrich. The comprehensive program in 
cluded the “Freischiitz” overture; Beethoven's fifth sym- 
phony, and “Death and Transfiguration,” by Richard 
Strauss, in addition to Madame Sembrich’s numbers. 

Emil Paur and the orchestra will have Paderewski to 
assist them at the next pair of concerts, Friday night, No- 
vember 8, in Carnegie Hall, and Saturday matinee, No- 
vember 9, at the Exposition Music Hall. The program 
consists of the Brahms symphony, in C minor; the Rubin- 
stein piano concerto, in D minor; a group of piano soli; 
“Apprentice Sorcier,” Dukas; excerpts from the “Damna- 
tion of Faust,” Berlioz. 

Pittsburghers are taking an interest in the popular con- 
certs that Luigi von Kunits will inaugurate in the old City 
Hall, Thursday evening, November 7. The violinist and 
leader will have the assistance of Christine Miller, con- 
tralto, and Madame Sturkow-Ryder, pianist. The program 
is made up of works by Mendelssohn, Nevin, Raff, Paga- 
nini, Kolar, d’Albert and Herman. 

Charles Heinroth will play numbers by Schubert, Jan- 


Hsen, Silas, Wagner, West, Mendelssohn and Dubois, at 
i his organ recital Sunday afternoon, in Carnegie Hall. 


Last week the Tuesday Musical Club presented a Mac 
Helen M. Treat performed the “Tragica” 


being played by Helen Spencer. David Stevens, tenor, sang 


cight of the American composer's songs. 


A free coneert in the Carnegie Lecture Hall, Monday 


i night, will enlist the co-operation of Ruth Bowers, vio 


linist; Eva Kates, soprano; Maysie Walrout, pianist; Ruth 


Williams, pianist; Gertrude Bailey, accompanist. A strong 


} program of numbers by Liszt, Rubinstein, Bruch, Chopin 
Hand Saint-Saéns will be given by the five young women. 


Success at the German Theater. 
The performances at the German Theater, under the 
Dr. Baumfeld, 
and in every way constitute 
slipshod methods and tasteless management that character 
the Conried the German Theater and 
shocked the sensibilities of resident Germans. The biggest 


direction of are progressing successfully, 


a vast improvement over the 


regime at 


productions of Dr. Baumfeld have not yet been made, as 
ihe is wisely trying out his forces first and training them 


into his way of doing things. However, from what has 


}already been accomplished, the skilled observer is safe in 
i predicting that some of the dramatic happenings yet to 
come at the German Theater will in every sense constitute 


the chief events of our local theatrical season—stocked up 


as it is with cheap melodrama (always excepting “The 


Thief,” at the Lyceum) and machine made musical com 
edy (always excepting “The Merry Widow,” at the New 


Amsterdam). The plays with which Dr. Baumfeld is 


j attracting his large audiences just now are the rollicking 
comedies, “Coulissenzauber” and “Die Grosse Gemeinde,” 


and Schnitzler’s three inordinately clever one act pieces, 
“Der Griine Kakadu,” “Literatur” and “Masken.” Of the 
German Theater ensemble, the two individuals who have 
so far won the most pronounced popularity are women— 
temperamental Hedwig Reicher and beautiful Ella Hofer. 





Second New York Symphony Concert. 


For the second Sunday afternoon concert of the New 
York Symphony Society, on November 10, at Carnegie 
Hall, the conductor has made a Dvorak program which 
will give a good picture of that composer's activities. The 
symphony will be the “New World,” which in general 
popularity in this country seems to rank with Tschai- 
kowsky’s “Pathétique.”. Other Dvorak works to be per 
formed are the “Carneval Overture” and the “Slavonic 
Dances,” both characteristic of his skill in developing the 
folksong and dances of Bohemia, the country of his 
birth and unfaltering allegiance. Excerpts from the “Ter- 
zetto” will be played by the entire forty-six violins and 
violas of the orchestra, and a group of duets will intro 
duce for the first time in America Eugenie and Virginia 
Sassard. 





Dayton Doings. 


This week Mary Ella Cook gives her 262d piano recital 
at Dayton, Ohio. It is not quite certain whether it is hers, 
or whether it is a series of piano recitals, but it is number 
262. She is assisted by Mabel Moran, a mezzo soprano, 
and Mabel Cook, second pianist. The probability is that 
Mabel Cook is a daughter of Mary Ella Cook, or maybe 
rhe the selections is Mr 
Blumenschein. That means that they are going to be 
played as they should be played. 


not accompanist of vocal 
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Wasutnecron, D. C 


November 4, 1907 
Musicians are awaiting with joyful expectancy the open- 
ing of the concert season next week, when we shall listen 
to the first performance in any large American city of the 
opera “Tom Jones,” by the English composer, Edward 
This will be given at the Columbia Theater, and 
German 


German, 
Mr. 
tend the rehearsals. 


himself will 
The 


under the local direction of 


be in Washington to superin- 
Philadelphia Orchestra concerts, 
Miss Cryder, begin on November 
19, when Washington will 
the of the 


once again 


have an opportunity of judging 
new Carl Pohlig, and of 
the Mark Hambourg, who 
was heard in Washington formerly in 


merits conductor, 


greeting pianist, 
with a 
concert by the Baltimore Symphony Orchestra, under the 
direction of Jungnickel 


connection 


As usual Miss Cryder and Mrs. 


Wilson-Greene have made 
of 


Among these will be Madame Sembrich, who comes here 


many interesting announce- 


ments recitals and concerts to be given in this city 


under Miss Cryder’s management. 


eRe 
Mrs. Bradley McDuffie, the soprano, has inaugurated a 
new idea which she carried out in the most delightful 
way last Saturday evening, and will follow up at suc- 


cessive She studied something over 
A. MacDowell 
with 
but, hap 


aim to ac 


has 
Edward 
She 


terpretation thoroughly artistic and musicianly ; 


studio recitals. 
the 
them carefully memorized 


twenty of songs of and has 


sings these an in 


pily, not for showing off. It is merely her 
quaint the people of Washington with MacDowell’s songs. 
She will be assisted from time to time by other musicians 
in Washington who are interested in Edward MacDowell, 
and who can play his works or discourse upon his music. 


nme 


Anita Heineck-Lloyd, the opera and concert singer, who 
opened her studios at 1406 H street last week, where she 
is occupying the entire second floor, possesses many valu- 


able mementos which are displayed upon the walls of 
her rooms. Here are to be seen an array of certificates 
from such people as Mme. Desiree Artot de Padilla, of 


Paris; Profs. Otto Lessman and Ferdinand Sieber, of 
terlin. Among the many interesting autographs are those 
of Liszt, d’Albert, Scharwenka, Joseffy, Jean de Reszké, 
Schumann-Heink, Teresina Tua, and Arma Senkrah. Mme. 
Lioyd’s mission and earnest desire is to raise the com- 
paratively low standard of music in Washington, and her 
hours for trying voices are from I1 a. m. to I p. m. every 
day. 
nner 
A delightful treat in the form of a two-piano recital 
by Harold Randolph and Ernest Hutcheson, both of the 
Peabody, in Baltimore, is announced by T. Arthur Smith 
to take place November 12. 
mene 
Elsa von Grave, of Berlin, who has been the guest of 
Mr. and Mrs. Sydney Lloyd Wrightson during the past 
week, made her appearance at two recitals and created at 
both a well amount of enthusiasm. She 
with soul, interpretation, technical finish and power. 


merited plays 
She 


1s a great artist and can easily rank as one of the leading 


women pianists of the world. She gave two recitals last 
week; one at Mr. Wrightson’s home, and the other at the 
residence of Mrs. James Sharp. On this latter occasion 


she was assisted by Mr. Wrightson and his pupil, Miss 
Reuter. Ethel Tozier was the accompanist. 
Rene 


The Washington College of Music inaugurates a new 
idea next week, when five members of the faculty will 
begin a series of daily lectures, one hour every day, upon 
their own special subjects 
well 


lo these lectures students as 
admitted. Mr 
Wrightson will devote his hour to chorus work and lec 


as those outside the college will be 


tures upon vocal music; S. M. Fabian will elucidate and 


illustrate everything which can come under the heading 
of piano technic; Wilberfoss G. Owst, the Baltimore critic 
and composer, will lecture upon musical theory and com 
Charlemagne Kochler will recite and talk of 


dramatic matters, and Sol Minster will deal with violin 


position ; 





construction and technic. This is a great innovation for 


Washington. 
nre 
At Mrs. Oldberg’s studio, Robert Cary Stearns has in- 
augurated a series of informal talks on his personal musi 
cal experiences and will dwell particularly upon the theater 
orchestras in this city—their poor and bad 


size propor 


tions. He will blame the Washington public and Ameri 
cans in general for putting up with such orchestras. He 
hopes to accomplish some good results from this work 
and he undoubtedly will. His compositions are very in 
teresting and have been used here by orchestras and church 
choirs. He is a musician unassuming in his ways, but 
very talented 
nnre 
Georgia Miller, the pianist, has announced a _ concert 
with Irene Dieterich, the soprano 
Ln 
The musicale at the reading room for the blind in the 
Library of Congress this week was given by Ernest 
Szemelenyi, violinist; Flora Bernheimer, contralto, and 
Clara Moran Bernheimer, pianist Next week we shall 
hear Mrs. B. F. Gilmore, contralto, and Mabel Linton, 
pianist 


nner 
James Caulfield, for many years a very prominent fac 
tor in the music life of Washington, but who retired for 
a few years, has regained his health, and will shortly be 
identified once again with church and organ music 
in this city eRe 
“The Christian Pilgrim” 


come 


was played in Washington thi: 


week, and composer William Furst directed the orchestra 
He has written some unusual incidental music, which 
when it is completed, will probably be ranked as very 
important work mn Re 

Ihe Marine Band, under the direction of W. H. Santel 


mann, gave an excellent concert last Sunday night. The 
soloist, Robert E. Seel, distinguished himself by his splen 


RRR 
the 


did work 
Lhe 


Palmer, 


William J 


concert in the early part 


Chorus Club, under direction of 


gave a very interesting 
of the churches 


Rene 


of this week at one 


Florence Hill Hormess returned to the city some time 
ago and is busy with her classes 
RnRne 
Mr. Comstock’s choir will repeat Gaul’s “The Holy 
City Berenice THOMPSON 


Kubelik Opening Concert and Tour. 


Daniel Frohman some time ago decided that the tour of 
125 concerts he has arranged for Jan Kubelik should open 
in New York, but as many 
early November for the city, thought it best to play the 
November and December time in the Middle West, begin- 


musical events are booked im 


ning in Chicago (with the Thomas Orchestra), November 
14, so that the violinist’s appearance at the Hippodrome 
next Sunday evening, November 10, will be the only time, 
for the present at least, when he can be heard in New York. 
Assisted by the Russian Modest 


Symphony Orchestra, 


Altschuler, conductor, the following interesting program 

will be presented: 

Overture, Tannhauser Wagn 
Orchestra 

Concerto, A major, op. 45 , Sinding 
Kubelik 

Berceuse . larnfelt 

Hopak (Russian Dance M usorgsk 

In the Aul Ippolitow-Ivanow 

March of the Sardar Ippolitow-lvanow 
Orchestra 

Romanze, G majo Reethover 

Havanaise Saint-Saéns 
K ube lik 

March Slav : . Tschaikowsky 
Orchestra 

Witches’ Dance e Paganini 
Kubelik 

Ludwie Schwal \ ranist 


Madame Sembrich's New York Recital. 
Madame Sembrich’s annual New York recital takes place 
at Carnegie Hall, Tuesday afternoon, November 12. The 
program, published in a previous number of THe Musicar 
group of old 


latti, Spohr, Paradies, Handel and Haydn, followed by a 


Courier, includes a airs and songs by Scar 


group of lieder by Schubert, Schumann and Brahms. The 
third group will consist of modern songs by Straus, 
Arensky, Weingartner, Raff, Rogers and Mrs. Beach. Isi 


dore Luckstone will assist at the piano. 
Recitals by Augusta Cottlow. 

Augusta Cottlow was unable to give the MacDowell 
program at the dedication of the new auditorium of Illinois 
State University, on account of her engagements in the 
East. Miss Cottlow was especially invited for this occa 
sion She has become famous throughout the country 


Friday, Novem 
She is 


as an interpreter of MacDowell’s works 
ber 1, 
booked for a recital in Boston, November 12. 


Miss Cottlow piayed at Vassar College 


College of Music and German Conservatory Concert. 

The New York College of Music and New York German 
Conservatory of Music united in an annual “Faculty Con 
cert” in Carnegie Hall last Sunday evening, an orchestra 


of fifty men assisting under Carl Hein, conductor (who, 
with August Fraemcke, are directors of the two insti 
tutions). All the soloists were members of the faculty, 


the concert thus going to show the public what sort of 


public executants the teachers of their children are li 


this is the prime purpose, then that public must have been 


greatly gratified, as evinced in thunderous applause and 


demands for encores. William Ebann played a cello con 


certo by De Swaert, his chief merit being a flowing can 


tulene of sweetness and power; he had recalls. Louise B 


Voigt, making her re-entree as concert singer, again 


demonstrated her beautiful voice, her upper tones being 


especially pure and ringing. She sang the “Freischitz” 


aria with authority, a broad sweep and sustained power 
which took hold of every one, bringing many recalls, and 
finally the song “The Year's at the Spring” as encore 
rhis singer should be forced out of temporary retirement, 
and unless signs fail, this is to be the case. Greeted with 


affectionate esteem, pianist August Fraemcke created a 


veritable whirlwind of applause at the close of his play 
ing of the Liszt concerto, the last movement of which was 
taken at a terrific pace; at the close he bowed on seven 
distinct occasions, stilling applause only by playing a Scar 


latti classic. <A difficult place had violinist Hjalmar von 
Wameck, in coming right after Fraemcke’s popular suc 
cess; and that he was able to hold his audience spoke 
much. Raff's littl known “A la Hongroise’’ was his solo, 


followed on insistent demand for more by a littk 
Works by 


stein and Grieg opened and closed a very enjoyable con 


unac 


companied “Abendstille” of his own. Rubin 


cert, every number conducted by Carl Hein with firmness, 


authority and sympathetic following of the soloist Che 
large hall was completely filled 
Van Yorx to Sing Haiie Songs. 
Theodore Van Yorx will present a recital of the song 
compositions of Eugene Haile, the eminent young German 








Turopore VAN Yorx 


composer, in Mendelssohn Hall, New York City, on Thur 





day evening, November 14. Mr. Van Yorx ha ing thes 
songs in over a dozen cities in the country and they hav 
always been warmly received. Mr. Van Yorx consider 
that Haile’s gift of composition is unmistakable and ot 
a very high order and he feels confident that he must take 
rank with the best of our song writers. Mr. Haile will a 
company his compositions at the piano 
Ganz Dates. 

Some of the immediate dates of Rudolph Ganz, the pia 
ist, are as follows 
Recital, Mendelssohn Ha New York -N be 

ce} N. ¥ 
‘ : ay 
( 
Ma 

Various other dates during November are to be filled and 
Mr. Ganz has already been engaged for seventeen perform 
ances in January 

Downing’s Concert, Newark, N. J. 

George H. Downing, baritone, and director of the musi 
it St. Luke’s M. E. Church, Newark, N. J., announces a 
concert for Thursday, November 7, at 8:15 o'clock, when 
1¢ will be assisted by George Oscar Bowen, tenor, and 
Helen Scholder, cellist. The baritone will sing songs by 
Meyerbeer, Gounod, Dvorak, Sieveking, Pontius, Messager, 
Giordano, Schumann, Gluck, Bischoff, Pressel and Hendel 


A program of much variety and artistic arrangement is 


promised. 
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s= MUSIC IN THE MIDDLE WEST. » 








Kansas City, Mo., 

Missouri wishes very much that people should know 
that she owns Kansas City. Kansas City is equally de- 
irous that it- be understood that she belongs to Missouri 
nd not to any other State. With true Southern etiquette 
of a State that “was slave befo’ the wah,” Missouri named 
one of her favorite cities for the State upon whose borders 
it lay, and has had for reward a troublesome confusion 
caused by traveling musicians, actors and other folk send- 
ing the city out of the State altogether, making of the god- 
mother mother, and otherwise disturbing local and postal 
Kansas City belongs to Missouri (Mo.) and to 
The traveling and corresponding public, musi- 
Kansas 


November 2, 1907. 


relations 
no one else 
cians in particular, are hereby duly notified 
City, Mo 

Kansas City is one of the privileged few American cities 
that may rhyme with “New York, Chicago, San Francisco,” 
ete Lying in the cross roads between these, she unites 
the light of all of them with her own. It is not a flat place, 
either, if it is “Middle West.” In fact, the territory is rest- 
less as a Tschaikowsky idea, extremely, picturesquely hill 
and valley, harmonized by quantities of fine trees. The 
Missouri River, upon whose banks so many of our comic 
opera tunes have been whistled into phonograph, is its 
“Kaw” and 
meaning “Kansas”) joins the Missouri at this point. And 
this small! frith it is which, sending a few stray door-steps 
across the Western border, gave rise in the first place to 
above rumors as to elopement of the enfire city from the 
mother State 

This, too, is one of the few cities in the Union which has 


Hudson. A little stream of water (called the 


remained essentially and evidently a “man’s town,” as, for 
instance, Boston is a “woman's city.” The men of Kansas 
City outnumber and outweigh the women, hold traditional 
place in public affairs, business activity and the masterful 
in mien. They hold, too, with the weight of opinion, the 
umbrella, parasol, fan and small white hand, and are not 
ashamed to have it known, It is insisted upon by visitors 
in the place that no one seeing the men of Kansas City 
could longer wonder at the happy acquiescence in this con- 
dition of things by the women or at the slowness in prog 
ress of all questions relating to “bachelor girl, business grit, 
uffrage” and other sufferings. Long may these traditions 
remain intact in this city of Kansas City (Missouri) 
Kansas City holds easily 350,000 souls, almost wholly 
\merican or English speaking people. There is a notable 
absence of the foreigner, the egg-crate flat and the moving 
van. Most people own their own homes. There is a strong 
and growing instinct, too, toward the good behavior of our 
fathers, accompanied by some 320 churches. There are 
seventy public schools and three high schools (all having 
music taught in them), two notable private schools and two 
or three academies. It is a great wonder that, with the 
location, the climate, and the general trend upward of the 
people, there are not here more schools for the education 
of young ladies 
rooms flourish, one piano-player factory is near by, one 


[Twelve or more prosperous piano ware 


piano house composes mandolins and guitars, and an artist 
named Rosenfield makes fine violins. The city is happy 
in possession of a woman's music club which studies and 
does helpful, progressive work as elsewhere. There is an 
\thenaum Society also, a Philharmonic Chorus and choral 
and orchestral societies in a conservatory of music. Music, 
chiefly in educational form, has place in an Institute of Fine 
Arts. A band of unusually good standard and popularity, 
Hiner's Third Regiment Band, must not be forgotten. Mr 
Hiner is now in New York increasing the value of his mu 
sical resources. Three schools of expression help music work 
For our musicians everywhere lack experience in this im 
An Apollo Club of forty 
is conducted by a leading organist-pianist, and there ‘is a 


portant feature of art conviction 


school for college preparation 

Music lovers, non-professional but intelligent and re 
sponsive, are numerous in this section. Many of them are 
liberal to music im a praiseworthy degree, others are rap 
idly learning that eating, drinking, wearing expensive 
clothing and having selfish material luxury are not the best 
promoters of happiness. There is much music in the 
homes. Parents are adding serious instruction to public 
school commencement, and many gifted children give 
bright promise for the future. 

As to entertainment in Kansas City, the Metropolitan 
Opera comes here and almost everything good that is pass 
ing and is wanted. Always, of course, the Savage opera 
companies in their varied forms, and which are greatly 
esteemed by the people. Schumann-Heink, Calvé, Homer, 
Nordica, Melba, Alice Nielsen, Rudolph Ganz, Lhévinne, 
Carrefio, Rosenthal, Paderewski, Hambourg, Kubelik and 
Creatore are among the best class artists who come. Kan- 
sas City “goes wild” over Creatore, and fills any house in 
which he may play as often as he comes. People who are 
now reading about Cecil Fanning are hoping that he, too, 
The people here 


may join the ranks of our favorites 


stand for the expressive, dramatic type of vocalization 
which Mr. Fanning, Clifford Wiley, Calvé and others of 
that attractive class employ. The dead vocalist, who has 
nothing but throat to offer, does not draw, and should not. 
Augusta Cottlow is being talked about, and will probably 
be heard this season. Grace van Studdiford has been here. 
The great Calvé is holding the limelight at the present 
moment with her attractive pictures, endless stories of her 
fame and beauty and announcements of her appearance on 
the oth. ‘ 

Alice Nielsen is a Kansas City girl now known to fame. 
Elizabeth Parkinson (Parkina) is another. Judge Par- 
kinson, the latter’s father, is living here, and was one of 
the proud auditors at the appearance here of his daughter, 
singing in company with Melba. She commenced in that 
nursery of the prima donna, the church choir, and was 
sent abroad by general acclamation and considerable as- 
sistance. Miss Nielsen sang in the Cathedral choir. The 
immortal “Hiawatha” (the other one) had its birth on the 
banks of the Kaw. Charles Daniels (Neil Moret) was con- 
nected with one of the music houses here. He was dis- 
covered as a musician before being tossed into international 
fame by his bit of radiant grace so unmistakably expressive 
of the youth, hope, clean eyed frankness, buoyancy and gen- 
uine sweetheart sentiment of a city uniting the best of our 
South and West in its veins. Mr. Daniels is now in De- 
troit, his mother and sister (Miss Bessie) living here. 
Charles Johnson, another young music writer, has now 
come to the front, deservedly popular, of advanced ten- 
dency, but, alas! also pluming his wings for flight to more 
Eastern fields. Harry Kelly is also writing, and Mamie 
Williams is becoming known in this line. 

There are in actual sight and count in Kansas City 427 
music teachers, including piano, singing, small string, or- 
gan, band instruments, and schools of expression. Many of 
these teachers are of the progressive, intelligent type, who 
do not stand still, make excuses, or complain—large 
minded, honest, able imparters of what they know, as well 
as skilled in their several branches. Many of them have 
been several years in Germany, France and London. Not 
a few are pupils already of such, and many can point to 
pupils filling important positions in the country and city. 
Many are not yet known either to fame or press, or, alas! 
to the general public, whence pupils come. Much interest 
attaches to the coming to town this season of Emil Liebling, 
from Chicago, to give lectures and recitals. His name has 
preceded him, and teachers as well as students are on the 
lookout for much that is interesting and instructive. 

Kansas City music teachers are blessed with an immense 
As many as 
ten thriving towns figure in her circuit. THe Musicar 
Courter finds hosts of young people, not so young people, 
and still younger ones in these several centers, all interested 
in music; many talented, many desiring music knowledge 
for the sake of being intelligent about it, promising concert 
and choir singers and players, and several teachers, earnest 
seekers after advancement in their specialties. It is largely 
up to Kansas City to meet this demand, and many Kansas 
City teachers are amply capable of so doing. It is a ques- 
tion of natural selection, of suitability of temperament and 
personality who shall teach whom. A few teachers are 
already so well known that they do not desire to enlarge 
their lists. Others are not yet thoroughly launched. 

Headquarters of THe Musicat Courter are in the Car! 
Hoffman piano rooms, 1108 and 1110 Grand avenue, Kan- 
sas City, Mo. News of music and musicians, studios, 
choirs, schools, musical homes and promising talent ear- 
nestly requested. Callers welcome. Correspondence in- 
vited O. H. Trepe. 


surrounding territory from which to draw. 


IMPORTANT FROM INDIANAPOLIS. 
In~pranapoits. Ind., October 24, 1907 
To The Musical Courier: 

Since last year I have seen from time to time, and also 
for the stretch of several months, an advertisement in the 
columns of your paper, the tenor of which is not con- 
sistent with the actual facts, and besides it may prove 
detrimental and harmful by giving to the public the im- 
pression that the Philharmonie Orchestra and Schaefer 
Orchestra are one and the same organization. I refer to 
the advertisement of an Indianapolis musician, Ferdinand 
Schaefer, formerly a member of the faculty of my con- 
servatory. Our business relations were discontinued in 
the summer of 1906, and I engaged Johannes Miersch, who 
since has been acting as the head of the violin department, 
and also as conductor of the Indianapolis Philharmonie 
(Symphony Orchestra), which, in the month of October, 
1906, was reorganized and incorporated under the charter 
of the State of Indiana. The aforesaid gentleman, not- 
withstanding his agreement not to teach in the city of In- 
dianapolis after the expiration of his engagement, forth- 
with opened a violin studio in North Meridian street; but 


we are far from opposing him in this direction; on the 
contrary, he has our best wishes for the success of his pri- 
vate enterprise. But not satisfied with this, he founded a 
rival orchestra organization to my orchestra, the Philhar- 
monie, calling it Philharmonic Orchestra, which, as every 
one knows, is only the English translation of the French 
word Philharmonie as regards an orchestra enterprise. Since 
he was apprised of the fact of our enterprise being incor- 
porated, he changed the name of his orchestra to that of 
Schaefer Orchestra, and this would seem to settle the con- 
troversy and satisfy everybody concerned, were it not for 
the fact that Mr. Schaefer now continues to advertise him- 
self as conductor of the Philharmonic Orchestra in the 
columns of your paper, whereas Johannes Miersch is the 
actual conductor of that organization, and deserves all the 
credit for his efficient work. We give the gentleman, how- 
ever, the benefit of the doubt, and are inclined to suppose 
that since he changed the name of his enterprise to the 
Schaefer Orchestra he overlooked the advertisement in 
your paper and forgot to give orders to remedy the mistake. 
Also are we convinced that if your office will kindly make 
nim aware of the fact, he will immediately take steps to set 
matters right. Thanking you in advance for this service 
in our behalf, I beg to remain, 
Epcar M. Caw ey, 
Director Indianapolis Conservatory of Music. 


Indianapolis Musical News. 
Ixpianaroiis Ind., November 2, 1907. 

The Indianapolis Philharmonie, Incorporated (Sym- 
phony Orchestra), a creation of Edgar M. Cawley, the 
director of the Indianapolis Conservatory of Music, is now 
in its fourth season. It is not the successor to Karl Schnei- 
der’s symphony enterprise, which flourished here for a 
number of years, but was founded independently, and in 
fact operated its first season alongside of Mr. Schneider's 
orchestra, until this organization discontinued its artistic 
activity. It was in this way that, for one season at least, 
Indianapolis enjoyed the possession of two local orches- 
tral organizations. Since that time the Philharmonie has 
given three or more concerts each winter, partly with local 
soloists, partly with artists from other cities and from 
Europe, among them Anton Hekking, cellist; Rudolph 
Ganz, pianist; Mrs. Willard S. Bracken, contralto; Ada 
Conner, soprano; Raymond Lynn, tenor; Florence Atkins, 
alto: Virginia Listemann, soprano; Johannes Miersch, vivo- 
linist; Christian Frederic Martens, baritone; Emiliano 
Renaud, pianist, and others. These concerts were first 
given at the English Opera House, but since last season 
have been transferred to the excellently adapted Caleb 
Mills Hall, and are now under the conductorship of 
Johannes Miersch, formerly of Berlin, Germany. Under 
his baton the Philharmonie performed last winter with its 
orchestra of sixty-five musicians 2 number of classical and 
modern works, among which Schubert’s “Unfinished Sym- 
phony”; “Le Rouet d’Omphale,” by Saint-Saéns; overture, 
“Leonore,” No. 3, by Beethoven; “Die Meistersinger” vor- 
spiel; Goldmark’s symphony, “Rustic Wedding”; “Indian 
Rhapsodie,” by Paul Miersch, and “Kaiser March,” 
Wagner. The first of this season’s concerts will take place 
December 16, at Caleb Mills Hall, when Emiliano Renaud, 
at present with the piano department of the Indianapolis 
Conservatory of Music, will play Schumann’s A minor 
concerto, besides Weber's “Concertstiick and Liszt’s “Hun- 
garian Fantaisie.” The orchestra will perform Massenet’s 
overture, “Phédre,” and prelude to “Lohengrin.” The sec- 
ond concert will take place at an early date after the new 
year, and will present Schumann’s first symphony in B flat 
major; overture, “Robespierre,” by Litolff; Saint-Saéns’ 
“Festival March” (Edward VII), and two pieces for 
strings by Edvard Grieg. The conductor, Johannes 
Miersch, who is equally well known as a violinist, will play 
Mendelssohn's violin concerto with the orchestra. Later pro- 
grams will be announced in some future issue of this paper. 

The Philharmonie is, as formerly, under the direct man- 
agement of Edgar M. Cawley, whose talented wife, Sara 
Scorgie-Cawley, occupies the chair of concertmaster at the 
head of the violins. The organization was christened 
originally after the Berlin Philharmonie, and the word is 
simply the German or French form of the word Philhar- 
monic Orchestra, and the title has been incorporated under 
the charter of the State of Indiana as a symphony orches- 
tra since last season. 








Schenck's “‘ Dedication.” 

Elliott Schenck has just completed a composition for 
male chorus entitled “Dedication.” This work is not to 
be published, but is for the exclusive use of the Schubert 
Glee Club. It is religious in character and is to be sung 
“behind the scenes” before the beginning of each concert. 
The words are by Mrs. M. R. Haskins, a daughter of Hon 
Theodore Runyon, formerly United States Ambassador to 
Berlin, and are as follows: 

May He who rules in perfect love 
Accept our hymns of praise; 


And bless us from His throne above 
As we our voices raiee. 
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Hore: N N HAM j 
Mass November 2, 197. ¢ 


A concert of French romantic music, with an orchestra 


of sixty-four professional players, the principals being from 


the New York Symphony Orchestra, was given under the 








direction of Albert Debuchy, a former player in the Bos- 
ton Symphony Orchestra and of the Opera Comique, Paris 
Charles Gilibert, baritone, assisted. In view of the fact 
that Boston makes certain claims, where was the proof 
made manifest on the evening in question? Jordan Hall 
had been selected, and has it not its worshippers ? Phe 
proper publicty had been given to a program of extreme 
interest, and of that kind of music of which we should 
possess some knowledge at least; the patronage of leading 
social spirits had been secured—yet the audience did not 
ill the hall to its doors, as it should have done. Such a 
program as Mr. Debuchy planned and carried pro 
fessionally must be an acquisition to any list of musical 

tractions in any place Mr. Debuchy’s conducting, this 


be ne his debut, as it were, should not be criticised in con 


sidering some who pose as conductors in our midst. He 
was thoroughly spirited and sympathetx The program 
was a most brilliant success im its conception and execu 


tion; the nd beautiful 
book 
quality of the 


stowed by all 


unique irrangement of the program 


with which friends were supplied; the selection and 


orchestra; the sympathetic appreciation be 


singing of 
notable 


concerned, and the authoritative 


Charles Gilibert. of the Manhattan Opera, were 
features The final number, “Jocelyn, scene du Bal” 
(Godard), and Massenet’s number, also the “Samson and 


Mr 


and a 


Delila,” were beautifully rendered Debuchy and his 


players received rapturous applause, large wreath 
was presented to the conductor 
| es 


proved her playing to be worth the 
at St Hall on 


Augusta Cottlow has 


hearing, and when she appears inert Tues 














KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907 —-MARCH,1908 
Soloist at GREAT WORCESTER 
PESTEVAL, October =m, 1907 








Engaged to Play With 
The New York Philharmonic Orchestra. 
The lore Thomas Orchestra 

m Symphony Orchestra 

ia Orchestra. 
Palteormonte Orchestra. 

The St. Paul Symphony Orchestra. 
The St. Louis Orchestra. 
New Haven Orchestra. Etc. Ete. 

For particulars ag to bookings write 
HENRY L. MASON 


492 BOYLSTON BOSTON 
Tas Masow & Hamirw Piano. 


Etc. 














day afternoon, November 12, she will without doubt b« 
greeted by a great audience She has been called “the poet 
of the piano,” and has large and tHuent technic and much 
individuality in her work, Her many appearances with the 


leading organizations of America show that she exccls 


considering the vast counts 


Although y 


her art, which, ray of players, 


tor absolute success ming, Miss Cottlow ts a 


profound musician It will be interesting for the Chopin 
lover to hear her read his berceuse and barcarolle, op. 6« 
She promises, too, to play MacDowell’s “Sonata Tragica, 
op. 45, and two Debussy numbers, closing with the Lis 

tarantelle, “Venezia ¢ Napoli Her Berlin, Dresden, Leip 
sic, Holland and London achievements were notable, judg 
ig from what the press in those cities acclaim 

zee 








Madam 


wilted 


Anent the recent concert of Calve 
Hall 
singer 


of the 


in Symphony 


and the small bouquet of nasturtiums the 
| 


luring cach platform 
large 
footlights—the 
Musical 


very 


held in her hand appearan 


afternoon, despite the number ot handsome 


floral offerings handed over the following 


interesting story has been sent to THE COURIER 


representative lwo years ago, when the aged grand 


Boston's successful mezzo 


Madame 


mother of one of sopranos, now 


singing in Italy, heard Calve in concert, the lat 


ters wonderful voice brought to mind her grandchild in 
Italy, so when she learned that Calvé would again visit 
Boston and be heard in’ Symphony Hall last week, this 


voman of nearly ninety years made a heroic effort to make 


the trip from a suburban town and hear her again. In an 


ticipation, she carried a little bunch of nasturtiums, plucked 


from her own garden, and sought the singer im the recep 


tion room and presented the flowers Calvé caught both 
of the withered hands in her own and thanked her warmly 
There were many questionings during the concert’s inter 
vals as to why Calvé held the small bunch of wilted flow 
ers, and the reason was half guessed by more than on 
who knew the “other side” of the prima donna who stood 
before us prot ssionally 
| an 

All of the singers who are to appear in the miscellaneou 
concert, mecluding The First Walpurgis Night (Men 
delssohn), given by the Handel and Haydn Society, have 
volunteered their services, and are all of artistic superiority 


For the occasion the names of Harriet Eudora Barrows 
soprano; Isabelle Bouton, mezzo soprano; George Hamlin 
tenor: Emilio de Gogorza, baritone, and Oscar Huntting 
bass, appear Part i includes March from suite Ne 
1, op. 113, Lachner Hear My Prayer,” solo and choru 
(Mendelssohn), solo by Miss Barrows; recitative, “Deeper 
and Deeper Still,” air, “Waft Her Angels,” from “Jephtha 
(Handel), by Mr. Hamlin; aria laljano,” from “Euge 

Onegin,” Tschaikowsky, by Mrs. Bouton; andante cantalbii 
from string quartet, op. 11, Tschaikowsky; aria “Lusingh 
Piu Car from “Alexander” (Handel), by Miss Barrow 


recitative and aria from “Iphigénie en Tauride” (Gluck), |! 





Mr. Gogorza; chorus, “Thanks be to God,” from “Elijah, 
Mendelssohn Pari Il The First Walpurgis Night, 
with solos by Miss Barrows, Mrs. Bouton, Mr. Gogor 
Mr. Hamlin and Mr. Huntting The object of the cor 
cert 1s thus announced 

The Handel and Haydn Sociect f ' ‘ Ry has for sevent 
five years had the ambition t “ : vilding which will contain a 
hall suitable for its rehearsals, facilities for its large ibra 
a reading room, rooms for committees and for rome t 

the study and practice f mus The Building Fund whic 
started in 1902 now amounts to $14,653.60 This medest sum wi 
we hope, be rapidly increased by gifts amd bequests, and the j 


ceeds of future concerts This is the first attempt of any musi 
society in this country to obtain, through its own efforts, a home 
ts own, and should awaken the interest of every lover of musik 
zee 
( Nea Samaroff plaved to a hall pac ked to the door 
nd with standees lining the walls, on the afternoon of 


ctober 28. Her personality is that of a woman of native 


charm and culture; her musicianship is of strength and 
breadth, with refreshing poise and authority The pre 
gram opened with Mozart's fantaisie in C minor, and had 
Liszt's polonaise in E major to close with To play 
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Robert WN. 


LISTE 


SOPRAN O 


Concerts, Oratorio, Etc. 
Care Avance! Courer, Hotel Nottingham, Bostes 








Richarn PLAT 


PIANIST 
STEINERT BALL, BOSTON 
New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 








Fevix FOX 


FiA 








PIANIST 
Address: RICHARD NEWMAN 
Steinert Hall, Boston, Mass. 


PIANIST 
Direction: HENRY L. MASON 
492 Boylston Street. Boston. 
MASON & HAMLIN PIANO 








Lucia Gale Barbe 


we” CLASSES THROUGHOUT THE EAST 8 


Lecturer and Teacher of 
Personal Culture and — 


mayUNEprescion 


STUDIOS: The Ludiow, Boston, Mass. 















Brahms and Chopin side by side, especially the variations 
f the former, seemed a yitious idea, as they each ap 
peare 1 to bett ulvantags Itl i Madame Samaroft 
eadn i ta n | 1h ‘ } wight 
be sand to ditter materially trom what we wenerally ear 
Her final number owed the anist whit t 
brilliant musiciat lhere were \ ty, delicacy, mteli 
tual force, without that br ra which offends the sen 
mentalist; smooth flowing passages and definite feeling 
her various renderings. Madame Samaroff has always beer 
a delight to Bostonians, and irtist gaims a more spor 
taneous hearime 1 this neertam city trom both the 
ocial and musical element than this musi This beme 
her only Bost recital thi easot e announceme 
stated i most enti Siastic ¢ Ww Ste ittended 





The very large registration i p ut th Fac ! 
Scho this fall has not in any way retarded ing but 
1 the other hand caused a: ven more yst atic rewine 
to be established Che pup recitals still continue fort 
ghtly in Huntington Chamber Hall t ge ! 
thusiastic audiences The coming recital of November 
‘includes a concerto by Madaleine Keilty, with George P 
Maxim, the new member of the faculty, at the second pian 
Lulu Gleas« will uy chumann neert An 
». 54, first ment, with Ca Faelten at tl ‘ 
sian 
eRe 
Anna Miller Wood has rm ngagement ! 
und She 1s al busy with | ew and old pupils 
Her contribution to opera, in the way of pupils, is inter 
ting Llewella Olafson, pe ps better | wn in rmet 
eason i Llewe i M iW l f Mi W d and 
iving a very | tiful voice ‘ nging the “Cousin’s 
itt in “Mada Buttertly \ active vocalist 
vith a deal of temperament i N Mandeville, now 
ngnme m the Herald Sat Company \ Trip t 
India Virginia Pierce, with the stage name of Virginia 
(ameron, : till another Wood up nad ne n 
1 the M in Opera New Yorh TI 
pro the exceller \nn Miller W eaching 
th Very t tud M g will 
en bw her pup ring ' P 
rv Fr 
(,eore \ B t ear t earnest 
extending the int e¢ of New | und ¢ t 
American Guild of Organist young but active organiza 
Services at beimg arranged Portland, New Bed 
ford and Providence, to be i harge of resident member 
“ ll have the assistance at « hh se ‘ { il em 
nent colleagues Numerous event ire a haping for 
most brilliant season, both public and private, for the chap 
ter life in Boston 
r FF 
In Middleboro, Ma Wednesda n Oct 
ber 23, there was formed hat 1 now know is the 
Thatcher Singing Club called in) memory { Lev 
Thatcher, a former member f Bostor Apollo Club ind 
resident, prior to his deat f Middlebor H.G.7 ker 
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Music teachers. Teachers educated at this oc 
sre meeting with superior success kL AA, they 
establish maelves. Send for catalogue and 
pamphiet on Faciten System Eleventh sch ol 
year will open September 16, 1907. 
A 
30 HUNTINGTON AVENUE, BOSTON 
~ VOICE CULTURE. Sbrigila Method 
TEACHER OF —iullian Salmon, 


Bopranc, Kirk 8t. Charch. Low 
aes., Madam Gelino, Con 


1 AND tralte. Uciversalist Oburch, Low 
& ASSISTANTS = ot Mess: Seine Cibecs, Ie 


a Seminary. 
Studios Creittons Seliiag. Lowel, 2 Lowell, Mace Minnesota, Norma “‘Dresel and 
tor ag te = da 

















38 


THE MUSICAL COURIER 


- 




























































The chorus was formed for the 
and the enthusiasm is only a sam- 
hat generally existing in the choruses of our New 


elected conductor 

1f choral music, 
ot t 
Howard; vice 
Wood; treas- 


i towns. The president is Austin M 

W. W. Brackett; librarian, Henry 

Crapo; secretary, John Lyttle 

ners 

Kreisler’s appearance is announced by Manager L. H. 
tt in Jordan Hall, on Monday Novem 
clock [his violinist comes with a great 
rogram includes Handel, Corelli, Bach, Schu 
1, Weber, Lanner and Paganini pieces. Had 


squire 1 his acc 


VV lam 


afternoon, 


mpanist. 
\ 
past week was devoted to “Faust” by the stock com- 


Cheater; all attendees pronounce 


t the Castle oquare 
ssionally good, and judging from the nightly houses, 
nothing of crowded matinees on Tuesday, Wednesday 
lay, the management has plenty of cause to feel 
The present week “Lohengrin” is on The 


a trifle aghast at the evident daring, but 





public was at first 


the been a decided enlargement of the chorus, orches- 
ra and settings for the production. Mr. Mandeville con- 
duct [allman and Davies alternate as Lohengrin; J. K. 
Murray and Huff as Telramund; Miss Le Baron and Miss 
Hall as Ortrud, and Clara Lane and Blanche Edwards as 
Flsa | a a 

James D. D. Comey, organist and choirmaster of the 


First Baptist Church, announces the following list of ora- 
torios to be given in that church during the season: “Hymn 
f Praise,” “St. Paul,” “Elijah,” “Redemption,” “Gallia,” 


Cecilia Mass,” “Stabat Mater,” “Messiah,” “Holy City,” 
Daughter of Jairus,” “Requiem Mass,” “Stabat Mater” 
(Dvorak), and “The Creation.” These services begin No 
mber 10 and end April 19. As in the past, the oratorios 
ill be sung by the regular quartet and chorus of the 
urch nmr 
Leland Hall, the young pianist, who gave his initial re- 
tal here in Steinert Hall on the evening of October 29, 


eemed to have favorably impressed his listeners, who were 


iny, despite the storm of that evening, and will be heard 

t the same place on the afternoon of November 6 

1 pieces that include Schumann's “Carneval” and Chopin’s 
llade, G minor, op. 25, No. 3 The “Carneval” is entic 
g t ing players Che experienced generally shun it 
Mr. Hall may discard it after a decade or two. He is a 
ple of Bauer, and is said to have passion and finesse, 


entials of the artist—even if in the embryonic stage 


nrmre 


Margaret Gerry Guckenberger, contralto, gave so much 
n the program she sang at a large function re 
Haverhill, Ma that the Lyric Club of that 
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SOUSA AND HIS BAND 
Novem ber, 1907 
Thu, 7 Gheyenne, Wyo, — Eve Capitol Ave, Theatre 
Fri, § Pueblo, Cole M. AB. Grand Opera House 
at. 9 Colo. Springs, Colo. 0. & & Opera House 
Sum. 10 Denver, Colo M. &E. Broadway Theatre 


oO 








Hon {1 La Junta, Colo Eve. La Junta Theatre 
Tue. {2 Kingman, Kas Mat. Grand Opera House 
Tue. 12 Hutchinson, Kas. Eve Home Theatre 


JOUN PHILIP SOUSA 


CONDUCTOR 


Wed. {3 Wichita, Kas ¥. & BE. Toler Auditorium 


NEW YORK HIPPODROME, Sunday, Dec. 15th 
General Offices: Astor Court Bidg., Mew York City 


Mine. von. KLENNER 


WIll resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS —Florence Mulford, Kathieen 
Howard, Katharine N. Fiqué, Frances Travers, Adah Benz- 
ing. Katharine 8S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton 
Susan Brooke, Hélene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 
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Conductor, Philharmonic Orchestra 
Studie: 626 Nerth Meridian St., indianapolis 








city has engaged her to sing on December 5, Frank Luker, 
one of the Faelten Piano School’s faculty, assisting. Mrs. 
Guckenberger is in splendid voice just now, and is con- 
stantly broadening her repetory in her coaching with Mme. 
Salisbury. 

nerme 


Josephine Knight, soprano, will be heard in “Aida” and 
“Seven Last Words of Christ” at the Gloucester Festival 
Her near at hand appearance with the Apollo Club, under 
Mollenhauer’s direction, is anticipated, since Miss Knight 
was never singing better than just at present 

nre 


Marie L. Everett is reinstalled in her attractive Copley 


studios, after a summer in Wisconsin and Seattle. Ruth 
Cady, soprano, who was heard in several private musicales 
last season, is a very promising young pupil of Miss 


Everett’s. Miss Cady is from the West, and has been very 
She has re 


ceived all of her training from Miss Everett, with whom 


successful the past summer in concert work. 


she has studied for the past three seasons. 
RRre 
The three recitals of Richard Buhlig, the pianist, come 
on Thursday afternoons, November 14, 21 and December 


5. The management announce Mr. Buhlig as “the Ameri- 
can pianist,” which impresses the public pleasantly. This 
the prestige, Brahms 
player, and we find on his first and last programs a couple 


of Brahms numbers 


musician comes with too, of a 


His first pieces are: 


Variations and Fugue, op. 24........0-eeceeeeeeees Brahms-Handel 


[Two Impromptus, op. 90 Schubert 


Sonata, F 


OP. EFscos 
Etudes, op. 25.....- 


minor, 


SRPGRS TOE, Ds. Die n0'h0.08 0 bnwnsdhcks dedkesarecen 


Warren Davenport has moved his studio from the Hol 
lander Building to Huntington Chambers, where he will 
November 1 

nere 
and Carl 


be found from 


Mary Sherwood, soprano, Barth, cellist, will 


assist at the first of Felix Fox’s concerts in Steinert Hall, 
on Monday afternoon, November 25, at 3 o'clock 
nee 
Katharine Shillaber, of 275 Beacon street, is the vice 


president of both the MacDowell and Chromatic clubs. 


nere 
Grace Horne, a young singer with the tact and intelli 
gence for imparting what she herselt does so well, has 


been added to the Tippett-Paul studios (at Pierce Build 
Miss fash 
Brookline school. 


Ree 
Monday evenings, November 18, December 30 and Feb- 
ruary 10 are the dates for the Longy concerts The first 
program: Schreck’s (op Maynard's 
quintet (first time) and Jules Mouquet’s suite for flute, 


ing) aS an assistant. Horne also teaches at a 


ionable 


Gustav nonetto 40); 


oboe, two clarinets, horn and two bassoons (first time). 
nere 
George Devoll and Edwin Isham sang a program in Fall 
River on Monday afternoon, with Clara Tippett assisting. 
nere 


The fifth rehearsal and concert to be given by the Sym- 


phany Orchestra will have Mr. Paderewski as soloist, and 
the program as follows: 


Overture, Christ-Elfleim (first time).......0...-ccccecsoees Pfitzner 
Concefto for Piano in D mimor, No. 4. ......s0cccseese Rubinstein 
Symtphowy 16 TD Webet NG. Becks dddeciccsevscseetesnees Brahms 


nnre 
A recital of German song in German is announced for 
Friday evening; November 15, by A. F. Denghausen. The 
program includes old songs, classical songs and modern 
nre 
The Hoffmann Quartet will give three chamber concerts, 
the first being on November 21, Jessie Downer-Eaton as 
sisting in this program: 


songs. 





Qarbet, Op) Bi Te Gis d cbcnd 65 v0 tn taaiweencedye tecthoven 

Serenade, op. 10 (new), for Violin, Vicla and Cello.. Dohnanyi 

Piano Quintet (MS., new, firs€ timie)...............55-- . Hadley 
eeRe 


The following has appeared in one of the local papers, 
and refers to Mrs. Hall, who has been in Europe for some 
time, but is well remembered for her activity here in musi- 
cal circles prior to her going abroad: 


Mrs. R. J. Hall, who, as president of the Orchestral Club, was 
the means of acquainting concert goers of Boston with many inter- 
esting and unfamiliar modern orchestral works, purposes to give two 
concerts here The programs will inciude compositions 
by Balakireff, Chausson, Cesar Franck, Glazounoff, Lazzari, Leroux, 
Rabaud and others. Mrs. Hall will also produce works written ex 
pressly for her by Dukas and Mouquet. The first of these concerts 
take Jordan ‘lall on Tuesday evening, January 21. 
Georges Longy will conduct the orchestra. 


mre 


rhe Kneisel Quartet will give five concerts here this win- 


this winter. 


will place in 


ter. Mozart, Brahms and Beethoven appear on the first 
program. Rudolph Ganz is the assisting artist. 
zee 
The Glee, Mandolin and Banjo clubs of Harvard and 


Yale universities will give a joint concert on Friday even- 
ing, November 22, the night preceding the game at Cam- 


bridge. Wyina BLancHe Hupson 


YON 
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Katharine Goodson will give a piano recital in Chicag 
some time in December The New York Art VY t 
eee America’s most popul y ( 2 K 
Mr. and Mrs. Robert Boice Carson will give a series of S°PTane Janet Spencer, contralt kdward Jol t 
three recitals at Cable Hall, assisted by Edgar Nelson, #4 Gwilym Miles, bat wi 
pianist, the dates of which will be November 5, December ' Chicago at Music H Wedn N l 
: a: 3 and January 7 13, under the direction of F. Wight Neu Ch m 
Cuicaco, Ill., November 2, 1907 y eee bers of this Quartet we all 1 ' ‘ 2 . 
Of more than passing interest was the figurth program Rudolph Ganz, who is now fillir ng engagements in his ‘Soloists with the Apo , Mend : 
this season of the Theodore Thomas Orchéstra. Of the last season in America, played his initial concert of this ®S I recitals and concert works, and musi vers may 
genre popular, it began with Goldmark’s ®verture “In season with the Boston Symphony Orchestra in Boston on look forward to an ey ng of t 
Italy, followed by Straus’ serenade for wind\jnstruments October 18, and was immediately re-engaged by Dr. Muck dom that four f the ( l 
and the impressionistic “L’Aprés-Midi d'un Waune,” by for another concert, when Mr. Ganz will play the Grieg neert in one ~ 
Debussy, and as a closing number of part first, Lajo’s “Nor- concerto. This same concerto he will play with the New Rene 
wegian Rhapsody.” The second portion of thé program York Symphony Orchestra on November 17. Mr. Neu Charles W. Clark will al 
was devoted to “Scherzo Fantastique,” by Suk; ‘Hellmes- mann, his manager, has booked forty-five engageme Mu Hall Thur \ N ler tl 
berger’s “Ball,” scene for all the violins, a beautiful number; far this season for Mr. Ganz, who will return to Europe direction of F. Wi N 
two interesting and melodic compositions by Conductor on March 28 t | engagements 1 European tour cover f Ar 








symphonic 


waltz—and closing ing all the 1 


is very <¢ 


f Ne 
| be 
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rincipal musical centers. It is Mr. Ganz’s in 
with the Tschaikowsky “Marche Slave.” tention to tour Europe for the next three years 
RAR, zee 
i fth program, for November 8 and 9, will have as Johanna Gadski w sake het ce i 
solois t Fritz Kreisler, and the program will be as follow cial ul at Orchestral H Su . Novem! 


foubtful that the Met 
\ 
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la Of American singers very few have on October 29. Miss Elvyn—who was born in Texas, which solo work and in the accompaniment; the violinist played 
r su tbroad than Mr. Clark. He is to- State was also the birthplace of Olga Samaroff—is with exceptionally good taste, technic, and. brilliancy; but 
f the most popular baritones in England, his claimed by Chicago as her own, for it was here she re- the tenor was in very poor form, which marred the other 
f rator recitals and private musicales ceived her early education before going abroad-to become wise artistic ensemble 
n he can fll Mr. Clark’s tour has been a pupil of Leopold Godowsky, with whom she studied sey ed 
oked, and this recital will be his only appearance in eral years and of whom she is a worthy disciple, or rep The Hugo Heermann Quartet opened the chamber music 
Chicag resentative. If Godowsky can send over to the American season at Music Hall, on October 31, under the direction 
| nn public more such examples of his art, the question of of F. Wight Neumann. The program was composed of the 
| Carreho, who will tour America this season, will where to go to study piano-playing will be solved so long 
\merican debut in Chicago at Orchestra Hall, as Godowsky accepts pupils. Miss Elvyn’s program was a CHICAGO ORATORIO AND FESTIVAL QUARTET 
ty afternoon, November 24, under the direction of Ff. very exacting one, embracing the Beethoven E flat con 
Neumann. Madame Carrefio was expected to arrive certo, the Tschaikowsky B flat minor, both played with the LUCILLE STEVENSON 
November and open in New York, but the sickness full Thomas Orchestra, and two Chopin numbers, noc 
daughter delayed her sailing turne, op. 55, in F minor, and the A flat poloraise. TEWKSBURY 
nene hroughout Miss Elvyn’s program there were noticeable 
arcella Sembrich gave her annual song recital at Or- the characteristics always mentioned as distinguishing Soprano 
tra Hall, October 27. Madame Sembrich was suffer Godowsky’s playing, namely, freedom from pretensions, 
i from excessive nervousn and failed to do herself shallowness and charlatanism. A sweet naive and beau- JENNIE 7 W 
ft istice, but the ending of the program was all that her  tiful girl, Miss Elvyn made an excellent impression on her * ° 
many nirer uld wish for, and the applause was spon- audience, and her interpretations were as pleasing as her 
ind hearty. Madame Sembrich’s accompanist was personality. It has been said of Godowsky that: “His tone, JOHNSON 
, p tot tandard one is accustomed to hear touch and feeling, are the delight of all those to whom 
ting wit! noted vocalist; there was a lack of poetry and beauty of tone and expressiveness are among Contralto 
familiarity with the compositions, and that most annoy- the most desirable features in piano playing; and the 
ww. inartistic, and amateurish feature, “the one to turn the purity, lightness, and evenness of his touch are dominating GARNETT 
wa d at this concert, and failed utterly to ful- principles.’ Through Miss Elvyn one is able to gauge 
is mi ), turning at the wrong places, turning two all these qualifications, and hopes are high for her future HEDGE 
in one song, which confused the accompanist to such  pianistic welfare 
extent that in rearranging the pages there was utter nem, Tenor 
for what seemed an eon of time, and throughout Calvé and her company appeared at Orchestra Hall on 
m committing innumerable mistakes. One knew October 30 to one of the big audiences of the season 
ther the accompanist or the “page turner” was the Madame Calvé, always a favorite with her audience, gave GRANT 
t to blame for accompaniment work that was one of a miscellaneous program of French songs, profusely inter 
oorest examples of the art heard in Chicago in many spersed with encore numbers, among which were the HADLEY 
ea “Suwanee River” and “Coming Thro’ the Rye,” and pleased 
2 & & her audience immensely. The company is composed of Bass-Baritone 
One of the most interesting recitals of the season so far C. Decreus, pianist; Renee Chemet, violinist, and D’Au 
he American debut of Myrtle Elvyn at Orchestra Hall bigne, tenor lhe pianist was very musicianly both in his JOHN G. THOMAS, Mgr., Auditoriam Bldg. Chicago, Hil. 

















CH ICA GO ADVERTISEMENTS 


vonn smitten! SIBYL SAMMI 
MARION GREE 


BUSH TEMPLE CONSERVATORY 


Exclusive management of Dunstan Collins Musical Agency 
Philip Ray, Mgr., Auditorium Bldg., Chicago 
NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


CHICAGO MUSICAL COLLEGE 
Tac teeaing . MUSIC, OPERA, ACTING AND LANGUAGES 


Founded 1867 DR. F. ZIEGFELD, President 
College Buliding, 202 Michigan Boulevard, Chicago, Ii! 
Connereatedy of 
Teachers of International reputations in all Departments 
BOARD OF EXAMINERS 








DRAMATIC SOPRANO 
4638 LAKE AVE., CHICAGO ILL. 
EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager. Auditorium Bidg., Chicago 


BASSO CANTANTE 


EXOLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditorium Bidg. Chicago 





















ff advantages. Has 
of Musical Learn 


ich comprehensive 


embled in a Coll 


N chool of its kit 


by tena nae aoe 1 exe 


Investigation will demonstrate the superiority of this institution 


Harold Mickwitz. Kenneth M. Bradley. Lud le 
SCHOOL OF ELOCUTION Mrs. Stacey Williams Mme. Justine Wegener. Sig. Umberto Beduschi. 
Harry R. ler. Cecelia Ra a Chas. E. Allum, Mus. 
ACTING OPERA Harvey D. Orr. Anna Amanda E. Snapp. 


FALL TERM OPENS SEPT. 9. 150 free and partial scholarships. Application for same 
must be made before Sept. | Catalogs free on application to M. L. Schmidt. 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


MODERN LANGUAGES 
ROARD OF MUSICAT 
DR. F. ZIEGFELD 
HANS VON SCHILLER 
HERMAN DEVRIES 


DIRECTORS 

FELIX BOROWSKI 
HANS SCHROEDER 
DR. LOUIS FALK 

















HUGO HEERMANN WILLIAM CASTLE SOPRANO 
ERNESTO CONSOLO MRS, O. L. FOX 
1. H. GILMOUR, Director School of Acting ORATORIO — CONCERTS — RECITALS 
Hugo HBERM ANN The « 1 renow iohnst and Instructor 2667 Hemmore Avenue < 
Germany, w ntinue to direct the violin department ‘Phone Edgewater 3498 EDGEWATER, CHICAGO 
ERNESTO Cunsuty, The Eminent Italian Pianist, who joined th 
( bac 1 will accept a limited number of pupils KBPIANIST 
Address: OUNSTAN COLLINS MUSICAL Asency 


STU DENTS ENROLLED AT ANY TIME Ly RAY, Manager 








seanneTT J URNO-COLLINS 








PLANO _RECITAES THE COSMOPOLITAN SCHOOL Shait"%ts AND, Daa 


Tour in Middle West, Nov. and Dec.; 
East, Jan ; South, Feb. Address 


WALTER SPRY 2:2": 


nE VICTOR eIEINZE, Pr Presi 
Director, CLARENCE DICKINSO 


strar DR, WILLIAM CARVER WILLIAMS. 
sone PROMINENT MEMB RS OF THE FACULTY. 
PIANO DEPARTMENT VOCAL DEPARTMENT. VIOLIN DEPARTMENT. 



















AMERICAN CO NSERVATORY 


Victor ues c i. a 2 PotD Kramer 
u ‘ 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. nmei= iGguweim=« hy 
~ > Katuertne Howarp Maras. L. A. Torrens VIOLONCELLO DEPT. 
THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. Bessse Hucmes Witttam Braap Bauno Stampa. 
Among the seventy eminent instructors the following might be mentioned: May D. Lauxaat Dr. Wititam Carver WILLIAMS D AMATIC ART. ~ 
Pieno —Jom= J. Harrstagpt, Victor Gaswoop, | Viella—Heaserr Burter, Avoty Werpic, Cuarces PUBLIC SCHOOL MUSIC, Hanna Butter Donato Rosertson 
Aten Srancea, Hawtor Levy, Siuvio Sci Mogren nour. Marcaret SaLispury a Ben 5 ny oh ae 
ontt, Jennetre Lovpow. Composition—Avotr Wervic, Hussaro EAR TRAINING. east Lywoe Horkixs $e LANGUAGES. 


Mars. Faepertck B. Moarey 
ORGAN. 


Crarence Dickinson 


Singing—Kaaterow Hacnert, Epwarp C. Towns, They: § Hagars. 
Racwa Linwe, Jexure F. W. Jomnsom, Jom® | Public School Music—O. E. Rosinson. 
T. Reap. JOHN Raat HATTSTAEDT, President 


Count Sractart 
Ernest Sicarp 
Matitpa Kirem™ 


arniet A. 
RAMON AND COMPOSITION. 
Crarence Dickinson 











Orgen —Witurtm Minperscwurre Catalogue mailed MASON & HAMLIN PIANO USED For catalogue and further information address Registrar. 
| - t 3 N = i { DIRECTOR, MR. IVAN ABRAMSON Season, 1907-1908 
} t HIGH CLASS GRAND OPERA AT REALLY POPULAR PRICES 


c 


EDWARD WALKE Artists (Names arranged alphabetically.) 


: DRAMATIC -LYRIC TENOR Sopranos. Meszo Sopranos. Tenors. Baritones. Bassos. 
Ag Mile, Almeri, — Mile. Bossi, M. Alexandre, M. guemasent, M. Bazzano, 
4 Mme. De Braniska, Mile. Colombatti, M. Paoloni, M. Frascona, M. Fannelli, 
it? Mme. Duce-Merola, Mme. Oddessano, M. Samoilov, M. Marturano, M. Oteri. 

\ CONCERT- ORATORIO - RECITAL Mile. Zarad. Mile. Straus. M. Torre. M. Zara. 


Conductor, « Manager Associate Con 
SIG. GAETANO MEROLA. M. Pit ‘IP SHERMAN. SIG. ANGELINI TORNARI. 
REPERTOIRE: Aida, Barbiere Di Siviglia, or Cavalleria Rusticana, Don Pasquale, Elisir D'Amore, Faust, Il Trovatore, 
I Pagliacci, La Traviata, La Juive, Lohengrin, Lucia Di ‘Lammermoor, Marta, Otello; io et Juliette, Ri o, Tannhduser. 
OPENING MONDAY, NOVEMBER 4th, 1907, AT INTERNATIONAL THEATRE, CHICAGO, ILL. 


New York Address, ITALIAN GRAND OPERA COMPANY OF NEW YORK, 320 Broadway, New York City 


eo 
Address 6437 Woodlawn Ave., Chicago 
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Mozart C major string quartet, Nc. 6; the Tschaikowsky 
\ minor trio, op. 50, for piano, violin, and ‘cello, in which 
number Ella Dahl Rich was the pianist; and the Grieg G 
minor quartet. The Quartet, which was formed the latter 
first 


Kortshak, 


This was their public 


part of last year, is composed of Hugo Heermann, 
violin; Emil Heermann, 
viola; and Bruno Steindel, ‘cellist 
debut, and it is to be hoped that a substantial support will 


be given them by the musical public 


second violin; Hugo 


Barring a little rough 
ress and a certain lack of smoothness and homogeneous 
ness, which after all takes years to accomplish, the work 
of the Quartet was very commendable and gave an ever 
ing of much enjoyment. That individual efficiency in quar 
tet playing is the first essential no one questions, and in 
this particular Quartet it is theirs par excellence; but 
however, it takes a long professional association, an infin 
ity of mentality, and likewise an agreement or similitude of 
schools, to ensure a perfect ensemble and whether these es 
sential qualifications are possessed in sufficient degree in the 
personnel of this new Quartet only time will tell 


Rene 


A season of fifteen weeks of grand opera will begin at 


the old International Theater, on Wabash avenue, corner 
of Hubbard Court, on Monday evening, November 4. The 
operas to be sung the week of November 4 will be: Mon 


day, “Rigoletto”; “Cavalleria Rusticana’ 


Wednesday, “I! Trovatore”; 


Puesday, 


Thursday, “Carmen”; Fri 


day a double bill, “Cavalleria Rusticana” and “I Pagliacci” ; 
Saturday matinee, “Il Trovatore” 
oletto.” 


given the Chicago public, there 


Saturday evening, “Rig- 
If representative and artistic grand opera is to be 


will be no question of 


patronage. The Italian Tribune, a weekly paper, came out 


with a two column article on November 2, saying that not 


alone is the general musical public hungry for good opera, 


but the big Italian colony alone could give more than 4 


substantial well and well 


legitimate, 


staged opera, and ultimately would use 


support to a sung 
its influence in capi 
talizing a company to build a home for 


fitting a regular 


season of opera. The personnel numbers 110 singers and 
direction of 
he repertory 
Monday, Verdi's 
Wednesday, Dom 
Verdi's “Il 


Saturday 


an orchestra of thirty-five men under the 


Gaetano Merola and J. Angelini Fornari 
for the week of November 11 


“Aida”; Tuesday, Verdi's 


will be 
Rigoletto” 


zetti’s “Lucia di Lammermoor’ lhursday, 


lrovatore” ; armen matinee, 


Verdi's 


Friday, Bizet's ‘¢ 
“Lucia di Lammermoor” 
* Aida.” 


The cast for the double 


Saturday evening, 


bill on Friday, November &, will 


be for “Cavalleria Rusticana” as follows: Santuzza, Rosa 
Duce-Merola; Lola, Virginia Colombati; Turiddu, A. Pao 
loni; Alfio, U. Marturano; Lucia, Mile. M. Bossi; conduc 


tor, Gaetano Merola. For “] Pagliacci”: Nedda, Anna de 
Braniska; Canio, M. Louis Samoilov; Tonio, C. Alessan 
droni; Beppo, A. Paoloni; Silvio, F. Zara; conductor, J 


Angelini. For “Il Trovatore” at the Saturday matinec 

The Count di Luna, F. Zara; Ferrando, A. O6crti; the 
Duchess Leonora, Anna de Braniska; Inez, Mia Zarad; 
Azucena, Georgianna Strauss; Manrico, M. Louis Sam 
oilov; Ruiz, Pezzetti; conductor, J. Angelini Fornari. For 
“Rigoletto” at the Saturday evening performance The 
Duke of Mantua, E. Torre; Rigoletto, C. Alessandrom; 
Gilda, Emma Almeri; Giovanna, M. Bossi; Maddelena, 
V. Colombati; the Countess Coprano, Mia Zarad; the 


Count Monterone, A. Frascona; Marullo, Fannelli; Borsa, 
Pezzetti; the Count Coprano, Sottini; conductor, Gaetano 
Merola 
nne 

A reception and musicale was given by Mr. and Mrs 
George Hamlin at their charming home on Woodlawn 
avenue, Friday, November 1, in honor of Franz Rummel, 
who is visiting Chicago from Berlin A very interesting 
musical program was given by Mr. Rummel, who played 


several original piano compositions, and by Mr. Hamlin, 
who sang a number of the Rummel songs, accompanied by 
the composer; also by Arthur Burton, baritone, and by Mrs 
Billingslea and Miss Ruckheim, who are both pupils of 
Mr. Hamlin 


Fannie Bloomfield-Zeisler, Charles W 


Among those present were Frederick Stock, 
Clark, Mr. and Mrs 


Harrison Wild, Mr. and Mrs. W. Middelschulte, Regina 
Watson, Arthur Dunham, Cris Anderson, Mr. and Mrs 
Clarence Dickinson, Mr. and Mrs. Arthur Burton and many 
others 
zeae 
Burton Holmes, in his interesting “Travelogues,” which 
are so extremely interesting and so extensively patron 


ized, paid a pretty compliment to Tae Musicat Courier 
in his lecture on Paris, in Milwaukee, on October 28. In 
speaking of the popular Café de la Paix, which is called 
“the center of the world,” and where he said “one is sure 
to see some one of his acquaintance pass within an hour 
or so,” there, as he was waiting, he espied THe Musica 
Courter, with “our own George Hamlin gracing the front 
page,” and which being flashed upon the stereopticon screen 
called forth a round of applause 
nee 

George Nelson Holt will give a song recital at Music 

Hall: on Monday evening, November 11. Mr. Holt is 


among the newcomers to the Chicago musical field and has 


some very excellent credentials. For three years Mr. Holt 
was a pupil and assistant teacher to Jean de Reszké. Of 
Mr. Holt’s work the great tenor writes: “Il am pleased to 
certify that Mr. Holt has brilliantly terminated hs studies 
at my school of singing and I authorize him to teach my 
method, which he knows perfectly.” Mr. Holt’s program 


for November 11 will be as follows 





Qui Sdegno, The Magic Flute Mozart 
O Ruddier Than the Cher: \cis and Galatea Har 
Autonine . . Faure 
Rose ne Croyez pas Ne 
Qui dene commande, Henry VIII Saint-Saer 
Die Lorelei Bunge 
Ich trage meine Minne Straus 
Vergessen Fra 
Willkommen, mein Wald. Fran 
Vai pleuré en Reve Hue 
Serenade, L’Amant Jaloux Gretry 
Le Voyageur Faure 
Pll Sail Upen the Dogstar Purce 
Retreat La Forg 
The Eagh Buset 
I \pri Holt 
Ballad of the Bony Fiddle: Hammor 
Ree 

Francis Macmillen, who is meeting with the greatest of 
success in this season's tour, will give his recital at Or 
chestra Hall on November 7 

nee 
Albert La Barthe, the French pianist, gave the second of 


Hall, on Oct 
La Barthe’s program consisted of twenty-five 
Handel 
“Pastorale Variée,” by Mozart; minuetto, op 
“Etude de 
Rosenthal; polonaise No. 2, in E 
Liszt 
nee 
29, the pupils of the Metropolitan 
recital at Kimball Hall 
Sol Kahn, Caesar Linde 
Harriet Nelson, Goldbere 
Alta Dickinson 
eee 
Frederiksen will give 
with M. Petrauskas, the Rus 
Frederiksen will play as piano soli “Set 
ski, Mr 
Mr. Frederiksen will 
W reniawski 
and 10 Mr. Frederiksen 
Society ; December 


his series of twelve recitals at Auditorium 


Mr 


variations 


ber 20 


and fugue on a theme, by Brahms 


4, by Chopin 
‘Papillons,” by 


Liszt, 


Concert,” F minor, by Liszt; 


minor, by and the 


sixth rhapsodie, by 


On 7 uesday, October 


Conservatory were heard in a 


Those giving the recital were 


Steinkraus, 


Charles Mendsen and 


Gertrude Benjamin 


Mr. and Mrs. Frederik 
Music Hall on November 17 
Mrs 
“La 
Fredericksen the 
the 
concerto 


a recital at 
sian singer 


Fileuse,” by Stojoy and with 


Schutt 


finale 


enade” and 
suite in | 
and from the second 


play andante 


Between December 1 
will be the soloist with the French on 
5 with the Moline (Ill.) Swedish Male Chorus, at 
Moline; and later in the month will play for the Woman 
Club at Clinton, Ia. Mr. and Mrs 
Katharine Goodson and husband at 


tober 28. 


Olive 


Frederiksen entertained 


her luncheon on Oc 


eee 


delivering a series of h 


lectures on the 


Karleton Hackett is 


voice before the pupils of the American Conservatory 
which are highly instructive and interesting The second 
of the series was given Saturday, November 2, at Kimba 
Hall 
| an ed 

\ recital will be given by Elizabeth Stoke Ella Wt 
der and Miriam Dudley, of the American Conservatory 
staff of piano teachers, on Saturday afternoon, November 
9, at Kimball Hall. Edith Foley, Margaret Shirley, vo 
ists, and Katherine Finley, violimist, will a t 

eRe 

Rhea Weaver Carson sang at a recital given by Mr 
Williston Fish, of Madison avenue October 29. Mrs 
Carson sang a group of English songs, which were greatly 
enjoyed by her audience 

(i eee 

The Walter Spry Piano School gave the first artists’ re 
cital on October 28. The program was given by Harold 
Henry, pianist; Bertha M. Kaderly, soprano, and Mr. Spry 
2eccompanist. Mr. Henry, who has a very facile techm 


played several numbers from the classic, romantic and mod 


ern schools, and Miss Kaderly, accompanied by Mr. Spry 
ing two groups of songs 
| an ed 
The Anna Groff-Bryant Institute gave a reception and 
lecture on Russian folk songs on November 2, with vocal 
liustrations by Lionel M. Parker 
EveELyN KAESMANN 


ROMEO FRICK, AMERICAN BARITONE. 


Che artist who is at once the singer, painter and 


tect is rarely fourd; but such is Romeo Frick, the Cu 
cinnati baritore, who has recently taken up residence m 
San Francisco, Cal After having followed architectur 


as a profession in earlier life, the Cincinnati Conserva 


tory of Music found him possessed of unusual vocal talent 
Ry this institution he was granted many privileges, his 
entire vocal training having been received under the di 
Later he went abroad with Chev 
that 
Covent Garden orchestra) to be coached for the 


While in 


rectress, Clara Baur 
PA. Tirindelli 
the Royal 


opera, as given in London and Paris 


(who was at time concert-meister of 


London, 


Frick coached oratorio with Maestro Randegger and opera 


style with his friend Mercier, of Paris, M. Bouhy’s favorit 
pupil 

Mr. Frick rank mong the leaders of the vounger gen 
eration of baritone singers a in artist of the highest 
type \ man of profound culture, an artist possessing 
musical temperament to an extraordinary degree, and a 
voice of great natural beauty, Frick sings with nobility 


of style and with authority. He is a singer well equipped 


having an extensive repertory, embracing the = standar: 
operas, oratorios, church music of ancient and modern com 
posers and classica ongs of early and modern writers 
Signor Manecmellh heard Frick sing | 1 and pr 
dicted an excellent future for hin Sigt Sepelli stat 
“Ll wish I had his v Campanari pr need Frick 
voice as absolutely placed ind ultivated Frank Lal ue 
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Poirapecensa, Ne 1907 


isical ison in Philadelphia is now well under 
present week being quite sufficiently filled with 
til hi t 
Starting twenty-third season in Philadelphia with th: 
r ubscription it has had in five years, the Boston 
Symphony Orchestra under the direction of Dr. Carl 
k, ¢ i rst concert of the season in the Academy 
Vusic last evening. There was no soloist, the feature of 
gram being Vincent d’Indy’s symphonic trilogy, en 
| “Wallersteis he other numbers included Bach's 
in L) major and Beethoven’s overture, Lenore, No. 1 
Phe third iearsal and concert of the Philadelphia Or 
hestt inder its new leader, were heard in the Academy 
f Music on Friday afternoon and Saturday evening last 
| M crowded on the two occasions and the 
ram proved one of absorbing interest. It opened with 
iriations on a Haydn theme, played for the 
t these concert Mr. Pohlig’s interpretation of 
“ W ucid to a degree in its discriminating em 
killful unfolding of the intricacies of the score 
nunciation of the theme in all its disguises 
embelli ent 
he Sel 1) Symphony in B flat major was developed 
y to mark its abundant colorful beauty and inex 
tible resources of melody and tonal power, while the 
umber on tl program, Schubert’s “Hungarian 
M in C minor, the orchestration by Franz Liszt, 
ireeable variation from the somewhat sub 
é f Brahms, Beethoven and Schumann 
istis rtist was Josef Hofmann, whose contriou 
program was Beethoven's concerto in G major 
p for the concerts this week, by the Phila 
{ () will include “Phaeton” (symphonic 
Saint-Saeér iria from “Roi de Lahore,” Mas 
phony, Bruckner; overture, “Egmont,” 
| En de Gogorza, baritone, will be the solo 
Pohlig is the first to conduct the Bruckner sym 
n American audience 
znRre 
Ace M ulies Trio, of New York, gave a con 
New Century Drawing Rooms, Wednesday 
the auspice f the Young Men’s Hebrew 
The worl played included the Rubmstein 
ta in G major, for pia ind violin; the Tschaikow 
tr 1 minol nd familiar solos by the cellist Leo 
the violinist Mr. Lichtenberg. Max Liebling 
p t 
nrnre 
| Pk: Re Fea \. presents, under the auspices 
nittec, a plano recital for Friday evening, 
. ( iri Westel sisted by Louis Sobel 
\melia Rappaport Levy, soprano. This 
their building, Forty-first street and West 
é nee 
) Aldrich will give an altogether unique song 
fith Hall tomorrow (Wednesday) evening 
e Hahn String Quartet and Stan 
| i 
nnre 
lely) Operatic Society will give its perform 








ance of “Aida” on Thursday evening at the Academy of 
Music. 
nme 
Philadelphia’s only opportunity to hear Paderewski in 
recital will be at the Academy of Music on the evening 


of November 11. HeLten N. HENDERSON. 





JAN MUNKACSY, VIOLINIST. 


Greater New York will have the first opportunity to 
hear the Hungarian violin virtuoso, Jan Munkacsy, a 
nephew of the celebrated painter, at his recital at Men- 
delssohn Hall, Saturday evening, November 9. Although 
not long in this country he has already made many friends, 
as much by his modesty as by his artistic merit. Some 
engagements of this month are: November 1, Eclectic 
Club; November 3, as guest of honor at the Pleiades 
Club, Hotel Brevoort; November 7, a private club; Novem- 
ber 9, recital, Mendelssohn Hall. He will also play for 
the Szchenyi-Vanderbilt party at an early date. Other 
important bookings are in a stage of negotiation, and 
will be announced in due time An illustrated booklet 


MUNKACSY 


JAN 


issued by the artist tells the story of his life. Some ex 


tracts read 


Tan Munkaesy, the Hungarian violin virtuoso, who achieved a most 


irkable success in Europe and gained a reputation as a soloist 

f th ghest rank, has come to the United States for a tour dur 
ne tl ison of 1907-08 Deep interest is centered in this young 
1 t en apart from his art He is only twenty-one years of 
wwe, b by reasot f his inborn gerius and years of hard work, 
e has achieved a degree of success that even older artists have not 
attained The artistic temperament, so often manifest in family in 
ritance, is plainly visible here, as he is a nephew of the world 
famous painter Michael Munkacsy. He has the impulses of youth, 
combined with a purpose, Scrionsness and power, an almost fanati 
cal devotion to his art, a persvasive and convincing touch, and the 
inborn discernment of the artist. He has no “tricks of the trade” 
simply chooses the best there is in violin literature and goes at 

it w a wonderful intelligence, with a technic so facile and bril 
iar as to command respectful attention at once Munkacsy has 
lemonstrated to the critics his firm and intelligent hold on a large 
number of classical and romantic compositions, such as Mozart. 
Beethoven, Spohr, Grieg, Wieniawski, Vieuxtemps, Paganini, Sto 
janowich, and others. Born in 1886, in Erlaw, Hungary, he liter 
lly grew up with a violin in his hands, studying later under Prof 


Otakar Sevcik, of Prague, the instructor of such eminent artists as 
Kubelik, Kocian, Mary Hall, ete His great ability is evidenced by 
the tact that not only has he appeared in artistic circles, but the 


same touch of artistic power has also found its way to royalty and 
nobility, the diplomatic and aristocratic circles of various countries. 
He was recently received most graciously at the Montenegrin Court, 
and was decorated with the Danillo Cross of Honor by Prince 
Nikita I. He was also presented with numerous tokens of high ap- 
preciation, and became a protege of the royal family. A booklet 
would hardly suffice even to chronicle the episodes of the brilliant 
career of this gifted young artist, interpretations of the mas 
violin literature and held spellbound 
cultured European audiences, swaying them by his spirit of roman 


whose 


terpieces of have enchanted 


ticism supplemented with well-balanced intellectual power and un 
failing appreciation of artistic values. His personal traits, native 
modesty, responsiveness to artistic impressions, have been lauded as 


much as the magnetic touch of his bow, and have him popu 


larity wherever he has appeared. 


won 


The impressions of Munkacsy’s 
from the 


playing can be gleaned 
following signed criticisms, printed in European 
papers: 


Herr Munkacsy, the great 
sympathy last night at the Casino, giving evidence of possessing the 
wonderful broad tone and qualities in his playing such as very few 
artists of marked rank have attained.—Dr. A. Batka in The Bohe- 
Prague. 


young Hungarian violin virtuoso, won 


mian, 


The young violin virtuoso, Munkacsy, showed his remarkable skill 
in the art of violin playing His superb technic, 
splendid tone and graceful execution won the hearts of the 
thetic and delighted audience.—Prof. K. Moor in Rozvoj 


and musicianship. 
sympa- 
Pardubitz. 


The young violinist,. Jan Munkacsy, born in Hungary, the only 
successful pupil of Professor Sevcik of this nationality, aroused 
great interest here with his refined, artistic playing, of which we 
were convinced at last Thursday's concert.—Dr. F. Wohrizek in 
Tagblatt, Koeniggratz. 

Janos Munkacsy was anxiously waited for by his countrymen, 
who extended a very warm welcome with undeniable expression of 


great affection and applauded his wonderful playing after each of 


Mozart's E 


the numbers of Paganini, flat major, Sonate of Tartini, 
etc. We can be proud of our young star, who has, with his magi 
cal playing, set not only us, but other nations in wonderment at 
his marvelous skill, combined with a most intellectual execution.— 
Budapesti Hirlap, Budapest. 

Munkacsy reappeared, several years since we first heard him, at 


He 
artist, and he 
with his masterful performance of the 
Ernst, 


the Kuhaus yesterday. 
he is now 


played no longer as a wonder-child. No, 


audience 


Wieniawski, 


a mature certainly astonished his 


compositions of 


Schumann and Paganini His audience was large in spite 
of the warm weather, both as to quantity and quality Among 
the guests present were King Edward VII, Count Szapary, Sir 
Greville, Sir St. Clark, Lady Romney, Countess and Count Festetitck 
and Marchioness Depuy, who heartily applauded the soulful play 
ing of the young artist.—Prof. W. Gabler in Marienbader Tagblatt, 
Marienbad. 

Some of the eminent patrons and patronesses of Jan 
Munkacsy in Eurcpe are: Madame Sidonie von Lanner, 


Count A. Zedwitz, 
Baron QO. Stark, 
Bishop J 
and Princess Danillo and 


Wil- 
De 
Prince 
Montenegro; Princess 


Baron Wilhardt, 
Bishop N. Wolafka, 
Erlaw; H. R. H. 
Milizza, 


Prague; Vienna; 
zitz; Prague; 


breczin; Tercucsanyi, 


Natalie, of Servia; Count and Countess Bandessin, Berlin; 
Prof. Jos. von Tercuczy (de Beaux Arts), Paris; 
Madame A. von Leuc, Wiesbaden; Medizinalrath H. Kopf, 
Marienbad, Marquis A. Alcaz, Bucharest; Herr P. von 
Stein, Petersburg; Lady Romney, London; Hungarian- 
Austrian Minister, Baron von Kuhn, Montenegro; Herr 
E. von Yuristowsky, Lemberg; late artist Michael Mun 
kacsy, Paris; Count G. Esterhazy, Budapest; Visontai 


Soma, Member of Parliament, Budapest 


Berta Grosse-Thomason in Chamber Concerts. 
Berta Grosse-Thomason played the piano parts in the 
Gade “Noveletten” trio, and in the Schumann quartet, at 


the opening concert of the Brooklyn Germania Club. 
Madame Thomason will devote much of her time this 
season to playing at chamber concerts. She is a well 
schooled and accomplished artist. Her assistants at the 


Berta Grosse-Thomason Piano School, 359 Degraw street, 
Brooklyn, have many pupils in the elementary and inter- 
mediate grades. Madame Thomason, herself, teaches only 
the advanced students. 
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Minneapolis. 

MINNEAPOL Minn., November 2, 
to be a brilliant and 
the other in true metropolitan style. 


1907 


The 
concerts will crowd 


season now opening promises one, 


one upon 
aw ake 
the symphony orchestra has seve 
the the 
and private teachers find their time 

W. L. 
opened 
honor 


The clubs are wide vieing with each other in attractions; 





new men, which will strengthen 


ensemble materially; schools report increased attendance, 


filled earlier than usual 

Harris, a prominent business man and musical enthusiast, 
the season socially with a reception at his residence in 
this season become Minneapol- 
and S. Howard 
and pleasant gentlemen. A brilliant 


fraternity, en 


who have 
Pepper, J. L 
Brown, all excellent musicians 


composed 


of three vocalists 


itans. They are Harry Janeski 


company, almost entirely of the musical 


informal program by the newcomers and cordially wel- 
brotherhood 


at the Auditorium, an audience of nearly 2,00 


joyed an 


comed them to the 


listened 


October 2, 





to the Wennerberg memorial concert by combined Scandinavian 
societies, aggregating three hundred voices, under the direction of 
Dr. Joshua Larson Sigrid Westerlind and Gustave Holmquist 
were the leading soloists, with Mrs. J. F. Dahl at the piano and 
J. Victor Bergquist at the organ. The program was principally 
from the works of the favorite Scandianvian church composer, in 


memoriam of whom the concert was given 
the First 
Harry 


Thursday 
before an audi 


the Ladies’ 


recital 


October 11, at Raptist Church, 


Musicale introduced Pepper in song 





ence which packed the large church even into the choir gallery 
Mr. Pepper’s perfect enunciation and artistic phrasing were a 
delight. He is a vocalist of the old school, and confined himself 


of which 


and discriminating audience 


pally to old English 
thoroughly 
Carlo F 


and 


ballads, his interpretation was 





enjoyed by the enthusiastic 
program with some interesting cello solos, 


that 


scher varied the 


Margaret Gilmor at the piano was all a perfect accom- 


panist ce nuld be. 


same church, which will be the downtown 


October 14, at the 


concert hall this season, now that Plymouth Church is demolished, 
two pupils of S. Clay Gilbert made their debut as pianists—-Eva 
Ashworth and George Hineline. Both played tastefully, with credit 
to their painsteking instructor, and did not commit the common 
error of attempting compositions too difficult for their capacity 
The concert was noteworthy on account of it being the first « 





tunity to hear S. Howard Brown in public. Mr. Brown is one of 


the recent acquisitions, a pupil of De Reszk¢, who has a pleasant 


baritone voice inclining toward tenor in timbre. He sings with 





finish, emphasizing the sentimental rather than the bravura, and 
seems to lack experience on the concert stage, his effects being 
better adapted to a parlor than a large concert hall. Clarence 
Kershaw played two violin solos excellently, and Mr. Gilbert fur 
nished the aceompaniments 


faculty of 
Minneapolis school of music gave a Grieg memorial pro 
Ednah Hall Ethel 
songs each: Gustavus Johnson, 
Life,” and Alfred Speil, who, with 


Mr. Johnson, gave the sonata for violin and piano, op. 45 


October 15, at the school auditorium, members of the 


the new 


gram. Those participating were and Warner, 


who furnished a group of who 


played “Pictures from Popular 


The Ladies’ Thursday Musicale has planned a very interesting 
‘ es of recitals and concerts, commencing with a Grieg progran 
Mrs. Fryberger. the new president, is full of effective i 1 
entl ne new f nto the organizatior 

The Y¥. M ({ \. management announces a course of concerts 

1 lectures, opening with Tose Tacol I ra Louise Cooml 


John L. Young and Frederick Wheeler 

The Minneapolis Symphony 
Shryock, Hals 
They have a large 
a busy 


The 


String Ovuartet 


Messrs 


cently in Red 


Hoevel, 
Wing 


and w have 


and Fischer—gave a concert re 


of b i 


number okings already made 
season 

choir of the First Congregational Church has been 
reorganized, with Mrs. D. M. Weishoon, » Mrs. Dwight E 
Morron, contralto: Herbert Arnold Smith, tenor, and Heathe Greg 
ory, bass. With Clarence A. Marshall, and dir 


fine work may be this forming as it 


quartet 
prano; 
some 


rganist ector, 





ected from combination, 


does one of the strongest quartets in the Northwest 
Coombs’ cantata, “Ancient of Days,.”” was given at Gethsemane 


Alfred Wiley 


Church recently, under the direction of 
. of the Northwestern Conservatory, 


Maurice Ejisner, of the fac 








is touring with Maud Powell A chamber concert will be given 
by Enri Saneone. violinist: \ ri ° piemiat nd other men 
hers ft facu £ the er etitet ¢ ‘ ‘\ M 
Baltimore. 
BRattimore, Nowember a ? 

In addition to the numerous n recitals given during “Old 
Home” week in the I i Singers of that city gave a 
grand con t at Germania Mar ct Ha October 4. directed 
by Theodore Hemberger The soloists were Franceska Kaspar, so 
prano, of Washingtor nd Richard Lorleberg, cellist, both f 
whom received encomiums in the newspaper reports In addition to 


the choruses composing the United Singers there also took part 
in the entertainment the Peace Mannerchor, George W. Poch! 
mann, director; Ravarian Manner« August Schneider lirecto 


lerick Karolus, director 
Klein 


‘arships awarded by tl 


Frohsinn Singing Society, Fre and Harmonie 





Singing Society, under Jo! 





sbody 


se was 


Among the sch Institute recently 





two went to Washington girls. One Christine Han- 


sen, a talented young pianist 
The Baltimore musical seasor ened last Tuesday with a recital 
by Paderewski at the Lyric Theater The program was as follows 





Variations and Fugue, Padercwski; Sonta, op. 27, t, Beethoven; 





“Auf dem Wasser zu Singen” and “S« 
Schubert-Liszt; Nocturne in F sharp i 
Waltz in A flat, op. 34, and Scherzo in B flat minor 


and 5, op. 1 f 
“Chant d'Amour,” Stoj 


all by Chopin; 
Liszt 
announced by the Peabody C 


\ splendid series of concerts is 











serv for the ming season ening Friday with a 
cital by the pianist Richard Buhlig There will be nineteen musi 
cal performances in this course, all of which will be given at the 
usual hour, 4 o'clock, on Frids after ns 

The Philadelphia Symphony concerts and the ston Symphony 
have arranged their Baltimore dates, and announced their sol 


Dr. Muck, 
more from the 


Balti 


possible 


program for 
makes it 


as heretofore, will arrange a separate 


Washi This 


double set of 


one given in ngton 
symphony « 


ital to atter 


for Washington people to hear a 


| 


oncerts, 
and there ire 1 


several parties made up from the Ca 


these affairs in Baltimore during the season The program to be 





re takes “lace »wing the Washington 


that is, Nover 









rural concert rhe program will include 





‘s “Wallenstein” symphony, Bach's Suite in D major and 
teethoven’s ““Leonore” Overture No. 1 
Berenice THomrson 
» Mass. 
SPRINGFIELD, Mass Novembx ; 

This is the third season of the Springfield Musical Art Society 
The society is made up of fifty choir singers from both the Prot 

estant and Roman Catholic churches The officers elected f t 





esident, John W. Roberts; vice-president, San 
Macartney; tres 





year 1907-08 are 


Eschenbach; secretary, Lola 





man; librarian, C. M. Waterbury; direct 
society will give two concerts—the first, December 4, and the s« 
ond, April o The works to be rehearsed include “Banner f St 


George,” Elgar; “Vineta,” Brahms; “Around Us Hear the Sounds 




















of Even,” Dvorak; “Evening—Night,”” Lassen; and “Autumn Seas 
by Gericke, for male voices. Corinne Rider-Kelsey has been e1 
gaged for the first date An orchestra has been organized in cor 
junction with the Musical Art Society The concerts of the ciety 
are given in the High School Hall 

Mr. Turner gave his eighty-sixth organ recital October 14, at t) 
Churcl f the Unity 

Tacoma. 
Tacoma, Wash., October 3 19 

The Ladies’ Musical Club, in the first regular « cert of the s 
son, showed a irge membership, and the rogram was of t 
member with pleasure, Mrs. Fran Allvn having « ge for t 
day The club has announced artist recitals for the sea t 
first being ithe Olive Mead Quartet, which appear t the 7 
Theater on November 14 

The St. Cecelia Club has resumed rehearsal and loing the 
tormary geod work in ladies’ cl} ms study der the ect f 
Waltcr Guernse Reynolds The Orph . Iso 1 at work ag 
Keith J. Middleton wielding the baton wit is well-known vig 
and earnestness Both clubs have a large ciate membe and 
their semi-annual concerts are leading features of the local musical 
season cach year 

Maud Powell ened the artist recit br ant form last ght 
before a splendid audience the Ta ‘e t The « ert 
was a distinguishd success in every way, and the artist ceived a 
most enthusiastic welcome 

Agnes Suinn, a young sovrat wh has beer n Chicago f the 

ast three years, is home agair lies Suir ached = wit! 
F velit n addition to her work with Mr Magt 1 WwW I 
Hubt 1. Next year the young sing going al for erat 
study emi zE. 1 

Savannah. 
S : Ga N be 4 

rhe first meeting of the Savannah Music Club » att 
Lawton Memorial The progr: was given by the M Coburr 
Harty, Gibson, Woodberry, and } Donnelly and Rud h Ja 
cobson. The annual meeting of the will be he N ‘ 
Florence Hinkle, soprano, of } York, w g at the first artist 
concert, Tuesday, November 19 

Madame Mehrtens, pianist f Savanna Mrs 
contralto, of Atlanta, have joined forces f a series f recita 
through the South 

“Pauline,” an operetta, wa resented at the Savannah 7 ‘ 





last Monday night, under the direction of Olive Gould 





Gertrude Crohan, piano teacher ened a stud at B12 Dra 
ton street. Miss Crohan is ar xponent of the Virgil Cla 
method 

The church choirs of Savannah have all resumed their rx 
for the autumn Mrs. W. A is the ganist and cl ast 





at the First Presbyterian Chu The solo Mrs. }. J 


h singers are 
Mrs. Alvin Rowe, contralt 





Gaudry, soprano Arthur Waters, t 
and Ralph Byrnes, basso 
The personnel of the Independent Presbyterian Church 


Wiegand, 
Mrs 
and Fritz Opper, basso. 


is as follows: John 


Wickenberg, soprano 


rganist and director: Mrs. T. P 


ntralto; W. H. Reeves, ter 


Dupont, ce 


The Music Study Club, of w Miss Harwood and Mrs. Teas 
dale are directors, will soon resume its etings 
Christine Winters, violinist, has returned to Savannah from a 


trip abroad. Migs Winters receives pupils at 218 Oglethorpe avenue 
Paocress 


Wisconsin. 
MIL wauk N 








The Wisconsin ( servat { Music has nned many t 
g concerts this s« t l f a ites for N 
ber and Decem)< Noveml : Arion, Pabst Novem!x ; 
Musical Society, Pabst; N be s, Taff Quartet, Conservatory 
Hal November 18, Milwauke« Pabst; Novembx 2 
Middelschulte-Clarke, ( servat N t \. Cag 
Pabst; Nov r 26, Sousa, | v ( ’ Audi 
torium of Public Serv I g; Dece Gerat I t 
December 2 \ t abst 
Regula ta f Wi ( servatory f Musi 
to w t t ed f f ge, a luled f 
w November 24 P.M Dec 8.15 P. M.; D t 
3.30 P. M.; Dees er 28, 8 P. M 
The ew a « f I ty f Mus Madi 
Ros ( ( j M ( < tly ga i 1 
ecit in ( ‘ P t sus f the Matheon ( t { a 
ity 
( gia \ W ‘ 
in 1 t “ \ I ate Miss 
Ha ayed the Rubinst t D Battle ¢ ns 
October ‘ : c 1 f ans 
The ¢ cK t z £ 
< t t ast \ los e |! \ 
ther artists f N York 
Mad es Heink \ " 
The Oh M | Ouartet t 
t M Ze rs st Octot ( K i ‘ 
t t x att n N ! t ‘ 
t \ e Carr { 
M ne t Law 
I w teachers in t : ‘ ‘ 
rse at Methodist I al ( l t 
was the t appear W I i x 
cit g English transla t { 
I \ ( t lane 
Gra N sopra f < Z 
ert was g n by Boice ( 
Edgar N pianist, al ft ¢ ) 
engage are: Ma I ! ng Wua 
tet. and Carr. bas 
\ set of « t } ( ® : 
tional Chur« n 
I 
City of Mexico. 
( ¥ y M i) 
The Italian © ( 
VV | \ 
, ght DD ‘ 
} af ‘ } \i a” 
Ball I ' A liug 
nt tt { 
r y Mesdame lel 
t as | te 
les \ 
t t 0 ‘ 
t M 
“a ur t { { 
( ‘ 
| ; | + 
Fe 
h M M rt 
( Ma M f f 
ent of t M ( 
\ . ‘ WW 
Detroit. 
" t g ( é } 
eve a. (det } r e 
D t er {M 
Fa K ille ‘ ! i { 
‘ let t ¢ ve t 
( Avenue M. E. Chu oO ! 
econd . { 
* " { ( Ml 
Be ¥ ‘ C ' 
A sis take t bh 
t luring e seas 
€ cor t ' ) P ' 
é months The § te ‘ 
Novembe , . { ' : 
sppears th he s ‘1 
I Devoe ( M ) © { er 
' le Sousa's Ba j iH I k r 
| i ur ' ‘ 
M e, 2 , ‘ ‘ 
series { N , ‘ K k 
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to be D Oo 4 , 
esent t N Y ork I re 1 Bost 
tras, in ne a and ¢ ts by the ( 1g9 
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place December io, Cunningham as soloist. 





owing to increasing patron 


» take place each Monday afternoon, at 4 o'clock. 


Portland, Ore. 


} evening of October 
Portland she remarked to 





mbitious work than 


1 ballade in G minor 





‘**MADAM BUTTERFLY" ON TOUR. 


Italian harmonies and 


as the first town 








of a second tour of the principal music cities. Henry W. 
Savage himself saw that the big company, with orchestra 
and production, was loaded on a special train, which car- 
ried the identical equipment and all the songbirds that 
appeared during the New York engagement. By the close 


of the season the Puccini opera will have had 500 
performances in English, and the composer will have 
received more royalties from “Madam Butterfly” than 


from all his other works combined. 

There will be four performances in Providence and 
stops in Springfield, Hartford and Bridgeport the first week. 
The houses are already reported sold out and extra mati- 
nees announced for Hartford and Springfield. After the 
New England week, the organization will visit Albany and 
Schenectady before going to Canada for performances in 
Ottawa, Montreal and Toronto. “Madam Butterfly” then 
returns for its second visit to Buffalo and will proceed as 
far west as Detroit before being sung in English for the 
first time in Philadelphia. All the principal cities of the 
South will then be visited on the way to California. 

\fter New Orleans, Mr. Savage is arranging to send 
his company to Mexico, where Puccini's “Boheme” 
first sung this continent. Mexico has had no grand 
opera in English since John D. Hess made his lamented 
attempt to give it English singing artists. 

Whether Mr. Savage will meet with greater 
remains to be seen. At any fate, he has decided to make 


was 
on 


success 


the venture, in response to requests from American resi- 
dents in the picturesque Aztec country, as well as from 
music loving Mexicans who are hungry for Puccini's latest 
success. The enterprising city of Chihuahua, capital of 
the State of Chihuahua, with its American population of 
5,000, will be visited. The city of Chihuahua is nearly 300 
miles south of the Texas border, and the special train 
the "Madam Butterfly” 


long enough for one performance, returning to El 


with company will remain only 
Paso 
and proceeding to Los Angeles. 

the 
baritones and 
basses to make up three separate casts. Musical Director 
Walter the New York orchestra of 
fifty players throughout the tour, necessitating the removal 


taken to alternate in 


contraltos, 


Four donnas will be 


title 


prima 


role, and enough tenors, 


Rothwell will have 
of three rows of orchestra seats in whatever theater the 
company appears. 

\ll the stars who won so much praise during the New 
York engagement will be retained, including Rena Vivi 
the Amcrican girl; Phoebe Strakosch, the gifted 
Patti; Dora Fillippe, the Paris songbird, 
Wolff, the litthe German prima donna, as the 
Also, Harriet Behnee, from the Berlin 
Ethel Houston, the two contraltos of 
last year’s company, with the tenors Vernon Stiles, Willy 
Schuller and William St. Willis, and the baritones Ottley 
Cranston and Thomas D. Richards. The title role is the 
great part in the opera, and each of the Madam Butter 


enne, 
niece of 

and Betty 
four 


de 


Butterflies 
Royal Opera, and 


flies is said to have some point wherein she excels. 


Mrs. Eddy’s Local Debut. 
Mrs. Clarence Eddy, wife of the well known organist, 
will make her first appearance musically in New York in 
the Astor Gallery of Waldorf-Astoria 
November 16. It will also be the first 
ot Gerardy, the cellist, for the season of 1907-08 


the on Saturday 


night, appearance 
Clarence 
Keddy will act as accompanist for Mrs. Eddy’s numbers. 


Carl to Open Organ Recital Season. 
William C 


recitals 


Carl will begin his autumnal series of free 
next Monday evening, November 11, at 
&:15 o'clock, in the Old First Presbyterian Church, Fifth 
avenue and Twelfth street, New York City. 
will be given under the auspices of the American Guild 


crgan 
This recital 


of Organists and inaugurates their first series in this city 
Mr. Carl will be assisted by Rena Lazelle, the new soprano 
of the Old First Andreas Schneider, 
tone. The recital will be free to the public, no tickets 
required 


Church, and hari 
Following is the program: 


flat 
Iarghetto e Spiceato 


Passacaglia in B Frescobaldi 


.Withelm Friedman Bach 


Menuet in E flat . Handel 
Concert Fugue in G . Krebs 
\ria, Legends .. Purcell 


Andreas Schneider 


\llegro Maestoso (Sonata, C miner), new J. Victor Berguist 

Cantilene (new) (dedicated to Mr. Carl) James H. Rogers 

Praecludium, Fuga und Giacona ‘ . Buxtehude 

Suite Elegiaque aon eel on Rodolphe Lavotta 

\ria, My Heart Ever Faithful Johann Sebastian Bach 
Rena Lazelle 

Marche de la Symphonic, Ariane Guilmant 


This will be Mr. Carl's only evening recital this fall at 
the “Old First.” 
Mondays, at 


The remaining recitals will be given on 
4 o'clock 


Papils of Victor Harris in Concert. 
Grace Carroll, contralto, soloist of the Crescent 
Presbyterian Church, Plainfield, N 


Avenue 
J.. gave a successful 
recital at the Plainfield Casino, Friday evening of last 

The was assisted by Alexander Saslavsky. 
violinist, from the New York Symphony Orchestra, and 


week singer 





her teacher, Victor Harris, at the piano. Miss Carroll 
sang the following numbers: “Il Mio Bel Foco,” Mar- 
cello; “Caro Mio Ben,” Giordano; “I'll Rock You to Rest” 
(old Irish) ; “The Little Red Fox” (old Irish); “If Thou 
Wert Blind,” Noel Johnson; “The Summer Wind” (manu- 
script), Victor Harris; “Greeting” (manuscript), Victor 
Harris; “Song of a Heart,” Tunison; “Violet,” Hervey; 
“Aufenthalt,” Schubert; “Wenn Ich in Deine Augen Seh,” 
Schumann; “Sapphische Ode,” Brahms; “Hark, Hark the 
Lark,” Schubert; “A Corn Song,” Coleridge-Taylor ; 
“Myrra,” Clutsam; “Irish Song” (with violin obligato. 
Foote; “Springtide” (with violin obligato), Becker. 

Another pupil of Mr, Harris, Mabel Stock, soprano, solo 
ist of the Central Presbyterian Church, West Fifty-seventh 
street, New York City, was soloist at the orchestral con- 
cert at the Broadway Theater last Sunday night. Miss 
Stock sang an aria from “La Sonnambula,” and a group 
of modern songs. 





MUSICAL RECORD OF THE PAST 
WEEK IN NEW YORK CITY 


Wednesday afternoon, October 30, “Madam Butterfly,” 


Garden Theater. 


Wednesday afterroon, October 30, “Merry Widow,” New 
Amsterdam Theater 

Wednesday evening, October 30, “Madam Butterfly,” Gar- 
den Theater. 

Wednesday evening, October 30, “Merry Widow,” New 
Amsterdam Theater. 

Thursday evening, October 31, “Madam Butterfly,” Gar- 
den Theater. 

Thursday evening, October 31, “Merry Widow,” New 
Amsterdam Theater. 

Thursday evening, October 31, Hofmann piano recital, 


Baptist Temple, Brooklyn 

Friday afternoon, November 1, Hambourg piano recital, 
Mendelssohn Hall 

Friday evening, November 1, “Madam Butterfly,” Garden 
Theater 

Friday evening, November 1, “Merry Widow,” New Am- 
sterdam Theater. 

Saturday afternoon, November 2, Paderewski piano re- 
cital, Carnegie Hall. 

Saturday afternoon, November 2, 
den Theater. 

Saturday afternoon, November 2, 
Amsterdam Theater. 

Saturday evening, November 2, 
cert, Carnegie Hall. 

Saturday evening, November 2, last 
“Madam Butterfly,” Garden Theater 

Saturday evening, November 2, “Merry Widow,” New 
Amsterdam Theater. 

Sunday afternoon, November 3, 
matinee, Carnegie Hall. 
Sunday evening, November 3, annual public concert of 
the New York College of Music, Carnegie Hall. 
Monday evening, November 4, “La Gioconda” (opening 

night of the season), Manhattan Opera House. 
“Merry Widow,” 


“Madam Butterfly,” Gar- 
“Merry Widow,” New 
New York Symphony con- 


performance of 


New York Symphony 


Monday evening, November 4, New 
Amsterdam Theater 

luesday afternoon, November 5, concert by the Philadel- 
phia Orchestra, Carl Pohlig, conductor (debut); Karl 
Klein, violin (debut); Richard Buhlig, piano (debut), 
Carnegie Hall. 

Tuesday afternoon, November 5, “Carmen,” special per- 
formance, Manhattan Opera House. 

Tuesday evening, November 5, “Merry Widow,” New 
Amsterdam Theater. ' 

Tuesday evening, November 5, Arnold Fdéldesy, cello re- 
cital (debut), assisted by Cecilia Winter, contralto, 
Mendelssohn Hall. 





Adah Campbell Hussey on Tour. | 

The contralto Adah Campbell Hussey, who as one of 
the solo artists of the Worcester Festival achieved success, 
sang, October 11, in Towanda, Pa.; October 23 and Oc 
tober 25, Yonkers; October 28, in Lewisburg, Pa.; Octo 
ber 29, Morristown, Pa.; October 30, Doylestown, Pa.; 
October 31, Chester, Pa.; November 4, Wilkesbarre, Pa. ; 
November 5, Geneseo, N. Y.; then follow Wellsboro, Pa.; 
Binghamton, N. Y., and Elizabeth, N. J. The contralto 
is winning sure renown wherever she appears, such is the 
force of her artistic personality. 





The Broken Melody. 

Caruso, Scotti, Farrar and Kirkby-Lunn, of the Metro 
politan Opera, were to have departed from Europe on No- 
vember 6 aboard the Kaiser Wilhelm der Grosse, but on 
account of a broken rudder the ship will not steam for 
the United States on that day. The singers have taken 
passage on the Oceanic, which will arrive here a few days 
before the opening of the season at the Metropolitan on 
November 18. 





More Musical People Here. 
The Kronprinzessin Cecilie, from Bremen, brought to 
this port last evening Cavalieri, Kubelik and Mrs. Dippel. 
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NEW PUBLICATIONS. 


%a 








The press of the Oliver Ditson Company continues its 
ceaseless motion of publications of varieties, covering a 


large field of interest to the musical world. By the way, 


the Oliver. Ditson Company is very careful in its copy 


righting notices, also in announcing the right of public 
W 


has just 


representation and performance with its reservations 


Berwald’s “Christmastide,” a Christmas. cantata, 


appeared, the solo voices being the usual quartet. There 
also comes from the Ditson press a very interesting volume, 
Clifford Page. 
Balfe, 
book 


edited and arranged for the piano by M 
This is a book of “Irish Songs.” 
Molloy and old Irish 
hen we find some of quaint 
old airs like “Barney O'Shea,” “The Bells of 
then Thomas Me lf All 
“Kate Kearney” and, of course, the 
inevitable “Kathleen Mavourneen,’ 


Lover, 
of 
but very 


Samuel 


songs are the basis this 


those fascinating 
Shandon” ; 
Moore's “Believe Those Endear 
ing Young Charms”; 


written by Crouch, who 


died poor, in Baltimore, at a very old age “Killarney” 
must be there, of course, and “Molly Bawn” also, and 
“Norah, the Pride of Kildare,” “Off to Philadelphia,” and 
“Oft in the Stilly Night.” No intimation that Norah wa 


going off to Philadelphia very often in the stilly night, but 


they happen to be contiguous. We are then told that 
“St. Patrick was a ‘gintleman,’” and we find “Wearin’ 
of the Green” and the “Widow Macree.” It is a good 
thing to have this publication in the home, put it on the 
plano once in awhile and go over these sentimental and 
old, but very attractive songs. 
neue 
Wagner literature keeps on apace There is no end to 


it, particularly in the English language Mabel Wagnalls, 











THE BERIA GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 > graw St., Brooklyr 
vee 730 Fulton St Brooklyn 
sed Steinway Hall, Room 16, New York 
98 Maple Ave.. Morristown, N. } 
Tel. Call: 4207 | Main 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios Boston, Mass 


Important Notice! 
CHAS. F. ALBERT 


Philadeliphia’s Celebrated 
Old Reliable Vici 


im House 
HAS REMOVED 


FROM 
205 SOUTH NINTH ST. 


30-32 South Sixteenth Street 








the author of the “Miserera” and of “Selma, the Soprano, 
has published, through the Funk & Wagnalls Company an en 
larged edition of her former book, “Stars of the Opera 

It really is a biographical sketch of some of the very well 
the the 


mewhat 


advertised women that have been filling stage at 


Metropolitan Opera House and have since, also, s 
transferred their allegiance to the Manhattan Opera House 
It is written for popular use, and tells a great many inter 
the 
claims, but it shows an intense interest in the subject 

book the the habit 


continuing 


stories about “stars It makes no literary 


The 
ot 


esting 


should sell, because people are in 


their allegiance to the “stars” until the 


opera 
crack of doom, even after the crack of the voices has taken 
place neue 

Philson Young writes the 
Phillips & Co. Mr 


method introducirg t 


McC 
that 


Wagner stories for 


ure 
Young starts out by the 
people the 


him that 


saying 


usual of enjoyment of 


Wagner's operas has convinced the process of 

he 
com 
all 


upon 


initiation is generally far too formidable, therefore 


work of his down to a more 
Dhe 
W 


enterprises Many 


has tried to level this 


prehensive gereralization question arises whether 


these attempts to popularize agner can be looked 


literary of the statements 


of 


as successful 


are merely copies German and French works on the 


subject and of brochures innumerable, but the object 1 


praiseworthy, because the greater the dissemination of the 


information, the more attractive the subject necessarily be 


nage to those who m 


works, Ih 


ente rprise 


comes and the greater the patr ire 
this country the 


all 


terested in producing Wagner's 
strictly 
and, 


at least, 


matter is all a question of after 


ard purely a matter of business, if it may be 


therefore, these books may go into second editions; 


it is to be hoped so. There is no effort made at any par 


ticular literary quality, the nature of the publication be 


a px pular character 


Ing of 


2 Re 

The “Wagnerian Romance by Gertrude Hall, are pub 
ished by the John Lane Company This is an 
attempt to give in tdea of the charm and = inter 
est of the original text of the Wagner operas and 
of Wagner's extraordinary power and facility as a drama 
tist Miss Hall does not wish to be corsidered a co. 
mentator or critic It is narrative and presentation, and 
it is all derived directly and exclusively from the Wagner 
scores and the Wagner books. It has a more pretentious 
air than the other works just mentioned; it is more de 
tailed and it is on a higher level of thought in its appeal 
to the reader. But, after all, can this be more than a fill 
ing in of the great space framed on such an enormous 
scale? For instance, let us see what the lady says in het 


Here 
“In the beginning was the gold, beautiful, resplendant, its 


rst words regarding the “Rheingold is part of it 


obvious and simple part to reflect sunlight and be a joy 


to the eyes; however 


contaming apparently of its very na 

ture, the following mysterious quality \ ring, fashioned 
from it, would endow its possessor with what is vaunted 
immeasurable power and make him master of the 
world.” Suppose the lady had stated that “Rheingold” 
starts out with gold as the subject, a gold buried in the 


Rhine, and that it contains in its nature or in its sub 
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N GOOLD 


DUFAULT 


stance that power which enables one who has a ring mack 


of it to be the master of the world. Isn't it possible that 


the readers would have understood it easier, better, 
quicker? The radiance which is reflected from it can be 
touched upon incidentally at the proper time. In the de 
scription of the scenes where the sun rises and reflects 
the gold, that statement could have been ushered in, but 
the point is to give the reader an exact and closely formu 
lated idea of what is the basis of the Rheingold” wit! 
ts ring zneRe 

After all, all these translations of the dialogue and mono 
logue, ete.. in the Wagner operas are but a very faint re 
flex of the archaic German that composer used. The con 
stant’ struggle between Wotan and Alberich, too, is a litt 
tiresome im the twentieth century Whether it will last is 


questioned, but 2 great many are really anxious for it 


mamtenance, 


Virgil Gordon Piano School. 
rhe Virgil Gordon Piano School, at 15 East Thirty-first 


street, New York City, has opened the season with a large 


number of talented pupils The regular weekly recitals for 
1¢ purpose « raining pupils public performance have 
the pury ft t 
vegun, and several interesting programs have already been 
beg i 1 ine ‘ ' | 
played. Prominent among the public players of the school 
are Jennie Quinn, Adele Katz, Rose Feldman, Alma Hol 
MOCK, atn « losky Ima OX earn lIwame, 
I k, Edith Met \ \ ( ] t Mel 
Beatrice Scheib and Millie Samuel he school also nut 
bers among its pupils quite a number of younger play« 
sho soon expect tt iK¢ part n the reg la ecita 1 
} I ke | > 
cial pubiie recita will | vive frequently wil ird 
of invitation may be had on applica 


A Furious Eruption 


Itching, Bleeding Sores Covered Body —Nothing Helped 
Her—Child Cured in Five Days by a Set of 
Cuticura Remedies. 





‘After my granddaught« f about seven ve ul be 
cured ot the measle he wa itt ked about a tortnigh 
later by a furious, itchim ly ful « vii ver her 
body, especially < pper par { it, for ery and 
bleeding sores, especially ler tl m rderable 
Size She suttered great de ind for three weeks we 
1 sed all the remedn “ cr t! ik of Nothu y woud 
help We thet ent ft Cut 1 Remedi 1 after 
twenty-four fh rs we | ible improve t and 
ifter using onl « plet t of the Cuticura Remedi 
m five consecutive lay ittle 1 | 1 bee it ‘ 
cured, and has been well for ne tine Ni | Ruet« 
nacht, R. | DD. 3, Baker eld, (¢ ] | 0 
1906.” 

WE HAVE YOU HAVE YOU? 

Ugly Frown Lines Heaging Chee 

R Mouth-to Nowe I * " eM tt “ 

8 Crow's Fert, Wrinkles, OF cnny Nee 

a Ploniva, ints waste ey 

@ Warts, Veins, Moles ek or } W 

vy Seeertooes tial iceting Wars 

E Scalp Troubles. verfect Facial ( 
I4UMEDIATELY PERMANENTLY 
CALL OR WRITE FOR FACE BROOK NO. 14, PREF 

DR. PRATT, /ace /xpert Rewistered Physicians and Surgeon 


NEW YORK, PITTSBURGH, MILWAUKEE, CHICAGO, BOSTON 
a1a1 Broadwey. 432 Wood rar Wisconsin. 214 State. 160 Tremont 


In Tone Relation and Intonation for Vocal and Piano Students 
$1.25 postpaid. A book that every teacher should place in the hands 


of every pupil 


Send for illustrated circular 


Vocal Studio: 32 Liberty St., E.. SAVANNAH, GA. 


TwmN © Ft 
ORATORIO, CONCERTS, RECITALS 
INSTRUCTION 
339 West 234 Street 





Concert, Oratorio, Recital P 
3157 Broadway A 
5145-], Morningside U 
L 
SOPRANO 
aDomess RALPH 
2314 Broadway, Few York OPERA 
Tele phone: 1690 Riverside ORATORIO 
CONCERTS 
RECITAL 





GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. Y. 


- LEIPSIG 














BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 

Telephone: #742 } Bedford 


OSBORNE 


Direction: J. E. FRANCKE 


EDWARD STRONG 


BASSO 
CANTANTE 
1402 Broadway 
NEW YORK 


TENOR 


7 West 024 St 
MEW YORK 


Telephone i424 River 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


EONAR 





e, 95° 


CONCERT DIRECTION 


Berlin, W. 


Cc 
<KOHRSS 
R 
L 


— PIANIST 
Schelling St. 6 oOo CONCERT RECITAL imSTRUCTION 
STUDIOS 
249 W. 126th St., WEW YORK 











Students received at Easter and Michacimas each year, but foreigners received at any time, in ac Apply for “Concert Mitteilungen,” 
cordance with page 9 of the regulations. New music paper for artists THE MICHELSON TRIO 
The course of tuition includes every branch of musical instruction, namely: Piano, all stringed Henrietta Michelson, Piano. Hugo Riesenfeid, ‘ 

wind instruments, organ, solo singing thorough training : edited lin Louis Heine. Cello 

= eacred . — ao me mach, o Three Recitals at Mendelssohn Hi N.Y 
chestra, and music, theory, composition history of music, literature and msthetica Manhattan College of Musie | 5.00) Noe. Weaseedas Jan * 
Preepectus in English or German sent gratis on application so WEST iisTH STREET March 3. Tickets for course, $2.50 and $4 
COMPLETE Musical Education, Allbranches under | Single concerts, $1.co and $1.60. For sale at off 

Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH Disrincursnep Facuity of People’s Symphony Concert s2 | mn Souare 

Director’ LEON M. KRAMER East 
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36 W. 330 STREET. 





~~ E Ge Management of HENRY WOLFSOHN 
D 131 East 17th Street 


TENOR 





FLORENC 


pe} SOPRANO 
p ADDRESS : 
- 601 West 136th St., New York 
Phone, 2920 Audut on 





THREE 


cones sy FRANCES WYMAN 


A BOWL OF ROSES 
10 East 17th Street, 


EVENING HYMN 
Published by LUCKHART and BELDER, 


GHOSTS 
NEW YORK CITY 





CONTRALTO 





Cello Virtuoso 


Of the Imperial Or- 
cheetra, St. Feters- 
oy Now with the 

Symphony Or- 
chestra 


Concerts, Recitals, 


ROGOVOY = 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 


BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 
STUDIOS: + Carnegie Hall and 138 W. 91st St. 
“Mr. B. Bromberg’ ‘8 method is perfect; his singing 
is artistic,”-Waseili Safonof. “Edw . Bromberg is a 
singer of aing of ay + he is a model Vocal 


Instructor,” 
SOPRANO 





2S SS os oc 








Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avense, Hew York 
































PITTSBURG ACADEMY Ss VOICE CULTURE 
PITTSBURG, PA. B from ~ 4. .J Pag = of = 
xg wert oernae Soloists coached. 
L CONCERT PIANIST AND COMPOSER. gpa eepagncemanae 
“ TOURING EUROP: — s ARITON TE 
G ADDRESS: COSTANTINO Management p 4 VOCAL INSTRUCTION 
158 East. 18th Street, NEW YORK U Carnegie Hall New York 
~~ Phone, 1380 Columbus 
F BASS SOLOIST 
n ST. PATRICK’S CATHEDRAL FLOR- SOPRANO 
N 780 8th Aven Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 
ue ENCE Personal jAddrecses: 122 W. 114th St., Phone 5414 
Phone 4845 Bryant ore si New York City, and 3803 Brown St. 
hone ey Y, Preston, Philadciphia. 
ry BARITON Fy PriawiasgT 
. EXCLUSIVE MANAGEMENT 
N HAENSEL & JONES MME, — 
bel 542 Pifth Avenue, New York City | —____ 5216 =. Avenue 
SOPRANO ALBERT 6. BARITON B 
ET HEL 216 West 1024 Street ae b 
aw Sanat ORATORIO KNICKERBOCKER BUILDING 
Phone, 8262 River RECITAL oss Wiest zach gereet side 
ADAH A iUSsSS FY CONTRALTO u BARITONE 
. 5 /orcester ti » 1907 
CAMPBELL ORATORIO, CONCERT, RECITALS J o 2 on "East — aa ‘Stree ” 
Management HAENSEL & JONES, 642 Fifth Ave. NY. Personal Address, 122 W. 114th St. Phone 5414 Morningside g rete) 





JOHN YOUNG «wine s. 


TENOR 


Phone 2345-L, Morningside 





| SOPRANO 
N Management 
E asbert B. Pattou 
z Phone,573 Gramercy 





MARTIN 


PERSONAL ADDRESS 
42 W 9ist St.. Tel. 5865J River 


- = 


ITALY. 





Haensel and Jones 


BASS 


MANAGEMENT 





altel wresess AVE. Navy YORE 








ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


Giovanni Castellano 


Maestro di Canto 


Impostazione,repertorio Attenzione speciale perfeziona- 
mento artistico 


VIA VINCENZO MONTI 49, MILANO 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


PARIS. 
om BALDELLI 


Opera Houses 


} 





italian Baritone. Professor of Singing 
venue Kléhber Paris 


4 





DELLE SEDIE, Paris, 

Pure Italian Method. Complete course. Stage 

easton, Voice, lyric, declamation, language, col- 
ensemble music, mis-ea-scéne. 

os and single lessons. 

Regular course, three 


Terms moderate. 
go rue ire. 


ADELE MARGULIES TRIO, 


Ape.e Marcettzs Pianiste; Leoroto Licursn 
eeac, Violinist; Leo Scuvutz, Cellist 
For terms and dates address Miss Maacuitas, 
8 West s7th St., New York. 


HELEN GAUNTLET WILLIAMS. 


Piano Instruction - Piano Accompanist 
Contralto Soloist - Sight Reading 
134 CARNEGIE HALL, NEW YORK 





LAURA LOUISE 


SOPRANO 





| oe Jan Se KNUTE REINDARL 


sngrenst: WOLFSOHN BUREAU |< ESssess, utectccanan 2 East ‘aun Gar 


Italian Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on re wn of $3, registered letter, 
for one month’s it 
SPEC FAL rr AC HE RS’ COURSE 
Via Brera o lane 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the ayn 
of violins whose 
“sweet” from lowest G to ea 
in altissimo, You know how 
much you desire a violin 
whose tone qualities are dis 








sity, brilliance, evenness, 
sympathy, perfection of open 
fifths, stopped fifths, thirde, 
octaves, clear harmonics, 
pure piesicato tones, distinct 
arpresice, distinct in shake, 
Mand staccato, and witha! 
quickly responsive t+ bow 
pressure from real pianissi- 
mo to fortissimo. If you 
have such a violin you cay 
net bo intorented if you have 
you will be interes ed in 
“An Artist's 
Touch” "=m which I will 
aan ‘ow FREE, and whi 
connne : from 
artiste, who 
Use ay HS VIOLINS. 


Violins seat te responsible 
persons on trial, for compar- 
ison with other new or famous 
. 4 old violins; if desired, gradual 
Reindah! Grand Model, $150.00 charge accounts opened. 


REINDAHL VIOLINS 
User axp © 








F. B. Haberkorn Frits Kreisler Atelier: 318 Athenaeum Bid'g 


§. DOWNING @ ce 
oO. 150 Hillside Avenue, Newark, N. J. 
H Telephone, 3087 W-Newark 

PRP Musical Bureau and Vocal Studio. Artists for Concert, 
L F F Vaudeville and Opera. Engagements secured. Orchestra. 
tT BROU N 0 Lecture Recital on “RUSSIAN LIFE and MUSIC” 
oOo 

N 


New York, 1416 Broadway Phone, 4672 Bryant 


TENOR 
_ 160 West 106th Street 
"PHONE: 1116 RIVER 
Exclusive Managemeat: HAENSEL & JONES 
42 Fifth Avenue, New York 


B. PH u Nl p SOPRANO 
J W CK AR Coasert, Ornseetoy Restta 
IN AMERICA Direction: J. E. FRANCKE 
mise sorte 1402 Broadway, New York 

- SOPRANO 
CORNELIE MEYSENHEYM 7c, 037002722 « 
Metropolian Opera Scho: ; 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epvcar O. Stiver, President. 212 West 59th St.. NEW YORK CITY 
Facutry, Examiners awp Lecrunens: 
H. Rawlins Baker Geo, Coleman Gow 

















William Mason 
Albert Ross Parsons Herwegh von Ende 


Harry Rowe Shelley Modest Altschuler , 2. 1. ca 
Paul Savage Kate S. Chittenden Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Mason 


aad year begins Monday, September joth, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


rFRN ANDEZ GUSTAV LAZARUS 


Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK) 


Concert Organist | 
Address UNIVERSITY SCHOOL OF MUSIC | 
Ann Arbor, Mich. BRONSON BROWARD 


practical training-echool for the stage, connected with 
| $.P*Okartee Frokesan’s Empire theatres and companies 
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FOUNDED IN 18% 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 








| 
Or DETROIT CONSERVATORY OF MUSIC, FOR CATALOGUE AND DNFORMATION, APPLY TO 
Detroit THE SECRETARY, HALL, SEW YORE | 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
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D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - 
















CHICAGO, ILL. 











Che plaid 


Piano 


HIGHEST ARTISTIC CONCEPTION AND EXECU- 
TION IN PIANO BUILDING 


PACKARD PIANO CO. Fort Wayne, Ind. 














CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High :Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein, Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, ‘ 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION _| HEINRICH von STEIN’S 


HERMANN WOLFF ACADEMY for PIANISTS 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Musikwolff, Bertin 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 








1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





Representative of more than 400 artists, includ- 
oachim, d’Albert, Ysaye, Ansorge, Thibaud, 
F a beg Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY of MUSIC 
Carreio and many other celebrities Also (Founded 1893 by C. E. Surrveer.) 
manager of the Berlin Philharmonic Orchestra 8 & 940 Dorchester S Mestent Casnts 
and of Arthur Nikisch Cwatt. 





Principal Ageeee for Music Teachers C. EB. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 





CONSERVATORY Development _ in all branches o f music OPERATIC AND DRAMATIC SCHOOI 
Complete Training for the age. ORCHES rR AL SCHOOL (comprising all solo and a < 
chestral instruments SI MIN ARY Special training for teachers 

Principal Teachers: HARMONY AND COM ‘OSI ri ON Wilhelm Klatte, Prof. Art Kleft. Prof 
Philipp Ruefer, Prof. E. t Taubert, P. Geye Arthu Willner PIANO—Georg Bertra 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowsk “goles 
Hinze-Reinh« ‘Id, Er rnst Hoffzimme Emma Ko Prof Martin Krause, Prof lames Ku 
Frieda Kwast-H« . Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. R 
Prof. A. Sormann, “th eodor S« enberger, Prof. E. | Taubert, F. W. Otto Voss, M. von Za a 
SINGING—Eugen Brieger, Madame Blanche ¢ l rau Lydia H » Karl Mayer (Chambe 
Singer), Frau Prof. Selma Nicklas-Kempne Sergei Klibanski, Nicolaus Rothmue} Dr. Pa 
Brunz-Molar, Henry B. Pasmore Adolf Sc e, Wladyslav Seidemanr OPERATIC CLASS 
—N. Rothmueh! VIOLIN—Prof. Gustav Hollaender Alfred Wi ittenberg, Max Grinberg 
Theodore Spiering, &c., & HARP—Fra P ORGAN—Berwhard Irrgang. Royal M 
Director ‘CELLO Joseph Malkin, Eugen Sandow, & be 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY Ra] Kant St., Berlin-Char 
lottenburg. Special courses for training teachers Exceptional ad tages for a ring a 
broad and artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil S« j Pupils received at 


any time. Consultation hours from 11 a m. to 1 p. m 


A. B. CHASE 


PIANO 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tue Musicat Co 


RgeFERENCE RIER 





NEW YORK GERMAN CONSERVATORY OF MUSK, 23 West = a. New York. 


Empowered by law to confer Diplomas and the Degree of | f Musik 
Directors: Cart Hein, AuGusT FRAEMCKE 
inst given in all branches of mus f : Specia epartments f ginne Amateur and 
first beg: ng t highest rfection 
Thirty-eight of the most known and experier " antages t t Ha s. 
protess . « r t re voca g & 
TERMS, $10 UP PER QUARTER END FOR CATALOGU! 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 





The Largest and Most Complete School of Music and Dramatic Art im the Middle Weet. 
EKlocution. MUSIC. Opere. Modern Languages. 
The finest and most comgintty cantons’ building devoted to music in America. 
Illustra! catalogue sent free 
EDGAR M. CAWLEY, Director 
480 North Meridian St. New 'Phone; 2910. Imdianapolis, Ind. 
STRASSBERGE tosis. OF MUSIC 
Northside: Southside: 
2200 St. Louis Ave. Grand and Shenandoah Aves. 
sT. LOUIS, MO. 
The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 
51 Teachers—Every one an Artist 
among whom are 


Dr. R. Goldbeck 

Alfred Ernst 

Sem Gollinger 

Mrs. R. Goldbeck, 

Mrs. Alfred Ernst, 

R. S$. Poppen, 

R. Stempt, etc. 
Ba Partial scholarships for deserving pupils and » 

free edventages 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, [16 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Sig. G. Parisi 
Chas. Galloway 
Miss A. Kalkmane 
Horace P. Dibble, 
BH. Strassberger. 
Mrs.B.Strassberger 
C.W.Kern, etc., etc. 


any othe 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE Ree 











W{LINDWORTH-SCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Instruction from beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem. 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 





PRINCIPAL TEACHERS—Piano—X. Scuarwenxa, P. Scuanwenxa, M. Maver-Maue, Awton 
Forrster, W. Lerrnotz, Arserto Jomas, At st Srawutu, S. vow Baatxrewicz, K. Kesstes, R. Ever 
S. Niawsters, R. Kuascu, De. A. Starx, W. Scmaswenxa, Etsa vow Gaave, Marta Sresow k 
Kourserc, Evcenre Hiescw, Martua Picx, Kiara Kusxe, Isotopes Scuanwenxa, Eana Kiein. Violin 
Fromtan Zayic, Issay Barmas, J. M. vaw Veew, J. Rowen, G. Zimucamane, J. Hurr, W. Der S 
Mu. ScHagnwenwza-Starsow, Etsa Dastinc. Vocel: Manis Brance-Perens, Masie Beac, Leorr 
Anna Ectrsaseta Arwotp, Syvtvta Meverserec, Awronw Sisteamans. Composition: P. Scmanwenxs 
R. Rosrrscuen, E. N. vow Reszwreczex. ‘Cello: Jacoves vaw Lise. Orgon: Franz Gaeunicee. His 
tory of Music: Orro Lessmann, Da. W. Kicereco, Huco Lercuewrarrr (in English). Operatic Class 


under Diasctor RoerTscmecn. 


Catratocuse Fare ow Arrticetios Pures Recerven at any Time 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


|Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
pee GRAND PIANOS 


PIANOS a 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH PACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & H AMLIN COMPANY, 


PINISMING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON es 
Long Island City, opposite 120th Street, New York City. 


“KIMBALE" 























CHICAGO, ILL., U. S.A. 


De Worlds Best Piawvo 





HE 


vee ADr, & CO. 


BALTIMQRE Was tolmtin i Cumin 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


It is built to satisfy the most 

cultivated tastes : : pane to the most critical musical taste, and are 

—— receiving more favorable comment today than any other 

The advantage of such a piano Kx of piano offered to the public. 

See peat rong: se 0 Their leading features are Scientific Scale, Purity and 

aie S Character of Tone, Sympathetic and Responsive Touch, Beauty 
__] | and Modernity of Cases. 


fy 0 HM E R & CO e WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING [| VV/ose & Sons Piano Co. 
Fifth Avenuc, Corner 22d Strect 160 Boylston Street, Boston, Mass 
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